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INTRODVCTION. 


Or all claſſes of Ab travels are the moſt univerſally 
intereſting. Uniting hiſtorical facts with the adventures 
and incidents of life, and affording an inexhauſtible ſource 
for the reflection of the moraliſt, they yield delight and 
inſtruction to every one whoſe genius, though amuſed and 
intereſted in tales of fictitious happineſs and misfortune, 


| is capable of ſoaring above the uninſtructive page of a 
novel or a romance. 


In this delightful field of literature, no path is more 
; pleaſant or inſtructive than that which leads to a 
comprehenſive view of ancient and modern hiſtory, 
not merely confined to the events and revolutions of 
ſtates, but including the great æras of advancement in the ; 
human mind, and the irreſiſtible influence of the vaſt 
engines of policy, which have ſueceſſively ſubjugated the 
world, to a City, a ſenate, an emperor, or a pontiff. N 


Such is the hiſtory of Rome; a city where every ſtone 
ſpeaks to the antiquarian, the philoſopher, and the ſtateſ- 
e to the juriſprudent, the general, and the divine; to 

„„ the 


_ INTRODUCTION. 


the painter, the arehitect, and the ſculptor; to the man 
of letters, and the man of general taſte and refined ſenſi- 
bility ; the living language of the remoteſt periods and 
| moſt diſtant countries. It exhibits a vaſt collection of 
exquiſite productions of art, which, though continually 
| plundered and dilapidated by batbarians of every age, 


il remains the firſt, the moſt perfed, the moſt inftruQtive 
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collection of the various ſpecimens of the ſublime and 
beautiful, the world has ever diſplayed, 


The dailts of readers th whom: the following work 
will be interefting and permanently uſeful, are ſo nume- 
rous, that it will not be ſurprizing ſhould an enumeration 
of ſo vaſt and ramified a detail of the fine works of arty 
collected and accumulated through ſucceſſive centuries, by. 
princes, nobles, pontiffs, and religious communities, ſhould 
be fothetimes tedious to thofe who cannot feaſt their eyes, 
with beholding all they fee deſcribed in the following 
pages. But on theſe oceaſions the anthor has recollected 
the peculiar wants, the urgent demands and ſolicitations | 
of men of tafte, who, during his twelve years refidence 
at Rome, conſtantly complained to him that ſo magnifi- 
cent a city, fo vaſt a repoſitory of the arts, ſhould be 
totally deſtitute of any work adapted to the Engliſh con- 
noiſſeur : a work which he might carry with him to the 
various objects, that ancient city preſents, and derive ſome 
aſſiſtanee, as from A guide, to direct his reſearches or his 


ro, , n. 
admire, or in \ purſuit thas ee, it | Web Sits to 
form and to correct. | 


To theſe he would. point out a few of the fineſt models 
ſelected by artiſts for their peculiar ſtudy, and 3 
thoſe on which architects have faxed their eye. 


The fir 323 | of the Corinthian rinthian order 
is exhibited in the three columns of the Campo Vaccine, 
ſuppoſed to have belonged to the temple of Jupiter Stator. 
Both their proportions and their execution juſtly render 
them archetypes for ſtudy, ſince even Palladio has be- 
ſtowed on them the higheſt encomiums of admiration, 


The columns of the Temple of Concord are the only 
eminent ſpecimens in Rome of the Tonic order, where 
the volutes of the capital fland in a diagonal Arection. 
| Had they been equally well executed with fome other 
remains- of ancient magnificence, they would have been 
perfect models. From them Scamozzi compiled his 
Ionic capital, fo generally admired and adopted. The 
Arch of Titus is a work of moſt excellent ſeulpture: the 
baſſo- relievos that adorn it exhibit the true forms of the 
facred veſſels brought from Jerufalem, and its columns | 
are the beſt models of the Compolite order. es 
85 The 
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— | © INTRODUCTION. 

The Pantheon is by many eſteemed a perfect model f 
a peculiar ſtile of architecture : while in works of utility 
the aqueducts and other public buildings demonſtrate the 


great and permanent advantages ariſing from a national 
attention to national accommodation. 


The buſt inoderi tyickivies of tee ate Gd of 
Michael Angelo, Vignola, and Sangallo. The deſigns of 


Bernini were grand and full of effect, though he led the 


way for many innovators. The foremoſt of theſe was 
Borromini, whoſe extravagant works are disfigured by 
"_ and a conſtant thirſt for novelty. 


In ſcul pture, one of the firſt and boldeſt ſpecimens 
among the moderns is the Moſes of Michael An elo, in 


the church of St. Peter i in vinculis. 


In painting, the antique freſco of a Roman marriage, 
at the Villa Aldobrandini, and the arabeſques copied by 
Raphael and his ſcholars at the Logie of the Vatican, 
which laſt are cloſe compilations from antiques, exhibit the 
fame ſuperiority in compoſition, deſign, and execution, 
poſſeſſed by the ancients in architecture and ſculpture, 


Among the moderns, the paintings and freſcos of that 


immortal artiſt are the fineſt ſtudies. In his School of 
Athens and his Heliodorus are difplayed the grandeſt 
compoſition with the pureſt outline and moſt elevated 


_ expreſſion. 


INTRODUCTION, ' ' + wit 
expreſſion. In Michael Angelo's fine paintings in the 
Cappella Siſtina are many ſublime and accurate figureg. 
The Deſcent from the Croſs by Daniel da Volterra, the 
freſcos of Domenichino in the churches of St. Andrea 
della Valle and St. Carlo Catinari, together with the 
Aurora of Guido, and his picture of the Trinity in the 
Church of Trinita de' Pelegrini, Are works ads. the 
mou critical examination. | 


No hiſtory-painter ſhould neglect to ſtudy the general 
ſtile of architecture in Rome, particularly that of the 
middle ages. The forms it exhibits may be copied as 
claflical, and are well adapted to back grounds through 
an extenſive range of hiſtorical painting. It is thus that 
Nicholas Pouſſin has adorned moſt of his works with 
excellent ſucceſs and effect. : 8 


It would be impoſſible here to detail complete rules for 
the ſtudy of the artiſt, or pourtray the fainteſt idea of ſo 
varied, ſo comprehenſive a collection of antiquities, as ſtill 
remain in Rome, once the metropolis of em 18 afterwards 
of religion, and fill of the arts, 
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ERRATA. 
Pages 22, 27, 35, 51, for Maratti, read Maratta, 


0 


— Luca. 


contains contained. 


126, — 14 inſert built. 
for Trophy read Trophies. 
ang rel Lamentans. 


„The Roman Palm is 31 inches, Engliſh meaſure.” 


3 F A 1 


AtrHOUOE it is believed by many of the learned, 


that the received account of the origin of Rome is fa- 


bulous, and full of ſuperſtition, yet the moſt authentic of 


the ancient writers, who have beſt inveſtigated the truth, 
almoſt uniformly agree in relating a ſeries of facts, from 
-which therefore we ſhall not preſume to deviate. | 
In the part of Italy where Rome ſtands; we read there 


was a colony of Sicilians, who were ſoon driven out by 


the Aborigines, a people from Areadia, a province of 
Greece, under Enotrius, ſon of Licaon ; with theſe joined 
other Grecians, called Pelaſgi, and many exiles and vaga- 
bonds of Theſſaly, "Theſe uniting together, preſerved the 


name of Aborigines, of whom Saturn, having reſigned his 


kingdom of Crete to his ſon Jove, and arrived in Italy, 


became king: where, having ſhewn Janus, who at that 
time reigned on the hill Janiculum, the art of cultivating 


the vine and the uſe of the ſickle, he was affociated with him 
in the kingdom: Janus dying a ſhort time after, Saturn 


reigned alone. It is ſaid that fixty-four years before the 
Trojan war, Evander came with a company of Arcadians | 


from the city of Palanteum, that they were kindly received 
by Faunus, king of the Aborigines, and a ſituation on a 
hill near the Tiber allotted them, where they built a town, 


which, from their former city in Arcadia, they called Pa- 
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latium, now a part of Rome, and called Monte Palatino. 
Carmenta, his mother, being a wiſe woman, taught the 
Afterwards came other Greeks, 
under the conduct of Hercules, who were received in the 
city of the Aborigines, and aſſociated with them in their 


Latins the uſe of letters. 


PREFACE. 


laws and ſacrifices. 


| In the reign of Latinus, who was 
born of a daughter of Faunus, came Æneas. The king 
oppoſed the Trojans, and armed againſt them; but, before 
they began to engage, Latinus demanded a conference. 
He was ſurprized and aſtoniſhed to behold a people full of 
generolity and valour. Inſtead of treating them as enemies, 
- He received them as companions, and made their leader 
his ſon-in-law, by giving him his daughter Lavinia for a 
wife. ZEn-as, in gratitude for his great kindneſs, ordered 
that the Trojans, like the Aborigines, ſhould in future 
take the name of Latins, from his father-in-law Latinus, 
and built a city, called Lavinium, in honour of his wife. 
After his father-in-law's death, he reigned alone four years, 


and was ſucceeded by his ſon Afcanius, who, thirty years 


after the foundation of Lavinium, built Alba, where his 


deſcendants reigned till the time of Romulus, near four 


hundred years. 


Towards that period, Procas, the 
Father of Numitor and Amulius, dying, the latter 


expelled his elder brother Numitor, and endeavoured 


Rhea Silva, a veſtal; 


delivered of 


twins, 


1 to ſecure the kingdom, by conſecrating his only child, 
but ſhe was a ſhort time after 


whom he ordered to be thrown 
into the Tiber, and the mother put: to death. But they, 
being left in a marſh by the fide of the river, were found 
by a wolf, who ſuckled them, till they were diſcovered 


by the ſhepherd Fauſtulus, who took them from the wolf, 


| (brought them to his wife, Acca Laurentia, and gave the 


name of Romulus 0 tne [NY We Remus to the 


ther. 


PREFACE. : 4 


other. Being brought up among ſhepherds, they became 
ſtrong and bold by continual labour, and frequently de- 


fended the country againſt robbers. It happened that 


Remus, being taken priſoner, and ſent to king Amulius, 


was accuſed of ſtealing the ſheep of Numitor ; for which 
the king ordered him to be delivered up. to his accuſer, 
to be puniſhed for his offence. Numitor, ſtruck with the 


noble aſpect and magnanimous ſentiments of the youth, 
called to remembrance his grandchildren, When Fauſ- 
tulus appearing with Romulus, and declaring the origin of 
the youths, he recogniſed his grandſons, and liberated 
Remus; who, arming, together with his brother and a few 


companions, killed Amulius, and placed Numitor, their 
grandfather, on the throne. Having gained many fol- 


lowers, they built a city near the Tiber, on the ſpot 
where they had been expoſed. A conteſt ariſing between 


the brothers, which ſhould reign, and a tumultuous battle 
enſuing between them and their partizans, Romulus killed 


his -brother, and wounded Fauſtulus. 


On the twenty-firſt of April, in the year of the word 
4447, according to the Roman chronology, and according 
to that of Giovanni Lucido, in the year 3208, in the 


fourth olympizd, ſerzen hundred and fifty-three years 
before Chriſt, in the reign of Ahez, king of the Jews, 
four hundred and thirty-two years after the deſtruction of 


Troy, Romulus, in his eighteenth year began building 
his city on the Palatine hill. But it is believed there was 
a city built on the ſcite of Rome long b. fore Romulus, 


by a perſon called Roma, daughter of Ulyſſes and Italia, 


and that this city being deſtroyed, Romulus rebuilt it; 


beginning to mark out the walls with an ox and a cow 


| yoked to a plough, in the Ara Maxima, where afterwards 
was the forum Boarium, now the churches of St. George 
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in Velabro and St. Anaſtaſia, thence through the Cir cus 
Maximus, and turning to the left, towards the church of St. 
Gregory and the Coloſſeum, through the garden of St. Mary 
la Nuova, in a ſtraight line to the hill of Saturn, now the 
Campidoglio, and returning to the left, to the ſpot where 
he began; thus forming a ſquare, which, encloſing the two 
fore-mentioned hills, and the ſpace between them, was 
capable of containing many more inhabitants than he had 
with him at that time. This new city was called Rome, 
that is, in Greek, fortreſs, in Hebrew, great. When it was. 
finiſhed he had an army of three thouſand foot and three 
hundred horſe; and at his death, which happened in his 
fifty-fourth year, and the thirty-ſixth of his reign, he had 


forty thouſand foot, and near a thouſand horſe. In 


memory of this event, the Romans kept an annual feſti- 
val. The emperor Philip, in commemoration of it, in- 


ſtituted ſecular games. And the ſenate and people of 
Rome have ſtill an inviolable law, by which a vacation is 
' obſerved in all their tribunals, to celebrate its memory. 


1 


"ASYLUM ERECTED BY ROMULUS. 


Rovroles ſpeedily to people his city, opened an afvlum 


on the hill of Saturn: that is, a temple, where he gave 


protection to great numbers of fugitives and libertines, 
whereby the number of his ſubjects rapidly increaſed. 
The city had three gates, ſome ſay four; the firſt, where 


the church of St. Franceſca Romana ſtands, called Mu- 
gonia; the ſecond, near the Circus Maximus, called 
| Romanula; the third, Janualis, from Janus, which was 


not to be opened but in time of war; the fourth, Car- 


mentalis, at the foot of the Campidoglio, towards the 


Tiber, where Carmenta, the mother of Evander, lived: 


but te wy increaſing, the other hills were ſucceſſively 
„ | : joined 


joined to it, viz. by Numa Pompilius, the Quirinal hill; 
by Tullus Hoſtilius, Mount Celius; by Ancus Martius 
the Aventine, and by Servius Tullius the Viminal and 
Æſquiline hills. 6 


Romulus, ſeeing the increaſe of his citizens, wal conſi- 
dering that, for want of women, his city would laſt but a 


ſhort time, invited the inhabitants of the neighbouring 


cities to contract relationſhip, and give their daughters in 


marriage to his citizens; but he reccived for anſwer that 
he might alſo open an aſylum for vagabond women, that 


ſuch only were fit aſſociates for his fugitives. The Ro- 


man youth, enraged at theſe taunts, were for flying to 


arms; but Romulus evaded their inſtances, and diſſembled. 
for the preſent the affront, that he might wait a more. 


convenient time to be revenged. He therefore reſolved 
to inſtitute ſome ſolemn games, called Conſualia, in ho- 
nour of Neptune; endeavouring to celebrate them with 


the utmoſt life and ſplendor, in order to awaken the' 


curioſity of the women. This novelty ſoon became 
known in all the neighbouring towns. Beſides other 
ſtrangers came a vaſt crowd of Sabines, with their wives 
and daughters, deſirous alſo to ſee the new city. Romulus 
having given the ſign agreed on, during the hotteſt part 
of the gamies all the women were ſeized for wives. This 


brought on a furious war, that would have laited a long 


time, had not the ſame women, in the heat of the battle, 
with their hair diſhevelled, ran between thern, crying, that 
they ſhould rather kill them than their huſbands ; which 


was not only the occaſion of peace, but of ſo ſtrict an 


alliance that the Sabines united with the Romans, forming 


one city of the two, and giving Rome the command. This 
ſo increaſed the Roman force, that it made them more 


courageous; and they began to make themſelves maſters 
ſucceſſively of all the neighbouring territory. 
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(| Tn THE LAWS OF ROMULUS, AND His BEAT 


1 As the new city increaſed in population, that no one 
might be uſeleſs to the ſtate, Romulus diſcouraged the 
youth from learning ſuch trades as required much fitting, 
but on the contrary had them inſtructed in the military 
arts, that they might be always ready, in caſe of war: 
1 giving the aged the care of the commonwealth, with the 
it | title of Fathers or Senators. And that every thing might 


. | proceed with regularity and order, he inſtituted the fol- 
; lowing laws. 

| 5 That nothing be undertaken without firſt conſulting the 
| | Oe ik 

fl T bat the nobles alone govern the ſacred things. 

I | That the plebeians mind the work of the fields. 
| | That the peo, le elect the magiſtiates, and that they 
[i learn the laws: the patricians only to interfere with the 
i | | facred things, and to have the care of them; 3 be king 
| | alone to diſpoſe of them. 

l Not to wake the guards in the night time. 

j | He that kills his father or mother to ſuffer death. 

| iq Not to ſpeak ind ccently in the preſence of women, 


That every one in the city wear a long cloke — 7 


10 | to the heels. 

f | That it be lawful to put to FRA children not born with 
if bk © human form. 

| \ No one to go out or come into the city, but at its gates, 


The walls of the city to be ſacred and inviolable. 

_ That wives be eſteemed the companions of their huſe 
| bands, and the miſtreſſes of their property. _ 
. | That daughters inherit of their _—_ and wives of 
. their huſbands, ES 
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That it be lawful for a huſband or brother to FI a 
woman taken in adultery. 

If a woman drink wine in the houſe, without the con- 
ſent of her huſband, to ſuffer the ſame e as 1 
adultery. 4 

That fathers have Mae to bund, ſell, or put their | 
children to death, 

Laſtly, he . all the affairs of che city, and go. 
verned it during ſix and thirty years. At that period, as 
he was haranguing the people, on the ſeventh of July, 
near the palus Capreæ, there ſuddenly aroſe a furious 
tempeſt, with ſo thick a fog, that it obſcured him from 
their ſight, when ſome ran one way, ſome another. When 
the air was clear, and they reaſſembled, Romulus was no 
more to be found. The people ſuſpected the nobles had 
put him to death; upon which two reports were circu- 
lated in Rome; one, ſpread by Proculus Julius, the ſena- 
tor, who ſaid he himſelf had ſeen him, with a majeſtic 
aſpect, in the Quirinal valley, aſcend into heaven, and 
that he ordered him to announce to his people the glorious 
monarchy they would enjoy over the whole world ; the 
other was, that the ſenators, impatient of the great rigour 
of Romulus, had taken that opportunity to Kill him, and 
conceal his body. 


2 | | „ 5 1 
GOVERNMENT BY EINGS, CONSULS, AND EMPERORS, | 


After the foundation of Rome, it was ſucceſſively 
governed by ſeven kings, viz. Romulus, who reigned fix 
and thirty years; Numa Pompilius, forty-three ; Tullus 
Hoftilius, thirty-two; Ancus Martius, twenty-four; Tar- 

quinius Priſcus, thirty-eight ; Servius Tullius, forty-four ; 
Tarquinius Superbus, t W who ſubjugated many 
EY B 4 Cities 
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cities and nations round Rome. At this period, the royal 
dignity being ſuppreſſed, the government by conſuls was 
introduced, who were elected every year by the people. 


They extended the confines of the republic, increaſed the 


population, and enlarged the city, incloſing one hill after 


another, as Strabo writes, both to ſecure themſelves from 


their enemies, and to make room for the people, who came 
far and near to live in Rome. The firſt walls are be- 
lieved only to have been marked out by thorns and rub. 


piſh, which was the occaſion of the law that made it 


death for any one to go in or out but at the gates. Tarquin 
the Proud built them of ſquare ſtones, and wanted to ex- 
tend them as far as Ponte Molle, but the Auſpices oppoſed 


it, ſaying there ſhould be a ſpace near the city, to muſter 
the ſoldiers, aſſemble the council, and elect the magiſtrates, 


which it was not lawful to do within the city, 1 muſt 
be done in the Campus Martius. | 

After the kings, who reigned about two hundred and 
forty-four years, Rome was governed, during the follow- 
ing four hundred and ſixty years, by conſuls, who in that 
time extended their power and dominjon not only in Eu- 
rope, but in Aſia and Africa. At length ſeven hundred 


and five years after the foundation of the city, the Em- 


perors aſſuming the diadem, continued to adorn it with 
the ſpoils of all nations, till it became ſo magnificent, that 


the firſt time Conſtantius Auguſtus ſaw it he was quite 
aſtoniſhed, and exclaimed, that it was aggrandiſed with 


every thing valuable in the world. The hills being all 
built on, it was called the city of ſeven hills, and was 
extended to the confines of the Janiculum, the Vatican and 


Pincian Mounts, with all the Campus Martius. It was 


| Alſo fartified with ſtrong towers, which ſtill remain, having 
been reſtored by Beliſarius, Narſetes, and different popes. 
” Ma 
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At that period, the city, as Vopiſcus writes, with the 
ſuburbs, was fifty miles in circuit. According to Sueto- 
nius, Nero wan ed to extend it to Oſtia, and make it a 
maritime city; others ſay he extended it as far as the place 
ſtill cail-d Prima Fo ta, where is now the Oſteria on the 
Flaminian way, and the ruins of a triumphal arch, then 
the firit entrance to Rome, aid therefore called the 
firſt gate, In the reign of Auguſtus the inhabitants were 
numbered at four millions one hundred and ſeventy-three 
thouſand, and in the time of Claudius at fix millions nine 
hundred and ſixty-eight t ouſand. And the moſt precious 
things of all nations being brought there, it roſe to the 
greateſt magnificence, boch in public and private edifices. 


FALL OF THE ROMAN EMPIRE. 


The city increaſing in riches and greatneſs, and the 
empire extending to ſach a degree that it became difficult 
to govern, Conſtantine, therefore, in order to reſide in the 

centre of his vaſt do ninions, removed the ſæat of govern- 
Ment to Byzantium, from him called Conſtantinople, and 
at his death, in the year of Chriſt 364, the empire de- 
volved on his ſons. Through their diſſenſions the empire 
was divided into Eaſt and Weſt, and Rome being left 
without force or defence, was ſeven times miſerably ra- 
vaged, plundered, and ſubjected to various barbarous na- 
tions. Its magmificence and riches, acquired by ſo many 
heroes, were buried in its aſhes, and loſt for many ages. | 
The firſt of theſe invaders was Alaric, king of the Vizi- 
goths, in the year of Chriſt 420, who ſacked it during 
three days; the ſecond was Genſeric, king of the Vandals, 
in the year 455, who plundered it during fourteen days of 
every thing precious; the third was Theodoric, king of 
tl = the 
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[ q : the Goths, in 493, who ruined it in many places, but 
| afterwards pretended to repair it; the fourth was Totilas, 

king of the Goths, in 547, who deſtroyed the wall, burnt 
the Capitol, Forum, Aventine and Quirinal Mounts, and 


the ſuburbs. Finally, Gilbert, called Clement the Anti- 
g | pope, with the aſſiſtance of the emperor Henry III. burnt 
| | Aareat part of it; and laſtly, great part was deſtroyed by 
| | Robert Guiſcardo, who came to ſuccour Gregory VIE. 
| Not only by ſtrangers and enemies, but often by friends, 
| | | and its own citizens, has it been burnt and ruined; many 
1 Other diſaſters it has alſo ſuffered, but always roſe from 
| | its ruins, like the phoenix from its aſhes; and the ſtatues 
| | and precious things that are continually dug up are {till 
If |: conſidered as ornaments to the moſt opulent kingdoms. 


ROME IN ITS PRESENT STATE. 


The old walls of Rome are ſtill preſerved and kept in 
repair. They are about fifteen miles and a half in 
_ circumference; and the city retains its ancient diviſion 


i Ml of fourteen wards, great part occupied with villas, gardens, 

0 and vineyards, full of the ſurpriſing ruins of temples, 

Wi baths, palaces, aqueducts, and many other conſpicuous 

| | | buildings, that have withſtood the devaſtations of enemies 
it E and time. The part inhabited at preſent contains little 
| | | more than one hundred and ſixty thouſand people, diſtri- 
ö | | buted into eighty- two pariſhes, one hundred and twenty- 

iy [ five religious houſes and convents, fifty-five monaſteries 

| j . and conſervatories for women, forty- three colleges and 

10 ſeminaries, and thirty-two hoſpitals and houſes for paupers 

l and pilgrims, erected with a maguificence emulative even 

0 of the ancient buildings. It has at preſent twenty gates, 

Wii but in the time of Pliny it had twenty-four, and fox 

1 hundred 
1386 | 

| | 
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hundred and - forty-four towers. This metropolis ſtill 


_ - retains that noble emulation of the ancients, which, united 


with mo lern grandeur, makes it more pleaſant and deſire 
able to all nations than any other city in the world. 


Such is, in few words, the outline of the origin and pro. 
greſs to empire and to decay of a city which has ever 
excited the aſtoniſhment of the philoſopher and politician, 
as well as of the traveller. To view it has always been 
a favourite object with the man of taſte and leiſure, and 
is well worth the whole of the grand tour beſides. It is 
the ſchool of the artiſt, the library of the hiſtorian; and 
to inveſtigate its treaſures is to become acquainted with 
its viciſſitudes, and impreſs its moſt important revolutions 
for nearly the laſt two thouſand years in the moſt agree- 
able manner. And it is hoped that to detail its beauties- 
will be eſteemed the genuine union of the utile dulci." 
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' DESCRIPTION 


ANCIENT S MODERN ROME. 


Ir is with a pleaſure enlivened by the importance of 
antiquities to hiſtory, and of the hiſtory of Rome to that 
of man, that we undertake to deſcribe every part of this 
intereſting, this celebrated city. And in order to arrange fo 
amazing a variety of objects in the moſt convenient 
method for the reader, we ſhall begin with the Tiber, 
which the Roman hiſtory has rendered ſo famous, and' 
which the travellers of moſt nations muſt paſs before they 
enter Rome. This river was firſt called Albula, from the 
whiteneſs of its waters; then Tibris from Tiberinus, 
King, or Captain, of the Tuſcans, who was drowned in 
it; and laſtly in Latin Tiber. It riſes near the Arno, in 
the Appenine mountains, and in the courſe of one hundred 

d fifty miles receives forty-two ſmall rivers, the principal 
of which is the Anio, now called Teverone. Being thus 
increaſed, it paſſes through part of Rome, and is navigable 
about forty miles; it divides Etruria from Umbria and 
Sabina, and about twelve miles from Rome enters the 
Mediterranean. It was lined on each ſide with large 

e ones, 


— —— 2 — — 


rians, who at his own expence made this road from Rome 
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ſtones, by Tarquinius Priſcus and Marcus Aorippa, to 
withſtand the impetuoſity of the water in winter. Being 


_ choked with mud, it was cleaned by order of Auguſtus ; 


and Aurelianus fortified it with a ſtrong brick wall as far 
as the ſea, and put the river under. the care of a magiſtracy, 
whoſe officers were called Curatores Viarum: each ſide 
was adorned with villas, gardens, porticoes, and ſtatues, 
The water is very healthy, eſpecially. for bathing, from 
the many mineral ſprings which unite with it. 

There are five ancient bridges over this river: the firſt, 


called Ponte Molle, nearly two miles on this fide of the 
city, is of ſimple ſtructure: over this bridge the victorious 


generals paſſed on their return to Rome from the con- 


guered kingdoms and provinces, bringing kings and caps 


tains priſoners in their train; as alſo did the tributaries, 
who came to do homage to the Senate and People. The 
ancient name of this bridge was Pons Emilianus, from 
Emilius the cenſor, who built it; but it was afterwards 


corrupted into Ponte Milvio, and at length into Ponte 


Molle. Of the ancient ſtructure no more remains than 


the tower built by Beliſarius, and the piers, on which 
Nicholas V. rebuilt the bridge: it was deſtroyed in the 
battle between Conſtantine and Maxentius, who was 


drowned here. The road over it was much frequented by 
Nero, and rendered famous by the martyrdom of many 
ſaints. On the bridge is venerated a ſmall picture of the 


| bleſſed Virgin, and a ſtatue of St. John Nepomucenus, 


done by Agoſtino Cornacchini, b y order of Cardinef, 
Alvato. 


VIA FLAMINIA, OR THE FLAMINIAN WAY, 
So-called from Caius Flaminius, conqueror of the Ligu- 


to 
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to Rimini, where ended Ciſalpine Gaul, in the 533d year 
of the city, from which time it has never changed its name. 
It reached to the Piazza di Sciarra, where it united, with 
the Via Lata. At that time it was adorned with arches, 
and ſtatues of illuſtrious men, ſimilar to the triumphal, 
At a little diſtance from the bridge is the ſtatue of 
St. Andrew the Apoſtle, which was placed there in 1462, 
by order of Pope Pius II. in memory of his ſacred head 
having remained there one night when brought from Pe- 
loponneſus to the Vatican. For the Ottomans had invaded 
that country, and Demetrius, the governor, fearing the 
ſaint's head might be loſt, brought it with the greateſt care 
to Rome, and reſted here till a ſolemn proceſſion of car- 
dinals with palms, and the clergy and people of Rome 
with thirty thouſand wax candles, met and accompanied 
it into the city. A ſmall cupola is erected over the ſtatue, 
| ſupported by four marble pillars, and adjoining to it is a 
chapel, under the care of a hermit. A little farther is the. 


CHURCH OF ST. ANDREW THE APOSTLE. 

About half way from the bridge is this ſmall church, 
built after the much eſteemed deſign of Vignola, and 
engraved, for the advantage of ſtudents in architecture. 
When Rome was plundered in the reign of Clement VII. 
his holineſs, wiſhing to deliver the city from its enemies, 

lent them four prelates as hoſtages. But they, believing 
theſe prieſts to be rich, wanted to extort money from 
them, and, threatening to put them to death, conducted 
them to Campo di Fiore, but ſhewing compaſſion to Car- 
dinal Colonna, who gave the guards a ſupper, and made. 
them drunk, they eſcaped up the chimney. This being 
n. St. Andrew's day, the Governor of Rome, who was 
one of the hoſtages, and afterwards Pope, by the name of 
Julius III. dedicated the above church to this faint. 
Near it is the 1 


66 vpxrzentr rio er 


c AND VINEYARD OF POPE JULIUS: 


FT his noble caſino was built by the above Julius III. after 
che deſign of Baldazzare Peruzzi, and finiſhed by St. Charles 
Borromeus, in the reign of Pius IV. his uncle. Oppofite 


is the famous Oſteria, of the ſame name, now f PREY. 
to the houſe of COLO. 


PALACE OF THE CAMERA. APOSTOLICAs 


At ſome diſtance up the lane, on the left, is this noble 
palace, built by the fame Pope Julius, after the deſign of 
Vignola. Here are ſome pictures by Zuccheri, and ſome 
ancient marbles, lately repaired by order of Clement XIV. 
becauſe the cardinals and ambaſſadors ſtop here when they 
make their public entry ino Rome, to receive the com- 
pliments of the nobility. To the right is an arched way, 
with an image of the bleſſed Virgin, under the Care of a 
hermit. 

Through this, at a little diſtance, is the celebrated Acqua 
Acetoſa, ſo called from its acid qualities, and eſteemed . 


| uſeful in many diſorders. Continuing by the Via Fla- 
minia, after paſſing ſeveral villas, houſes, &c. we arrive 
at the Porta del Popolo, anciently called Porta Flaminia. 


Its preſent name is by ſome attributed to the church ad- 


joining it; by others to the poplar trees, in Latin populi, 
that ſurrounded the mauſoleum of Auguſtus, and extended 


nearly to this place. This is now the principal gate of 
Rome, not only becauſe it is the nobleſt, but becauſe moſt 
foreigners paſs it in entering the city, whether Ambaſſa- 


dors, Kings, Emperors, or others. It was renewed by 


order of Pius IV. after the deſign of Vignola; and Buo- 


narroti placed here the two ſtatues of St. Peter and St. 
Paul, done by Mochi for St. Peter's church: the part 


within 
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within the city was done by order of Alexander VII. after 
a deſign of Bernini, for the ſolemn entrante of the Queen 
of Sweden. 

All this ſpace, encompaſſed by kills on one ſide, and 
by the Tiber on the other, was anciently called Campus 
Martius, having been dedicated to Mars by Romulus, 
as à place for exerciſing the youth in the military 
art; and for holding the commitie for the election of 
- magiſtrates z for which reaſon it was not lawful for any 


one to inhabit it, though it was full ef magnificent public 
buildings, ſuch as the circus, naumachia, theatres, tri- 
umphal arches, obeliſks, temples, porticos, and ſtatues of 
illuſtridus men without number, beſides the famous mau- 


ſoleum of Auguſtus. Aurelian, not to leave ſo much 
magnificence expoſed to the inſults of enemies, encloſed it 


within the walls of the city. To the an as ſoon a8 en 


enter this A Rey is the 


CHURCH OF IN ip DEL e 


This church is built where che ſepulchre of Domitian 


ſtood, and Nero and his family were buried, over whom 
was the following epitaph, as mentioned by Gruter: 
« Offa Neronis Czfaris Germanici Cates: F. Divi Au- 


« guſti Pronep. Flamin. Auguſtalis Quæſtoris.“ The 
earth waſhed from the hill having buried it, a large walnut 


tree grew over it, and was conſtantly occupied by a 
raven, believed by the people to be a demon; that 

inſulted- whoever paſſed. Paſqual II. in the year rog9, 
| after three days faſting, and many prayers, faid he had a 
revelation that this malignant ſpirit guarded the bones of 
that wicked emperor. He therefore came In proceſſion to 
the place, and was the firſt who began cutting down the 
ttee, while. thoſe who accompanied him rooted it up, 
Vor. I. e cy . . 


V | DESCRIPTION OF 


burma it, and threw the bones and alias of Nero into 
the Tiber. In its place an altar was built, which was 


conſecrated by the ſame pope, with the afliſtance of ten 


cardinals, four archbiſhops, ten biſhops, and many prelates, 
as is mentioned in the hiſtory of the church. This cauſe 
of trouble being removed from the people of Rome, they, 
for an eternal memorial of the benefit obtained, built this 
church at their own expence, in 1227, which, on ac- 
count of this popular contribution, was called St. Mary del 
Popolo: and, to increaſe their devotion, Gregory IX. 
with a ſolemn proceſſion, brought the image of the ſame 
from the holy chapel of Laterano. It is built with three 
aiſles, and was firſt put under the care of a confraternity, 
and afterwards given to the Auguſtine friars of Lombardy. 
Sixtus IV. reſtored it after a deſign of Pintelli, and, 
confirming what his predeceſſors had done, appointed fix 
penitentiaries, in the ſame manner as at St. Peter's, but 
ſubordinate to the latter. Julius II. ennobled it with 
paintings, and other ornaments. Gregory XIII. came in 
proceſſion on foot, in 1578, with his clergy, for the preſer- 
vation of Rome, then in imminent danger from the plague 
: (which however ſoon happily ſubſided), as Sixtus V. had 
done in a_fimilar time of peſtilence, to St. Scbaſtian's. 
Laſtly, Alexander VII. ee it after a delten of Ber- 
. 
T bere a are two noble hal in this hich beſides tis 
high altar; che one to the right is Cardinal Cibo's; that 
to the left is Auguſtino Ghigi's. The Nativity, in the 
firſt chapel on the right, and the others are painted by 
Pintorecchio. In that of Cardinal Cibo's, which is highly 
ornamented with marble and ſculpture, over the altar, is 
the. Conception, with four ſaints, by Carlo Maratti : that 
on the fide is by Monf. Daniel, the other by Morandi. 
FEST | ER The 
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The pattings in freſco in the eapbla are by Luigi Garzi: 
the two buſts of the cardinals are ſculptured by Cavallini. 
St. Auguſtin, with the bleſſed Virgin, in the next chapel, 
is by Pintorecchio; and the Viſitation of St. Elizabeth, 
in the other, is by the ſame Morandi. The Angel to the 
right is ſculptured by Ercole Ferrata: that to the left by 
Antonio Mari. St. Thomas di Villanova, in the follow= 
ing, is by Fabrizio Chiari. The paintings in the cupola 
of the church are by Vanni. The noble high altar, where 


the image of the bleſſed Virgin is kept, was erected by 


order of Urban VIII. after a deſign of Cav. Rinaldi. 


The two ſepulchres in che choir are by Sanſovino. The 
picture of the Aſſumption in the following chapel is by 


Annibal Caracci. That on the ſide is by Michael Angelo 


da Caravaggio; and the paintings round it are by Tac- 


coni, the reſt are by Novara. The paintings and ſtatues 
in the other chapel are by Mazzoni. The picture on the 
altar, in the crociata or nave, is by Mei. The Angel on 
the right is the ſculpture of Raggi; and that on the left 
by Mauri. The paintings in the following chapel are 
by Fiammingo ;- and thoſe in the other are by Giovanni da 
St. Giovanni. The picture over the altar is by Maſſucci ; 
and the monuments are done after a deſign of Algardi ; 
the portrait is by Monet. Next to this is the celebrated 


chapel of Auguſtino Ghigi, from a deſign of Raphael da 
Urbino. The picture over the altar is by Fra. Sebaſ. 


tiano del Piombo. The Moſaic in the cupola is taken 


from one of the cartoons of Raphael. The lunette is by 


Vanni. The ſtatues of Elias and of Jonas, are done 
by Lorenzetto, from a deſign, and under the direction, of 
Raphael, to appear like antiques. The other two, together 


with the monuments, are by Cav. Bernini. The top of the 


5 altar, with the baſſo· relievos and the candleſticks of bronze, 
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hill. 


are by Lorenzetto. The picture in the laſt chapel is by 
Roſſi. Among the other paintings and ſculptures the 
monument of Card. Albani, on the laſt pilaſter of the 
right aiſle, ſculptured by Paracca, deſerves particular no- 
tice, That on the left, by Giacomo della Porta, and that 
of the Princeſs Ghigi on the column, is a fancy deſign of 


_ Cay. Poſiz the Medallion and Putti are by Penna ; the Lion 


and Eagle are by Franzoni. Laſtly, this church abounds 
with ſtatues, ſtuccos, &c. of excellent workmanſhip. The 
-two angels over the middle door are by Ercole Ferrata. 


The St. Tereſa, and St. Catherine of Sienna, over the 


firſt arch on the right, are by Roſh. The St. Pudenziana, 
over the next, is by Morelli; St. Praſſede by Naldini; 
St. Urſula and St. Cecilia, over the third, by Antonio de 
Mari; St. Martha and. St. Agnes, by Roſſi; the two An- 
gels that ſupport the coat of arms of Alex. VII. in the 


together with the St. Appollonia and St. Tecla, over the 


firſt arch on the other fide. The St. Agatha and St. 
Dorothy are by Perone; the St. Barbara and St. Catherine 
by Raggi; and the St. Scolaſtica and St. Clare by Fer- 


rata. In the cloiſter of the convent is the monument of 


the Biſhop of Anglona, treaſurer to Paul III. done by 


Guglielmo della Porta. The garden of this convent is 


very {pacious and large, incloſing Fn part of the Pincian 


PIAZZA DEL POPOLO, AND THE EGYPTIAN OBELISK. 


- The obeliſk in the middle of this place is eſteemed one 
of the moſt ſtupendous works of the kings of Egypt. It 
was reduced to this form hy Semneſerteus, who reigned 
five hundred and twenty-two - years before Chriſt, Its 
height is an hundred and eight Roman palms, and, includ- 
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ing the pedeſtal, one hundred and forty-five. It is twelve 
palms and a half ſquare at the baſe, and bears Egyptian- 


characters and ſymbols, cut in one maſs of red granite. 
It was brought from Heliopolis to Rome by Auguſtus, 
and ſet up in the Circus Maximus, where it afterwards 
lay buried in the ruins, till Sixtus V. in 1589, removed: 
it to its prefent ſituation. Another obeliſk lay in this 
ſame place near it, and was ſet up before the Lateran 
church, by Cav. Fontana, the architect. The metal croſs 
on the top is ſeventeen palms and a half high, which 


makes it in all an hundred and fixty-two palms and a half. 


The fountain at the foot is remarkable for its large baſon, 
cut out of the baſe of one of the columns found 1 inthe Calonin 
gardens. 

Formerly Rome was adorned by many more obeliſks: 
than at preſent, there being ſix large ones, and no leſs 
than forty-two ſmall. a 


It is to be obſerved the ancient Egyptians did not write 


with letters. With them a figure of a bird or beaſt ſigni- 
fied a word or a name, and ſometimes a whole fentiment. 
Thus a vulture is the ſymbol of Nature; for theſe birds 
are faid to be all of the female ſex. Beaſts and birds 
repreſent the vows, and acts of the kings, and the 
Egyptians are believed to be the firſt nation that made 


repreſentations of animals, and pourtrayed the ſentiments 
of the heart. To the right of this place, towards the 


Tiber, ftood a large fragment of an ancient wal}, believed 


to be the ſepulchre of Marcellus, till it was deſtroyed in 


the reign of Paul III. to nary this is ſpacious 2 


| STRADA DEL CORS0O. 


From this ſquare and oppoſite the gate diradiate in 
gs lines three noble ſtreets, ſeparated by two ſimilar 
C 3 . churches 


\ 
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churches of beautiful architecture, and forming a moſt 
7H magnificent entrance, worthy of the firſt city of the world. 
| The middle Ttreet, leading to the Piazza di Sciarra, was 
formerly called Strada Flaminia, but the horſe-races, in- 
troduced by Paul II. in the time of the carnival, has ſince 
given it the name of the Corſo. Of the two fore-men- 
tioned churches that to the right is dedicated to 


1 sr. MARY DI MONTE SANTO. 


In 1662 this church was given to the Carmelite friars 
of the province of Monte Santo in Sicily, who at that 
15 time had a ſmall church near it, and begun the new one 

1 from a deſign of Cav. Rinaldi, under Alexander VII. It 
was carried on by Card. Gaſtaldi, under the direction of 
Bernini and Fontana. It is ornamented with marble, 
paintings, and ſtucco gilt. The principal picture is that 
of the Crucifixion, in the firſt chapel on the right hand, 
by Salvator Roſa. Thoſe in the next chapel are by Ber- 
retoni, that of St, Alberto, by Avellino. The high altar 
it is adorned with fine marble, and columns; the two angels 
1 | are by Carcani, the buſts of the four Popes in metal by 
Lucenti; the picture in the following chapel, which is alſo 
; adorned with precious marble, is by Carlo Marratti, and 
' thoſe on the ſides, the one by Garzi, the other by Monſ. 
Daniel; and the other paintings around by Chiari. 
The facriſty of this chapel merits obſervation on account 
of the paintings of Baciccio and Chiari. The Santa Ma- 
ria Maddalena de' Pazzi, in the laſt chapel, is by Gemi- 
niani, and the ſtucco, and four ſtatues in the niches of the 
cupola, are by Carcani, 
The Conventual Church on the other ſide of the Corſo 
belongs to the reformed French monks, of the third order 
of df. F rancis, Who, when rebuilding their convent, gene- 
| rouſly 
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rouſly determined to adopt a deſign correſponding herewith. 
oh is called | 


ST. MARY DE' MIRACOLT. 


Theſe monks had a ſmall church near the Tiber, with 
an image of the bleſſed Virgin, called the miraculous. 


That it might be kept with greater dignity and reverence, 


Alexander VII. gave orders to build this church after a 
deſign of Rinaldi. That Pope dying, the building was 


carried on by Cardinal Gaſtaldi, under the direction of 
Cav. Fontana, who reduced it to an oval figure, with a 


cupola and portico, like thoſe of the church oppoſite, 
and in 1628, in compliance with a petition of Cardinal 
Barberini, the ſucceeding Pope gave it to the French. 


The four angels that ſupport the picture of the bleſſed 


Virgin on the high altar of this church, are by Raggi, 
who alſo did the two Virtues in marble at the ſides of 
the monuments of Cardinal Gaſtaldi and his brother. The 


| buſts of bronze are by Cay. Lucenti; the two paintings 


of St. Francis by Father Lione, and St. Anthony by 
Monſ. Gaſcard; the ſtatues in the front of the church 
are by Morelli, Carcani, and others. 


Feng a little way up the Corley on the right, 1 is the 


CHURCH AND HOSPITAL OF 87. JAMES, OR 8. 
| ' GIACOMO DEGL' INCURABILI, 


Cardinal Pietro Colonna, deſirous to complete the 


original plan of his uncle Cardinal Giacomo Colonna, 
who had built that part towards the Ripetta, where the 


arms of the family are ſtill to be ſeen, left a large legacy, 
in 1338, to build the remainder of this hoſpital and: the 
church. At firſt it was called in Auguſto, from the mau- 
foleum of that Emperor, near which it ſtands. It is now 
: 2 called 
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| called the Incurables, from the kind of patients who are 


admitted, Cardinal Salviati, being its Protector, in 1660 
enlarged the hoſpital, and rebuilt the church, from a 
deſign of Franceſco di Volterra. It was finiſhed by Carlo 


Maderno, in an oval form, with a cupola. In this church 


are ſome paintings and ſculptures worthy of obſervation. 


The picture in the firſt chapel on the right is by Ron- 


calli: the fine baſſo-relievo in marble, in the ſecond, and 
the Angels, with other ornaments in ſtueco, are by Monſ. 
le Gres. The two pictures at the ſides by Paſſeri. The 
Baptiſm of our Saviour, in the third chapel, is by Paſſi- 
gnani: the Laſt Supper with the Apoſtles, on the high 
altar, and the paintings round it, are by Novara, who alſo 
did the Trinity in the cupola. Metchiſedeck, with the 
other figures at the ſides, are by Veſpaſiano Strada: that 
with the manna, and the others round it, by Nappi : the 


Nativity, in the following chapel, by Grammatica: the 


ſtatue of St. James, in the next, ſculptured in marble, is 
by Buzi di Vigu; and the picture in the laſt is by Zucchi. 


St. Philippo Neri frequently viſited this hoſpital, and 
| brought the diſſolute youth to viſit it, and obſerve the 


variety of illneſs cauſed by licentiouſneſs. Here St. Ca- 
mille de Lellis, inſtitutor of the miniſters of the infirm, 
firſt gave proofs of bis ſanctity; and here, at certain 
times in the year, a quantity of bread is given to the poor. 


Clement VIII. granted to the miniſters and ſervants all 


the privileges and indulgences enjoyed by the other hoſ- 
pitals in Rome. It is divided into two parts, one for 


the men and the other for the women, with every conve- 


nience for the infirm, as alſo for the officers and miniſters 
that belong to the inſtitution, beſides fourteen chaplains 
and two curates, who officiate in the church. It has a 
cardinal protector, and is governed by four guardians— 

: | one 
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one prelate, one advocate, and two gentlemen. It has 
alſo two ſindics and two chamberlains. 
Near this ſpot is the 


PALACE RONDANINI, 


in which is a noble ſtair-caſe, and apartments enriched 
with pictures, ancient ſtatues, buſts, a celebrated antique 
head of the Meduſa, and many baſſo- relievos, fitted up to 
the particular taſte of the preſent Marquis. 


MARY. 
In - i the reformed friars of St. Auguſtin built this 


Monſig. Giorgio Bolognetti, Biſhop of Rieti. It conſiſts 
of one aiſle, or rather main body, with ſeven altars, all 
adorned with marble ſculpture, paintings, and ſtucco gilt, 
together with ſeveral monuments. The firſt monument 
en the right repreſents Death, and is by Dominico Guidi: 

the next, with the buſt of Sig. Bolognetti, is by Aprile. 
The picture of St. Nicholas, in the ſecond chapel, is by 
Baſilio Franceſe. The third monument is by Cavallini. 
St. Anthony the Abbot, 1 in the third chapel, is by Girolamo 
Peſce. The Coronation of the bleſſed Virgin, on the 
magnificent high altar, is by Giacinto Brandi, who alſo 


are by Mazzoli; and the two Angels that ſupport the 
Globe is by Naldini, The others are by Cavallini, who 
alſo did the monument of Monſig. Bolognetti. The paint- 
ing in the chapel adjoining is by Aleſſandris: the bleſſed 


THE CHURCH OF THE HOLY NAMES OF JESUS AND 


convent and church in honour of the holy names of 
Jeſus and Mary, after a deſign of Carlo Milaneſe ; but it 
was finiſhed by Cav. Rinaldi, chiefly at the expence of 


did the paintings over it. The two ſtatues on each ſide 


Tus vt. Joſeph, and the other * in the next 
chapel, 
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chapel, by Brandi. The monument near it is by Michele 
Maglia. St. Thomas di Villanova, and the other paintings 
in the laſt chapel, by Ottoni. The laſt monument to the 
left of the door is by Ferrata. The ſtatues and ſtucco 
above are by the ſame: the paintings around by Brandi. 
The altar in the ſacriſty, and the three pictures near it, 
are by Lanfranco: the other paintings by Palermitano, a 
monk of this convent; and the bleſſed Virgin, with St. 
Auguſtin, i in the choir, by Lelli. 


HE : CHURCH AND r ORSOLINE. 

In the third ſtreet on the left is the monaſtery ef St. 
Urſula, built in 1684, by Laura, Ducheſs of Modena, 
mother of a queen of England, together with a ſmall 
church dedicated to St. Joſeph. Benedict XIV. enlarged 
the monaſtery with every convenience for a children's 
ſcnool, where the nuns act as teachers. The Martyrdom 
of St. Urſula, and the other paintings in this church, are 
by Pozzi, a Jeſuit. Near this ene in the Corſo, 1 is 


THE CHURCH AND HOSPITAL OF ST. AMBROSE AND 
ST. CHARLES OF LOMBARDY. 


This church, in point of magnificence, merits the 
name of temple, or cathedral, and is under the care of 
the Milaneſe. Till the year 1471, they had a ſmall 
church called St. Niccold del Tufo, which, together with 
the hoſpital, was given by Sixtus IV. to the Lombards, 
who, with great preſents from the Milaneſe prelates, and 
ſtill greater from the King of Spain, at that time their 
ſovereign, built this grand temple, after a deſign of Onorio 
Lunghi. But the building was afterwards carried on by 
Martino his fon. The cupola, nave, and tribune, or part 
behind the bigh altar, are from a deſign of Pietro da 
Cortona: 
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Cortona: and it is ornamented in every part with gilded 
ſtucco, by Coſmo and Giacomo Fancelli. It was dedi- 
cated at firſt to their protector and biſhop St. Ambroſe, a 
noble Roman; and in 1610, St. Charles Borromeus, who 
likewiſe greatly contributed to the edifice, being canonized, 
it was dedicated in honour of both. On the high altar is 
the celebrated picture of Carlo Maratti. The tribune, 
the angles of the cupola, and the paintings on the cieling 
of the middle aiſle, are by Giacinto Brandi; all the baſſo- 
relievos, angels, and figures in ſtucco, with many gilded 
ernaments, are by Coſmo and Giacomo Fancelli; the 
ſtatues in the niches are by Cavallini ; the termini above 
the cornice of the tribune are by Gramignoli. On the 
cieling of the two fide aifles are various paintings. In 
the chapel of the crucifixion, on the right hand fide, is a 
large picture of St. Charles praying for deliverance from 
the plague, and an angel in the air putting his ſword in 
its ſheath, by Cav. Perugino. Thoſe round it are by 
Albertoni. The paintings round the next are by Toppa: 
the next, with St. Barnaby preaching, by Mola; and the 
paintings round it by Cav. Benaſchi. The noble altar 
in the nave of the church is a deſign of Cav. Poſi : the 
Moſaic is taken from that of Maratti in the church of 
St. Mary del Popolo. The ſtatue of David is by Le 
Brun; and Judith by Pacilli. The firſt painting on the 
cieling round the tribune is by Carlo Aſſenzi: the others 
by Boncore. Behind the high altar, in an oval, is the 
heart of St. Charles: the glory is by Garzi. The next 
painting is by Chiari: the ſecond by Geminiani. That 
in the next chapel by Roſſi; ; and thoſe round it by Garzi. 
St. Philippo Neri, in the other, is by Franceſco Roſa, who 
alſo did the paintings round it, and St. Heary on his knees 
in the laſt chapel. The others in the cieling are by Pio 


Paolini, 
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Paolini. In the oratory are ſome fine ſculptures in marble 
by Tommaſo della Porta; and in the ſacriſty two buſts 
by Cornacchini. Of the palace adjoining, a part is em- 
ployed as a college, a-part for the refidence of twelve 
_ chaplains, who officiate in the church, and the remainder 
includes every accommodation necefſfary in an hoſpital for 
the infirm Milaneſe. The whole is governed by a cardi- 
nal, a prelate, and other Milaneſe; and it was many times 
honoured with the preſence of St. Charles, who performed 
with the greateſt humility the loweſt and moſt ordinary 
ſervices, in company with St. Philippo Neri. A little 

farther to the left is Tan, 


THE CHURCH OF THE HOLY TRINITY IN STRADA 
cooper A. 

In che year 1747, this church and convent were built, 
after a deſign of Rodriguez, a Portugueſe, but finiſhed 
by D. Joſef Hermoſilla, a Spaniard, for a legate of 
D. Diego, Archbifhop of Lima and Viceroy of Peru, to 
eftabliſh in Rome the Spaniſh friars of the order of Riſ- 
catto, to which he belonged. This church is dedicated to 
the Trinity, but the name of the ſtreet is added to diſtin- 
guiſh it from others of the fame name. It is of an oval 
figure, and contains feven chapels. In the firſt on the 
right, St. Catherine and the bleſſed Virgin are painted by 
Cafali ; St. Felix de Valois, in the feeond, is by Lambert 
Flamingo. The third, of the Conception, is by Preziado, 
a Spaniard : that of the high altar is by Giacquinto ; the 
fides in freſco, and the cupola, by Valaſquez, a Spaniard. 
The good Paſtor, over the firſt altar on the other ſide, is 
by the fame: St. John de Matha, in the next, by Gaetano 
Lapis; and Eeato Simone near it by Trevifani. Fhe St. 
Agnes, in the laſt, is by Cav. Benefialt. The paintings 
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in freſco round the choir, and in the ſacriſty, are by Gu« 
glielmi: the ſmall picture on the altar is by Preziado; 
aud the ſculpture in marble by Gaiparo Sibilla. On the 
other ſide of the Corſo is the * 


PALACE OF RUSPOLI OR GAETANI. 


This magaificent palace was built after a deſign of 
Ammannati, for the noble family of Gaetani, but is now 
in the poſſeſſion of the family of Ruſpoli. It is remark- 
able for the ftair-caſe of Parian marble, every ſtep of 
which coſt eighty crowns. It is divided into four parts, 
of thirty ſteps, each ten feet long and two broad. The 
apartments contain many ancient ſtatues, buſts of emperors 
and philoſophers, baſſo-relievos, and a variety of pictures 
and precious furniture. Under the portico in the yard is 
a coloflal ſtatuo of Alexander the Great. On the ſtairs 
is a ſtatue of Bacchus, a Conſul, an Adrian, an Apollo, 
a Mercury, and a woman an the habit of Hercules, of 
Greek ſculpture, ſuppoſed to be lole. | 

Near 2 palace is the | 


| CHURCH or sr. LAWRENCE IN LUCINA- 


This is the parochial church of the largeſt pariſh in 
Rome, and has the title of the firſt cardinal of the 
prieſts order. It is believed to bave been built by St. 
. Sixtus III. in 440, on the ruins of the ancient temple of 
Juno Lucina, ſaid to have ſtood by a ſacred wood, called 
in Latin Jucus; and hence it is ſuppoſed this church is 
diſtinguiſhed from others dedicated to the ſame faint by 
the aforeſaid addition to its name. Others account for 
that appellation given to Juno, from her being called the 
goddeſs of light, lux, or, in Italian, luce. Be that as it 
may, Juno Lucina was ſuppoſed to athſt 1 in bringing chil- 
dren 
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dren into the world, whence, on the calends of every month, 
the Minor Pontifex performed a facrifice to Juno in that 
temple, and celebrated the feſtival of the Matronalia, when 


a a number of matrons offered flowers and chaplets to the 


goddeſs. But this appellation is referred 158 omers to a 


Roman matron of that name. 


This church was thoroughly repaired by Benedict II. 
Sergius I. and Adrian I. In 1196 it was conſecrated by 


Celeſtin III. Card. Hugo, an Engliſhman, and Card. 


Innico Avalos, a Spaniard, all titulars of the ſame church, 
repaired it; and Paul V. in 1606, gave it to the regular 
clergy, who had the cieling painted, and the gilded ſtucco 
made to repreſent the effigies of divers ſaints, whoſe re- 
liques are preſerved here. It has eleven chapels, adorned 


with paintings and ſculpture. The high altar has two 


pillars of fine black marble, after a noble deſign of Cav. 
Rinaldi. Here is alſo the famous picture of the Crucifix- 
ion by Guido Reni, left to this church by the Marquis 


| Angeletti. In the chapel adjoining is a picture of . 


Margaret of Cortona and St. Francis, by Cav. Benefiali: 
that in the next is by Alexander Veroneſe: that of St. 


John Nepomuceno, with the bleſſed Virgin and St. Mi- 


chael, are by Avellino, a Neapolitan; and the St. Charles, 
in the laſt, by Carlo Veneziano. The picture in the 
baptiſmal chapel is by Naſini: the Reſurrection, on the 


cieling, by Greuter, a Neapolitan: the others are by 


Spadarino and Piccione; and the paintings in the portico 
are by Garzi. The St. Lawrence, in the firſt chapel on the 
right, is by Tommaſo Salini: St. Joſeph and St. John 
Baptift, in the triangles round it, in freſco, are by Luini : 
the other two by Speranza. The St. Anthony, in the ſecond 
chapel on the ſame ſide, is by Cav. Maſſimi. The paint- 
ings in the lunette are by Vaſconio; and thoſe underneath 

| : by 
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dy Miele. The oval over the altar is by Rinaldi: that 
in the third chapel is by Arrigo Fiammingo : that againſt 
the wall, with St. Lucina, is by Avanzio: the other by 
Borgiani. The Annunciation, in the fourth, is copied 
by Geminiani, from the original of Guido. The hiſtory 
to the right is by Borgognoni; and the other to the left 
by Geminiani. The architecture is by Bernini. 5 
This church, on occaſion of. the peſtilence in 1625, was 
one of the ſeven viſited by Urban VIII. inſtead of St. 
Lawrence's out of the city. The ſame pope placed under 
the high altar the bodies of the martyrs Ponziano, Euſebio, 
Vincenzo, Peregrino, Gordiano, and Felicula. Here are 
alſo many more reliques preſerved in rich caſes in the 
ſacriſty, together with a phial with the blood of St. Law- 
rence, and a vaſe with ſome of his body as it was con- 
ſumed by the fire, and part of the gridiron on which he 
was burnt. In this church alſo was s buried the celebrated 
painter Nicholas Pouſſin. . 
In digging the foundation of the ſacriſty, was Fan 
great part of the gnomon and dial of the Orologio Solare. 
The gnomon is an obeliſk, called Obeliſco Solare, and 
dedicated to the ſun, by whoſe motion it ſnewed the hours 
of the day, together with its increaſed or diminiſhed 
length, on lines of bronze in a pavement of marble, ſome 
of which were alſo found. This obeliſk, together with 
that in the Circus Maximus, was brought by Auguſtus 
Cæſar from Heliopolis, after he had conquered Egypt. It 
was 116 fect high; but when found was broken in ſix 
pieces. It bore this inſcription, « Czfar: Divi Jul. F. 
« Auguſtus Pontifex Maximus Imp. XII. Coſ. XI. Trib. 
Pot. XIV. Agypto in poteſtatem Populi Romani redacta 
Soli, Donum Dedit.” Pliny writes that it was ſtanding 
in his time, but that for three hundred years it had not 


juſtly 
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juſtly ſhewn the hours, which he attributes to a change 
in the heavens, an earthquake, or the inundations of the 
river. It was found in 1748, and placed in the yard of 
the palace Vignaccia. | 


PALACE OF FIAN O. 


"To the- 5 of the above-mentioned bur is this 
ancient palace of the titular cardinal of the fame. It 
_ firſt belonged to the family of Peretti, then to that of 
Ludoviſi, now to the Duke di Fiano Ottoboni. It is ſaid 
to have been built in 1300, by an Engliſh Cardinal, on the 
ruins of a grand edifice, called the Palace of Domitian; 
contiguous to which was a triumphal arch, vulgarly called 
Arco di Tripoli, perhaps from the trophies with which it 
was adorned, or on account of the victory that emperor 
gained over three cities, agreeably to the etymology of the 
word. It was alſo called Arco di Portogallo, from a car- 
dinal of that nation, who lived there. Nardini is of opi- 
nion, that the baſſo-relievos it bore ſhewed it to have been 
deſigned for Marcus Aurelius, It remained till the reign 
of Alex. VII., who had it demoliſhed in order to enlarge 
the Corlo, placing a ſtone in memory of it on a houſe 
oppolite to its ſite, and the baſſo - relievos in the ſtairs at 
the Campidoglio. 
A little farther is the Palace Teodoli; ; appli to-which 
is that of Raggi. Near this 3 


THE CHURCH AND MONASTERY or ST. MARY MAG= 
; DALEN., 


- Ronotius l. built this church in honour of St. Lucia, 
we Virgin and Martyr of Syracuſe; and Leo X. in 1520, 
gave it to the confraternity della Carits. Paul V. added 

to it a conſervatory far poar female mg repaired the 
church, 
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church and dedicated it to St. Mary Magdalen. It is now 
appropriated to religious virgins, under the regulation of 
St. Auguſtin. In this church are ſome fine paintings. 
On the firſt altar is the Crucifixion by Giacinto Brandi; 
and, on the ſecond, a St. Lucia by the ſame. St. Mary 
Magdalen, on the high altar, is by Guercino. The Hiſtory 
of St. Lucia, and the Adoration of the Magi, are by Cav. 
Marazzone : the Nativity, the Viſitation, and the Flight 
into Egypt, by Strada: the St. Mary of Egypt by 
Sigiſmond Rofa; and the bleſſed Virgin, with other ſaints; 
by the ſcholars of Julio Romano. 

In the ſtreet to the right is the ſquare; and the cele- 
brated 


CHURCH AND MONASTERY OF sr. SILVESTER 
IN CAPITE: 
This church is believed to have been built on the ruins of 


the baths, or Naumachia of Domitian, by St. Dionyſus, | 
who was Pope in 261, with all the parſimony and ſecrecy 


required in thoſe early times. But the perſecution of the 
Gentiles ceaſing, it was by Paul I. rebuilt with great mag- 
nificence, and rd collegiate. It afterwards became the 


reſidence of ſome monks, fugitives from Greece; but 
they being reduced to a few, in 1286 the church and mo- 


naſtery were given to the nuns of St. Clare, who, having 


repaired both the monaſtery and the church, magnificently 
adorned the latter with marble, gilded ſtucco, and ſeveral = 


paintings. Among the many famous reliques here pre= 
ſerved, is an image of our Saviour, ſaid to be the ſame 
he himſelf ſent to king Abagaro in Edeſſa: alſo, as is 
{aid, the head of St. John the Dupe, from which it has 
its name in A 
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This church, on account of its noble ornaments, and 
quantity of plate, is eſteemed one of the richeſt in Rome. 
The cieling, painted in freſco, and repreſenting the Aſ- 


ſumption of the bleſſed Virgin, with St. John the Baptiſt, 


St. Silveſter, and other ſaints, is by Brandi: the baſſo- 


relievos by Gramignoli, who alſo painted the Apoſtles 


in the lunette over the organ: the freſcos in the nave 
by Cav. Roncalli, Agellio, and Conſolano. The Baptiſm 
of Conſtantine the Great in the tribune behind the high 
altar, is by Geminiani: St. Anthony in the firſt chapel on 
the right, and the ſides of the ſame, by Chiari : the groupe 
in ſtucco by Ruſconi: St. Francis, in the ſecond, by Pi- 


ſano; and the ſides by Garzi. The picture in the third 


is by Ghezzi. Of the two following, containing the 
bleſſed Virgin, St. Joſeph, and other ſaints, the firſt is by 


Tarquin of Viterbo, the ſecond by Terenzio da Urbino, 


and the ſtucco by Ruſconi. The Conception in the next 
is by Geminiani, and the ſides by Cav. Mazzucchelli. 
The following chapel is by the ſame Geminiani : the ſtucco 
by Ottoni: the Crucifixion, and the paintings on the 
ſides, by Treviſani. The front of the church is from a 


deſign of Roſſi. 


Returning to the Corſo, oppoſite the fireet in | which 


this en ſtands, is the 


f PALACE VEROSPI. | 
The architecture of this palace is by Onorio Lunghi. 
It merits the particular attention of the connoiſſeur on 


account of its precious collection of ſtatues and ancient 


buſts. In the court yard are ſome fine ancient ſtatues of 
the emperors Antoninus Pius, Marcus Aurelius, and 


Adrian; A Diana, an Apollo, and various baſſo-relievos. 


The 
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The Galatea, painted 4 an arch, is by the ſcholars of 
Albani: the gallery on the firſt floor is painted by him- 
ſelf, Here alſo is a ſtatue of the goddeſs Nænia, very 
rare; an Egyptian idol, and three antique heads, beſides 
that of Scipio. Among the buſts is a ſcarce Macrinus, 
of Greek ſculpture. The harmonical machine is a won- 
derful performance of art, conſtructed at an immenſe 
| expence, and forty years of labour, by Todini. It con- 
tains ſeven inftruments, that formerly played by mecha- 
niſm. Near this edifice j is the 


PALACE GHIGH. | 


The principal entrance to this magnificent palace is in 
| the Corſo, but the chief front is in the Piazza Colonna: 
It was begun on a deſign of Giacomo della Porta, car- 
ried on by Carlo Maderno, and finiſhed by Felice della 
Greca, for the nephew of Alex. VII. In this palace are 
many admirable pictures, and ancient buſts of great value, 
particularly on the firſt floor. Among the pictures are 
ſome celebrated pieces of Titian, Albani, Domenichino, 
Baſſano, Caracci, Guercino, Pouſſin, Guido Reni, and 
others: alſo ſeveral ſmall battle pieces by Michael Angelo, 
and ſome of larger ſize by Borgognone, together with 
many landſcapes by Claude Lorraine, and various hiſtorical 
pictures by Paul Veroneſe, Pietro Perugino, Tintoret, 
Pietro da Cortona, Carlo Maratti, Brandi, and Salvator 
Roſa. The Guardian Angels are by the celebrated Cor- 
tona: the portrait of Aretino by Titian: Alexander VII. 
by Bernini; and the Endymion by Baciccio. In theſe 
rooms is a quantity of rich furniture embroidered with 
gold, beautiful tables, &. On the ſ:cond floor is the 
celebrated library, conſiſting of ſome .thouſand volumes, 
and ſome hundreds of manuſcript codices, particularly in 


D 2 Greek, 
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Greek, of great value, and a miſſal of Boniface VIII. co- 
vered with filver, and remarkable for its antiquity and 
beautiful miniatures, as well as for a genealogy of Chriſt, 
written in the fourth century: alſo the life of Sixtus V. 
in manuſcript. On a table in one of the rooms of this 


floor is the globe which was formerly placed on the top 


of the Solar Obeliſk, and bears ſome curious aſtronomical 
figures and lines. The ground floor is enriched with 
ſeveral ſtatues, among which are four gladiators of the 
natural ſize in different attitudes of fighting, and one 
in the agonies of death: four ſtatues of youths in various 


exerciſes: a Ceres and a Silenus: ten ſtatues of various 


pagan deities: a buſt of Caligula on a table of porphyry: 
two alabaſter columns, and two of giallo antico: ſome 
termini: a ſtatue of St. John the Baptiſt, ſculptured by 


Mochi : ſeveral buſts of Alexander VII. and other re- 
markable individuals of the Ghigi family, done by Ber- 
nini and other celebrated ſculptors. 


PIA ZA coLONNA. 


This ſquare, as well as the Rione, or ward where it is 


fituated, takes its name from the ſtupendous column which 
adorns its center. This ſuperb column was erected by 
the ſenate and people of Rome, and dedicated, as is be- 
| lieved, by the emperor Marcus Aurelius, to Antoninus 


Pius, whoſe ſtatue he placed on the top. But as that em- 
peror had never atchieved any thing of conſequence in war, 
he had it ſculptured with his own actions in that againft 


the Marcomanni, and that againſt the Moravians and 


Bohemians, among which is the miraculous rain given to 


the prayers of a legion of Chriſtian ſoldiers. This trophy of 
ö Roman magnificence i is one hundred and ſeventy-five palms 


high, and 1s furniſhed with one hundred and ninety ſteps 
within 
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within it, and forty apertures for light. It was found 
much damaged by time, but Sixtus V. in 1589, had it 
repaired after a deſign of Cav. Fontana; and in lieu of 
the emperor's ſtatue crowned it with one of St. Paul, 
nineteen palms high, of gilt metal, from the model of 
Tommaſo della Porta. Gregory XIII. ornamented this 
ſquare with the fountain of Trevi, from a deſign of 
Giacomo della Porta. Alex. VII. reduced it to its preſent 
form, and built the palace for the reſidence of theV icegerent 
of Rome, with offices for the four notaries of the Camera 
or Chancery, and thoſe of the Archivio Urbano. 
Adjacent to this 1 is the 


CURIA noc ON MONTE CITORIO. 


This little hill was called Citorio, or Citatorio, being 
the ſpot in the Campus Martius where the Centuriz were- 
cited to aſſemble previous to entering the Septi and giv- 
ing their votes in the election of magiſtrates. This grand 

edifice was begun in the reign of Innocent X. after a 
deſign of Bernini, and finiſhed by Fontana, under In- 
nocent XII. who eſtabliſhed here the hall of Juſtice, called 
after his own name, Curia Innocenziana. It contains 
apartments for the treaſurer, the auditor of the camera, 
the judges, and ſubordinate officers. There are offices 
alſo for the notaries, and the banco de curſori. Here the 
moſt important civil cauſes are tried. DN 

Clement XII. had the ſmall buildings that incumbered 
this ſpot, removed, and, after a deſign of Cav. Fuga, 
formed a large ſquare, ſurrounded by regular -buildings. 
The pedeſtal which ſtood in the centre, togecher with the 
column of Egyptian granite, ſixty-ſeven palms and a half 
bigh, was dug up in 1705 from the ſpot now occupied by 
the houſe of the miſſionary prieſts. Clem. XI. the then 

D 3 reigning 
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reigning pope, intended to have had it ſet up as it formerly 
ſtood, but finding it damaged by fire, and broken in ſe- 


veral places, abandoned the deſign. Benedict XIV. wiſhed 


to reſtore ſo valuable a monument of Roman antiquity, 
and to add it to the ornaments of his metropolis, but he 
only raiſed the pedeſtal. It was completed by the preſent 


| pope. This column was erected by the emperors Marcus 


Aurelius and Lucius Verus, to the memory of their father 


Antoninus Pius, as the following inſcription imports. 


« Divo Antonino Auguſto Pio, Antoninus Auguſtus, et 
« Verus Filii.” The baſſo-relievos on the three other 


ſides exhibit the apotheoſis, or deification of the ſame 


emperor, with many horſe and foot ſoldiers marching 
round the funeral pile. The principal figure of the apo- 


theoſis appears well preſerved and of a fine form. In the 


middle is a youth flying, ſuppoſed to repreſent the genius 


of the deceaſed. On his ſhoulders he bears Antoninus 
holding a ſceptre in his right hand, on the ſummit of 


which is an eagle. Near him is Fauſtina his wife, with 
her head veiled, and on each fide an eagle flying. Under- 
neath, to the right hand, is Rome mourning. She appears 


extending one hand, pointing to the genius, and reſting 
the other on a ſhield, which bears the ſymbol of the city, 


Romulus and Remus ſucking the wolf. Theſe baſſo- 

relievos are now removed to the Vatican Muſeum, 
Returning to the Piazza Colonna, on the right is the 

CHURCH OF ST. BARTHOLOMEW DE BERGAMASCHI, 


This church was built in 1 561, by a pious ſociety, 


under tho title of St. Mary della Piets, together with an 
hoſpital for inſane paupers; but that building being too 


ſmall, Benedict. XIII. removed them to the Lungara near 


the hoſpital of Spirito Santo; and in the reign of Clem. 


XII. 
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XII. the, church and hoſpital were given to the religious 
confraternity of Bergamo eſtabliſhed at Rome, who re- 


paired the former, and dedicated it to St. Bartholomew 
and St. Alexander. The picture on the high altar is by 


Durante di Borgo: that on the right hand by Valtellino; 
and that on the left by Milani. The hoſpital and college 


are limited to their own nation. 
Beyond this church is the Palace Niccolini (the archi- 


tecture of Paparelli); and on the other fide of the Corſo 
is that of Spada, now let out to any foreigners of rank 


who come to reſide in Rome. 
In the ſtreet to the right is the 


CHURCH AND CONVENT OF ST. MARY IN VIA. 


Cardinal Capocci, in 1253, in the reign of Innocent IV. 
built a ſmall church on this ſpot, in conſequence of a 
miracle ſaid to be performed by an image of the bleſſed 
Virgin painted on a tile, which fell into a well near the 


cardinal's palace, when ſuch a quantity of water inundated 


the {table as to endanger the horſes. The ſervants ſeeing 


the image ſwim on the water, immediately informed the 


cardinal of the circumſtance; on which he came, with all 
his attendants, and, devoutly taking it up, placed it in the 


cnapel in his palace; and afterwards, on the ſame ſpot, 
he built a church, and, incloſed the well. 


Leo X. gave this church to the Serviti friars, who, in 
1504, rebuilt it after a deſign of Martin Lunghi. The 
front is by Rinaldi. Card. Baronio, being titular in 
1604, had the choir finiſhed, and the church painted round 
by Piaſtrucci. In the firſt chapel to the right, where the 


miraculous image is kept, is the well, formerly in the 
public way, for which reaſon the church is called in Via. 


Among the paintings that adorn it, on the ſide of the 
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ſecond chapel is one by Caravaggio, from a drawing of 
Andrea Sacchi, repreſenting a naked figure going to be 
dreſſed in the habit of a ſaint. That oppoſite is by Luini. 
The Annunciation in the next chapel is by Cav. d' Ar- 
pino, as are alſo the paintings in freſco. Thoſe around it 
are by Zucca. The Trinity in the laſt chapel on this 
ſide is by Conſolano: that on the right ſide by Alberti: 
the other, oppoſite, by Lombardo. The only picture 
worthy of remark on the other ſide of the church is the 
St. Pellegrino, in the laſt chapel, by Monteſanti. 
To a right of this church is a {mall ſquare, and the 


CHURCH OF ST. CLAUD AND sr. ANDREW DE BOR+ 
 GOGNONTI. 


This church was rebuilt from the foundation by the 
Burgundians, in honour of the ſaints their protectors, 
after a deſign of Monſ. Deriſe. The picture over the 


firſt altar on the right is by Placido Coſtanzi : that of the 


Titular Saints on the high altar by Pietro Barberi : and the 
Reſurrection on the left by Monſ. de Troy, director of 
the French Academy. The ſtatue of St. Andrew is by 
Monſ. Breton; and that of St. Claud by Monſ. Gravis, 
quiet. b 

Returning to the Corſo, above the Piazza ee is 
the e Buonacorſi, and the 


| PIAZZA AND PALACE DI SCIARRA.. 
This ſquare takes its name from the palace of the 
Prince di Carbegnano of the noble family Colonna di 
Sciarra, and is much frequented by the nobility on account 
of the coffee-houſe. In the palace of Maſſimi near it is 
a gallery painted by Breccioli. The palace was built after 
a deſign of Ponzio: the gateway is a beautiful fpecimen 
: 5 WP, 
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of the architecture of Vignola. It is remarkable for the 


amazing large ſtones dug up here in the reign of Pius IV: 


when, on digging the foundation, were alſo found ſome 


pieces of baſſo-relievos of the emperor Claudius; and in 


1641, on digging in the ſquare at the depth of twenty- 
three palms, was found the ancient pavement of the Via 


Flaminia, which at that ſpot united with the Via Lata. 
There were alſo found ſome broken columns of African 


marble, a piece of a capital, part of a ftone with an in- 


ſcription of Claudius, and a gold medal of the ſame em- 
peror, with his name and effigy on one ſide, and on the 
other an arch with an equeſtrian ſtatue, from whence it 


appears that the marble had been part of the arch of that 
emperor, which croſſed the Corſo near the 


PIAZZA DI PIETRA. 


b This place was firſt called Piazza de- Preti, from an 


hoſpital of invalid prieſts, which was ſtanding in the reign 


of Julius II. but its name is now changed to that of 


Pietra, ſuppoſed to be derived from the great quantity of 


ſtones and marble dug up there. In this ſqufre alſo are the 


wonderful remains of an ancient edifice, with eleven large 
columns of the Corinthian order, ſuppoſed by ſome to be 


the temple of Mars, and by others that of Neptune; but 


ſome typifications of the provinces ſculptured in marble, 
that had adorned the lower part of the columns, having 


been found in the reign of Paul III. it appears to have 


been the Baſilica Antoniana; for Vittore writes, © Baſilica 
6e Antoniana, ubi eſt, provinciarum memoria.” A piece 


of this marble is to be ſeen in the Campidoglio, and ſeveral 


more in the ſecond court of the Farneſe palace. 
Cav. Fontana, by order of Innocent XII. adapted this 
edifice for a Dogana di Terra, or land cuſtom-houſe; and 


the 
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the ſame pope aſſigned its revenues to the hoſpital of in- 
valid paupers at the Ripa Grande. 

Turning into the lane on the right, the next object is 
MAGNIFICENT CHURCH OF sr. IGNATIUS. 


This ſpot was formerly occupied by a ſmall church 
dedicated to the Annunciation; but when Ignatius Loyola, 
the founder of the Jeſuits' order, was canonized, Card. 
Ludoviſi, nephew of Greg. XV. in 1626, built this grand 
temple, which is the architecture of P. Graſſi, from a 
deſign of Domenchino. Its noble front is by Algardi. 
The cardinal dying, left two hundred thouſand crowns to 
carry on the building. In digging the foundation, towards 
the church of St. Macuto, was found a ſtatue of Minerva, 
and part of an aqueduct, ſuppoſed to be that of the Acqua 
Vergine, lined with marble, and ornamented with ſtatues 
and columns. 1 
This church was finiſhed in 1685, and the cieling, the 
tribune, and the high altar, adorned with paintings by 
Andrea Pozzi, as is alſo the falſe cupola. The paintings 
in the chapels are, by P. Pietro Latri, except that of St. 
Joſeph, with one by the ſide of it by Treviſani. The 
other is by Chiari; a cupola by Garzi; and St. Joachim, 
in the following chapel, by Stephano Pozzi, who alſo did 
the painting in the firſt chapel to the right. The nave of 
this church is remarkable for two ſimilar altars erected 
after a deſign of P. Pozzi, ornamented with precious 
marbles, lapis lazuli, and gilt metal; eſpecially that where 
the body of St. Luigi Gonzaga is kept. The grand 
baſſo-relievo in marble is by Monſ. le Gros: that of the 
Annunciation oppoſite by Philippo Valle: the two Angels 
on the baluſtrade by Bracci: the two on the other by 
| Ludoviſi; 
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Ludoviſi; and the paintings around by Mazzanti. The 
monument of Greg. XV. after a deſign of Monſ. le Gros, 
is alſo worthy admiration. The ſame artiſt ſculptured 
the portrait of Card. Ludoviſi. The two Fames are by 
Monſ. Mono: the four coloſſal ſtatues in the niches by 


Ruſconi. Of the other four near the ſacriſty, the Faith 


is by Simone Giorgio; the Hope by Lavagna; Charity 
by Nuvolone; and Religion by Rinaldi, Here is alſo 
the model of the St. Ignatius in St. Peter's church, by 
Ruſconi. The altar of the Crucifixion is adorned with 


two columns of giallo antico, and many oriental ſtones of 


great value. To the left is the 


CHURCH OF ST. MACUTO. 


This church belonged to the Bergamaſchi, and is cele- 


brated not only on account of its antiquity, but till more 
for an Egyptian obeliſk that ſtood near it. 11 is now 


united to the Roman ſeminary. 
Near the Coro 1 is the 0 


onATORY OF sr. FRANCIS XAVIER) DEL r. CARA-. 
VITA. 

P. Pietro Caravita, in 1611, built this oratory for ſpi- 
ritual exerciſes, to be performed every night, and a ge- 
neral communion once in each month. The high altar 
is painted by Cav. Conca, and in the portico is a painting 
* Baldi. To the W is the 


| PALACE DE CAROLIS. 


This x noble palace was built after a deſign of 5. 
for the family Carolis, now extinct. 


; Oppoſite 
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paintings. in front, which are by Salviati. The Creation 
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Oppoſite to this is that of Mellini, or Ceſi, lately mo- 


derniſed with the fine architecture of Tommaſo de Mar- 


Chis; and 3 this is the 


' CHURGH. or sr. MARCELLUS THE POPE. 

On the ſite of this church was the temple of Iſis Eſo- 
rata, and afterwards the houſe of St. Lucina, the Roman 
matron, and a public ſtable for horſes, to the care of 
which this pope was ſentenced by the tyrant Maxentius, 
This very ancient and much celebrated church was built 
by the matron St. Ciriaca, on the place where his holineſs 
ſuffered martyrdom under the ſame emperor. At firſt it 
was a collegiate church, having ſeventeen others under its 


juriſdiction; but in 1369 Urban V. gave it to the Serviti 


Friars. Various benefactors have at different times re- 
paired it. .. The laſt was Monſig. Boncompagni, who added 
a new and noble front, after a deſign of Carlo Fontana. 
The two ſtatues in the niches are by Cavallini; and the 
baſſo-relievo over the door by Raggi. The Romans pay 


great devotion to a crucifix, which, when the church was 


burned, remained untouched. Beſides ſome of the wood 
of the holy croſs, preſerved in this church, under the 
ſame altar are the bodies of St. John the prieſt, St. Blaze, 


St. Dionyſius, and part of the body of St. Longus, who 


is ſaid to have pierced the ſide of Chriſt when on the 
croſs; and under the high altar are the bodies of St. Mar- 
cellus and st. Foca, both martyrs. 

The Annunciation in the firſt chapel to the right i is by 
Baldi; and the paintings around by Tarquinio da Viterbo. 


Underneath the altar in the ſecond chapel are the bodies of 


St. Degna and St. Emerita. The paintings round are by 
Baldini. The third chapel is by Novara, except the 


of 
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of Adam and Eve, and the two Evangeliſts, St. Matthew 
and St. Luke, in the fourth chapel, are by Pierin del Vaga: 
the reſt by Daniel de Volterra. The Angels with the 
croſs, forming a ſcreen before the crucifix, are painted on 
wood by Garzi. St. Pelegrino, with the reſt of the 
paintings in the fifth chape], are by Milani. The monu- 
ment of Card. Paolucci, who ornamented this chapel with 

marble, is ſculptured by Bracci. The paintings that 
adorn the tribune of the high altar are by Novara, as well 


as the hiſtory round the aiſle of the church. Of the two 


ſtatues by the altar, one is by Michele, and the other by 
Philippo, ſcholars of Ferrata. St. Philip Benizi and the 
paintings in the firſt chapel on the other ſide near the high 

altar are by Cav. Gagliardi: the Converſion of St. Paul 
by Frederico Zuccheri; and the paintings in freſco by 
Taddeo, his brother. Of the buſts in marble, three are 
by Algardi, and three are antiques. The painting in the 


W third chapel is by Baldini, the ſides by Corvi: the St. 
: Mary Magdalen in the other by Pariſini: that in the laſt, 


repreſenting the founders of the church, by Maſucci ; the 
ſides by Salviati; and the monument near the door "7 


Roſli. Behind this church is the 


ORATORY oF THE CRUCIFIX OF sr. MARCELLUS. 


This chapel having been conſtituted a confraternity i in 
honour of the above- mentioned crucifix, Card. Alex. 
Farneſe, being their protector in 1 568, provided the bro- 
therhood with a place wherein to perform their ſacred 


functions, building this oratory after a deſign of Vignola. 
The hiſtory of the holy croſs is painted on its walls. 


That part to the right is by Pomarancio, that to the left 
by Nebbia, and that below the choir by Nogari. 
3 Ea, Return- 
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Returning to. the Corſo, and a little farther on, is the 


CHURCH - OF. ST, MARY IN VIA LATA. 


This church takes its name from the celebrated ancient 
Via Lata, formerly much frequented, being out of the city, 
and adorned with magnificent public edifices and markets, 


for the uſe and accommodation of foreigners, who were 


not admitted to the privilege of citizens. There is an 
ancient tradition that St. Peter lived in one of thoſe 


| houſes, with St. Mark and St. Martial, and that they built 


an oratory, where the apoſtle celebrated the divine 
myſteries, and adminiſtered the ſacraments. Hence i it was 


long called the oratory of St. Marziale, It is alſo ſaid 


that St. John the Evangeliſt, St. Luke, and St. Paul, 


lived in this place, and that here the latter wrote his de- 


fence, and great part of his epiſtles; for which reaſons 
this church is highly venerated. Under it is preſerved a 
memorial of the above apoſtles, as the inſcription over the 
door imports. They are repreſented in a marble baſſo- 
relievo, together with an image of the bleſſed Virgin, by 
Francelli. Here St. Paul is ſaid to have baptized great 


numbers of diſciples, ſome of them of the emperor's 
court, But water not being at hand, his prayers were 


anſwered by an angel, who cauſed it to ſpring from the 


ſpot now formed into a well, in the corner of the church. 


Here alſo the Holy Ghoſt is ſaid to have inſpired him to 
write his Epiſtle to the Hebrews, and St. Luke to write 
the Acts of the Apoſtles. And here, it is ſaid, the latter 
executed a painting of the bleſſed Virgin, believed to be 
that in the church, and gave it to St. Paul. 

It is ſaid that Conſtantine built the church, and that St. 
Silveſter conſecrated it. In the year 700 it was rebuilt 
from the foundation, and the new church conſecrated by 

85 
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| St. Sergius the Pope. In 1485 it was again rebuilt by 
Innocent VIII. who united to it the celebrated monaſtery 


: | of St. Ciriaco, then reduced to a college. It has alfo been 


ſeveral times repaired. It is now encruſted with marble, 
and enriched with paintings. The cieling is by Brandi, 
who painted the firſt altar-piece on the right. The St. 
Nicholas, St. Blaze, and St. Joſeph, on the ſecond, are by 
Ghezzi. The high altar is compoſed of fine marbles 
and gilt metal, from a deſign of Pietro da Cortona, The 
paintings in the tribune are by Camaſſei, The bleſſed 
Virgin, St. Catherine, and St. Ciriaco, in the chapel at the 
. other ſide, are by Odazzi: the St. Paul, in the next, by 
Ghezzi: the bleſſed Virgin, with St. Anthony, St. Law- 
rence, and other ſaints, by Pietro di Pietri. The two 
firſt ovals in the aiſle at the right are by Maſucci : the 
third and fourth by Pietri: the fifth by Piaſtrini ; and the 
ſixth by Maſucci. The firſt oval in the other aiſle is by 
Piaſtrini: the ſecond and fifth by Maſucci : and the third 
and fourth by Pietri. All theſe ovals, the pavement, which 
is of fine marble, the two chapels at the ſides of the high 
high altar, and the gilt ſtucco around, were done at the 8 
expence of Card. Pamphili. The architecture of its noble 
front and portico is by Pietro da Cortona. 

Behind this church, and e that of St. Ignatius, 
is the 


"ROMAN COLLEGE AND SEMINARY. 


This e edifice was built by Greg. XIII. 
after a deſign of Ammanati, for the education of young 
men deſtined for the learned profeſſions, and endowed by 
the ſame pope with large revenues. Here are taught the 
Latin, Hebrew, and Greek languages, and the ſciences of 


ethics, rhetoric, mathematics, en, and theology. 
The 


— 
2 


The ſtudents alſo of other colleges * attend the 
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lectures here. In 1774 the ancient Roman Seminary 
(built by Pius IV. in 1565) was removed hither, and was 


the firſt that was founded in eonformity to the conſtitution 


of the Council of Trent. It is called Roman, becauſe it 


is the ſeminary for the clergy of the eccleſiaſtical ſtate. 


Here is a copious and celebrated library, and an eſteemed 
muſeum of antiques. Oppoſite the college is the 


CHURCH AND CONVENT OF ST. MARTHA- 

This convent was built by Ignatius Loyola, for 
poor abandoned women, who were willing to reform. 
But they being removed in 1561, this edifice was given 
to a ſiſterhood of nuns under the regulation of St. Auguſ- 
tin; on which occaſion the church was repaired, and 
enriched with ' marble, gilded ſtucco, and paintings. 
The Transfiguration over the firſt altar to the right is by 
Grimaldi: the painting in the ſecond by Albertoni : St. 
John the Baptiſt, in the third, by Cozza: the three Marys 
at the ſepulchre, and the paintings by the ſide of the high 
altar, by Garzi: and that oppoſite by Chriſtofori. The St. 
Mary Magdalen, and St. Martha, in company with Chriſt, 


is by Corteſe, called Borgognone. The bleſſed Virgin over 


the next altar is by Geminiani: the other, with the Child, 
and St. Auguſtin, by Giacomo del Po: the Guardian 


Angets in the laſt chapel by Franceſco Roſa; and the 
paintings round it by Baciccio, except the figures, which 


are by Albertoni, and the two circles at the top and bot- 
tom * Toppa. To the right is as grand 


PALACE or PAMPHILE DORIA. 
Approaching this magnificent palace from the convent, 


| the firſt part is the architecture of Borromini, but accord- 


ing 
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ing to others of Pietro da Cortona, being carried on from 
the ſame deſign by Paolo Amalfi. The other part in the 
Piazza Venezia, and that in the Corſo, are by Valvaſoli. 
It is one of the largeſt and moſt ſuperb palaces in Rome, 


celebrated not only on account of its magnificent archi- 
tecture and beautiful quadrangular gallery, but for the 


richneſs of its furniture, and its ſplendid collection of 
ineſtimable pictures, by the moſt eminent maſters; of 


which a full deſcription would exceed the limits of this 


work. Here are alſo two libraries, one of belles 


| lettres, the other or law. Oppoſite to this palace, in the N 


Corlo, i is * 


FERHER ACADEMY. 


T. his edifice was built by the Duc de Nivernois, after 
a deſign of Cay. Rinaldi, and endowed by Lewis XIV. 
for French ſtudents, who are inſtructed in painting, 
ſculpture, and architecture, To omit nothing towards 
the completion of its object, he furniſhed it with caſts of 
all the beſt ſtatues in Rome, and the reſt of Italy. The 
celebrated Cav. Bernini was the firſt director of this 


academy, with an income of two thouſand crowns a year; 


but now that office is always filled by a native of France. 
A little e, on the other ſide of the Corſo, is the 


1 


PALACE OF ASTI. 


This hes is ſituated at the corner of the Piazza di 
Venezia, towards which. is its noble front. It was built 


; after a deſign of Roſſi, and is now the property. of the 
Marquis Rinuccini, of Florence. In this place is alſo 


the 


Vor. I. 3 : PALACE 


"TRIP 
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PALACE BOLOGNETTI, 

This palace was built by Signori Biganzini, from a 
deſign of Cav. Canevari. It has fince been putchaſed 
by Count Bolognetti, who enlarged it after a deſign of 
5 Gianſimoni. 


PIAZZA DI VENEZI A. 


In this ſquare finiſhes the Corſo. It takes its name 
from the noble palace belonging to the republic of Ve- 
nice, built i in 1464 by Paul II. from a ſemi-Gothic deſign 
of Majano. Before the pontifical palace on the Quirinal 
bill was built, the popes came to reſide here in the ſum- 

mer, as did Charles VIII. king of France, when at Rome. 
Pius IV. gave it to the republic as a reſidence for their 
ambaſſador. Since that period they have made many 
alterations, eſpecially in the adjoining church of St. Mark. 
To the right of the Palace of Aſti i is the chird part 
of the 


PALACE PAMPHIL I. 


' This part of the palace was built in 1743, by the laſt 

prince of that ancient family, now extinct ; in conſequence 
of which it has deſcended to the houſe of Doria. 
Beyond is that of Sig. Gottifredo, the architecture by 
Arucei; and a little farther is the magnificent 


PALACE ALTIERI. 


This is one of the largeſt palaces in Rome. It was 
built by Card. Altieri, and enlarged by Card. Paoluzzo 
Altieri in the reign of Clem. X. after a deſign of Rofli. 
Among the ornaments that decorate the apartments, 
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the ſtucco on the ground floor, by Ercole Ferrata, 
is worthy obſervation. In the chapel are ſome fine 
paintings in freſco by Borgognone; and in the rooms are 
two ftatues of Venus, a head of Peſcennius Niger, a 
Rome triumphant of verde antico, a looking glaſs ſet in 
gold and adorned with gems, hangings of {ilk and gold 


* cloth, rich damaſk, and other tapeſtry, with two tables of 


lapis lazuli. Among the many valuable pictures, the moſt 
remarkable are, the four Seaſons by Guido, two battle 


pieces by Borgognone, Venus and Mars by Paul Vero- 
neſe, St. Gaetano by Carlo Maratti, the Slaughter of the 


Innocents by Pouſſin, a bleſſed Virgin by Correggio, and 
a laſt Supper by Muziano; beſides ſome paintings in the 
hall, begun by Maratti. In the upper apartments is a bed 
of great value, and the celebrated library of the above- 
mentioned pope, enriched with many books, medals, 
cameos, and ſcarce manuſcripts, Near this is the 


4 


| CHIESA DEL. GESU, OR JESUITS' CHURCH. 


| This church was built by Card. Alex. Farneſe, and the 
houſe adjoining by Card. Edward Farneſe, in order to 
favour the undertaking of Ignatius Loyola; but the order 


of the Jeſuits inſtituted by him being ſuppreſſed by Clem. 
XIV. in Auguſt, 1773, it was given to the ſecular prieſts, 
who live according to the rules of the Jeſuits. This ſpot 
was formerly occupied by two ſmall churches, dedicated, 
the one to St. Mary in Aſtalli, the other to' St. Andrew. 


The foundation of the houſe was laid in 1543, and that 


of the church in 1568, from a deſign of Vignola. The 
front is by Giacomo della Porta, his ſcholar. 
This church is admired, not only on account of its 


magnificence, but ſtill more for its paintings, marbles, 
ſculptures, and gilt ſtucco; its cieling, tribune, and 


E232: cupola, 
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eupola, painted by Baciccio; and the magnificent chapel 
of St. Ignatius, enriched with precious marbles, ſilver, 
and metal, executed with the greateſt art. The St. An- 
drew the Apoſtle, with other paintings in the firſt chapel 
on the right, are by Ciampelli: St. Francis Borgia in the 
ſecond by P. Pozzi, the paintings in freſco by Cav. Celio: 
the ſeven Angels and other paintings in freſco in the third 
by Fred. Zuccheri, except the Abraham and the three 


Angels around, which are by Cav. Salimbeni. The Angels 


of marble are by Lungo, Flaminio Vacca, and others: 
the St. Francis Xavier in the nave by Cav. Maratti : 
the altar is the noble deſign of Pietro da Cortona: the 
painting above by Carloni: and in the oval of gilt metal, 
ſupported by an angel, is kept the arm of that ſaint. The 
next chapel of St. Francis q'Affiſi, with its marble co- 
lumns, is the deſign of Giacomo della Porta. The paint- 
ing on the altar is by Vecchi: the cupola by Baldaſſare 
Croce; and the landſcape and birds by Paul Brilli. The 
paintings below are by Peniz and 'others. The high 
altar, with four columns of giallo antico, is a deſign of 
Porta, as alſo the next chapel, in which is a Circumciſion 
by Muziano. Under the altar are the bodies of the 
martyrs Abondio and Abondanz io. The monument of 


Card. Bellarmine was done by order of Card. Edward 
Farneſe, under the direction of Cav. Rinaldi. The 
ſtatues of Religion and Wiſdom are by Pietro Bernini: 


the Angels in the cupola of the next chapel by Pozzi ; 

and the paintings below by Gaetano. | 
The grand altar of St. Ignatius in the nave is a 
deſign of P. Pozzi, and holds the very firſt rank, on 
account of its four large columns encruſted with lapis 
lazuli, its ſtatues and baſſo-relievos of marble and gilt metal, 
and 28 ſuperb ſtatue of the faint in Walid ſilver, thirteen 
feet 
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feet high. It appears in the habit of a prieſt, and is 
covered with precious ſtones. It was caſt after a model 
of Monſ. le Gros. The groupes in marble at the ſides 
are alſo worthy admiration. That repreſenting Faith, and 
the barbarous nations adoring Chriſt, is by Teudone : the 
other, of Religion thundering againſt the Heretics, by 
Monſ. le Gros: the Trinity above by Reti: the two 


Angels over the niches by Monot: the baſſo- relievo of 


the Canonization of the ſaint by Cametti, and the other 
by Roſſi. The figure in the angle on the right over the 
door is by Franceſco Maratti: the other by Ottone ; and 
the two figures under the organ by Ruſconi. Over the 
altar are theſe words frequently uſed by the ſaint—« Ad 
&« majorem Dei gloriam.” In an urn of precious marble 


under the altar is preſeryed the body of Ignatius Loyola, | 


and part of the body of Ignatius the biſhop and martyr 
of Antioch. The moveable ſcreen, or picture on wood, 
before the ſilver ſtatue of the ſaint, is by Pozzi. On 
public feſtivals, this altar is covered with the richeſt plate. 
Its ſteps are of porphyry, and its pavement very beautiful, 
The mouldings of the baluſtrade are of giallo and Afri- 
cano antico. The two ſmall tables are of flowered 
| 2labaſter, and the reſt of oriental. Here are alſo many 
other ornaments of filver, lapis lazuli, and other precious 
marbles. The. chapel adjoining is painted by Cav. d' Ar- 


pino: the Trinity in the next by Baſſano: the Creation 
of the Angels by Salimbeni: the Baptiſm and the Tranſ- 


figuration of Chriſt by Durante Alberti. The Creation 
of the World was a deſign of P. Fiammeri: and the 
paintings in the chapel] of the bleſſed Virgin are by Ro- 
manelli, The paintings above the cornice are by Poma- 
rancio: the ſtatue of Juſtice by Fancelli ; and the otherg 
by Guidi and Lanzoni. The buſt of Monſig. Cerri is 
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by Valle: the Hiſtory of St. Peter and St. Paul in the 
laſt chapel by Mola, and the paintings around by Poma- 
rancio. Laſtly, the ſtucco, the cherubims, and the figures 
over the grand cornice, are from deſigns of Baciccio, 
Reti, Raggi, and others. 

Beſides the fore-thentioned reliques, this church is ſaid 
to contain part of the body of St. Francis Borgia, Duke 
of Candia, the monk and third ſuperior of the Jeſuits, 
who died in this houſe in 1572; an arm of Lazarus, 
brother of Mary Magdalen; one of St. Luke, and one of 
St. Lewis, King of France, with other reliques, kept in 
hollow buſts and caſes of filver. In the ſacriſty are ſome 
pictures by Ciampelli. The St. Francis Xavier on the 
altar is by Annibal Caracci; and the Ecce Homo by 
Guido, Every Saturday evening the litany of the 
bleſſed Virgin is performed in this church; and from 
the laſt Sunday in the San to the end of it is à 
grand expoſition of the hoſt. 

Oppoſite is the Palace Petroni, and next to it thoſe of 
Aftalli and Muti Buff. Near the latter i is the 


CHURCH OF sr. VENANZIO AND 8 T. ANSOVINO, 

This church was formerly called St. John Baptiſt in 
Mercatello, from a market in this place, ſince removed to 
Piazza Navona. In 1542 it was giyen by Paul III. to a 
religious ſociety of gentlemen ſelected by St. Ignatius to 
inſtruct novices and Catechumens. This eſtabliſhment, 
being removed to a building near the church of St. Mary 
a Monti, in 1635, they were ſucceeded by the Baſilian 
Monks of Grotta Ferrata. Laſtly, in 1674, the Camerineſi 
obtained it. By them it was repaired, and dedicated to the 

ſaints their patrons, The high altar is painted by 2 


» 
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che ſides by his ſcholars, and the other two altars by the 
ſcholars of Maratti. 
The fountain in the ſmall ſquare w was made by order of 
the Roman Senate, from a deſign of Porta. The ſtreet | 


was opened by Paul III. when the emperor Charles v. 


came to Rome, and is called Strada Capitolina, becauſe it 
leads to the Campidoglio. In this ſtreet, among other 
palaces, is that of Ruſpoli, and that of Maſſimi; and in 


the ſtreet oppoſite is the church of St. Biagio, or St. Blaze, 


the biſhop, the front of which was renewed after a deſign 
of Fontana. This church was fince dedicated to B*. Rita 


da Caſcia, by a religious company of her nation, who has 


obtained it. Adjoining hereto are the grand 


MARBLE STEPS AND CHURCH OF ST, MARY IN ARA 


This church 1 highly CE and very . 
for which reaſon we ſhall be particular in our account of 
it. Theſe marble ſteps were brought from the ruins of 
the magnificent temple of Quirinus; and the ſpot where 
the church ſtands is believed by moſt antiquarians to be 
the ſite of the temple of Jupiter Capitolinus; but by 

others that of Jupiter Feretrius, built by Romulus, on 
account of the victory he gained over the Cæninenſes, 
after having killed Arco their captain, On this occaſion 
he brought the ſpoils on a pole, and, placing them in form of 
a trophy againſt the trunk of an oak, conſecrated them, under 


the name of Spolia Opima, as a public monument of his 


valour. Here he built the firſt temple in Rome, and gave 


to Jupiter the name of Feretrius a feriundo, on account of 
his haying wounded and killed his enemy. This temple was 


enlarged by Ancus Martius, and decorated by Julius Cæſar. 


Augultus, his ſucceſlor, erected the altar from which the 
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church takes its name. In this temple it is fuppoſed ſtood 
the twenty-two columns that now ſupport the middle aifle, 


great part of which are Egyptian granite. Of theſe the 
third on the left bears this infeription: © A cubiculo 


« Auguſtorum:“ which may probably apply to them all. 
This is further confirmed by the ancient denomination 
which the church retains, as well as from the concurrence 
of hiſtory: for Jeſus Chriſt being born in the reign of 
Auguſtus, it is ſaid, that emperor was informed of it by 
the 8 ybilline oracle, and in conſequence erected an altar 
in this temple, with the title of Ara Primogeniti Dei. 
Dio. and Suetonius alſo relate, that the Campidoglio 


being at that time often ſtruck with thunder, Auguſtus, 


in order to purify i it, had recourſe to the oracle of Apollo 
at Delphos, which anſwered in the following verſes. 


Me puer Hebrzus Divos Deus ipſe gubernans, 
Cedere ſede jubet, triſtemque redire ſub Orcum; 
Aris ergo dehinc tacitus abſcedito noſtris. 


OE is ſuppoſed the iſolated altar now in the nave uf the 
church occupies the ſame ſpot as that above-mentioned, 


and that it was afterwards ornamented; in 1 130, by Ana- 


clete the Antipope, with four pillars of porphyry, and a 
ſuperb urn of the fame marble. In 1603, the Biſhop 


| Cavagloneſe built the cupola, and ſupported it by eight 


pillars of marble. This temple was ſtill in exiſtence in 
the time of Gregory the Great, who purified it from the 
profanation of the Gentiles, and converted it into a church 
in honour of the bleſſed Virgin, with the title of Ara 
Cœli. This is one of the twenty privileged abbies 
of Rome, and was for a long time in the poſſeſſion 
of the Benedictine Monks. In 1253 Innocent IV. gave 
it to the Franciſcan Friars, But theſe being divided into 

Con- 
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| Conventualiſts and Obſervants, in 1445 Eugenius IV, 


gave it to the latter. In 1464, Card. Caraffa repaired it. 


And becauſe in this church the Conſervatori of the Roman 
people uſually take poſſeſſion of their office, they had the 


grand cieling gilded, in gratitude to the bleſſed Virgin for 
the victory gained on the 20th of October, 1572, by the 

Chriſtian army over the Turks. In this church are 
| ſeveral chapels, adorned with marble, and enriched with 
ſculpture and paintings, ancient and modern. The pic- 
tures in the firſt chapel to the right are by Pintorecchio, 
a diſciple of Raphael: that in the ſecond, with the dead 
Chriſt, by Marco da Sienna: the reſt by Cav. Roncalli. 
The St. Jerome and the other paintings, in the chapel 
next to that of the bleſſed Virgin of Loretto, are by 
Vecchi. - Beyond the chapel of the Crucifixion are the 
monument and portrait of P. Marcellino, both by Gae- 


tano: and on the altar a St. Matthew and paintings by 


Muziano. The St. Peter of Alcantara, and other ſculp- 
tures in the next chapel are by Maglie Borgognone: the 
ſtucco by Cavallini; and the paintings by Marc-Antonio. 


The ſepulchre in the next chapel, with the buſt of the 


Marquis Saluzzo, are by Doſio, a Spaniard : the St. Paſ- 
chal beyond the door by Vicenzo Vittoria, a nobleman of 
Valencia: the other paintings by Soiter, and the figures 


in ſtucco by Cavallini. The St. Francis over the altar 
in the croſs aiſle, by Treviſani, adorns the chapel of the 
noble family Savelli, whoſe two ſepulchres bear various 
portraits of the ancient popes it furniſhed, The next 
chapel, dedicated to St. Roſa of Viterbo, is painted by 
Roſſi: and the St. Francis Solano in the next by Gherardi, 


who alſo deſigned the ſtucco. The bleſſed Virgin, with 
the four circles, without the chapel, are by Ghezzi. The 


picture of the Virgin on the high altar is attributed to St. 
| Luke. | 


— 8 
„ 2 Aw: 


* 58 DESCRIPTION or 


[1% | Luke. The imitation of it in the choir is by Raphael: 
| and the paintings on the pilaſters by Vecchi. The Au. 
guſtus, the Sybils, and St. Luke, are by Paſſari, and the 

other paintings round by Peſaro. The picture of the 

bleſſed Virgin, with St. Giacomo della Marca, and St. 

Francis Solano baptizing the Indians, is by Vicinelli: 

that of St. Giovanni da Pardo by Bertoſi; and the St. 

Gregory and St. Francis, with the Conception, in the 

chapel adjoining, by Semenza. On the pilaſter oppoſite 

is the monument of the Queen of Bohemia. The bleſſed 

Virgin of Loretto beyond the door of the ſacriſty is by 

Colantonio, whoſe father did the Arabeſques on the pi- 

laſters. The St. Margaret of Cortona in the next chapel 

is by Barbieri, and the ſides by Benefiali. The St. 

James, St. Stephen, and St. Lawrence, in the next, are 

by Buoncuore; and the buſts and cherubims on the 

ſepulchre by Bologneſe, as are alſo the angels oppoſite. 

The Death's-head is an antique. The Aſcenſion, and 

ſome of the paintings in the next chapel, are by Muziani: 

the reſt by Peſaro; and the ſepulchral deſign and ſtucco 

by Onorio Lunghi. The St. Paul in the next chapel is 
by the ſame Muziani; and the paintings at the ſides and 

thoſe around by Roncalli. The picture in the next cha- 

pel, which has been lately repaired, is by Lupi; that in 

the next, dedicated to St. Antony di Padua, by Peſaro; 

the lunette by Muziani; and the reſt by his ſcholars. 

The T ransfiguration in the laſt chapel but one is by 
| Sermoneta; and the paintings in the Jaſt by Peſaro. The 
head of Chriſt on the altar of the Madonna is by Cav. 

d' Arpino: the Cherubims of metal by Lorenzetti: the 
VB paintings over the cornice by P. Ottavio, a monk of this 
_ convent; and the ovals in the middle aiſle by others of 
the monks. The lunette in the cloiſter is painted by 

| Koſſetti 
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Roſſetti. Among the many objects of veneration in this 


church, is the Bambino, or child Jeſus, in filver, richly 


adorned with precious ſtones. It is expoſed from Chriſtmas 


till Twelfth-day, and reſorted to by a * concourſe cl 
people, 


THE CAMPIDOGLIO. 


This bill was firſt called Mons Saturnius, from Sam, 


| who firſt lived here; and, in the time of Romulus, the 


Rock or Fortreſs. But we ſhall ſoon prove that the rock 


was only that part towards the Tiber. It was called 


Capitolinus from a human head found here in digging the 
foundation of the temple of Jupiter in the time of Tar- 
quinius Priſcus, and is now corrupted into Campidoglio, 

Among the many celebrated edifices that formerly 


occupied this hill, the principal was the Aſylum, erected 


by Romulus in order to people his new city. The houſe of 
Romulus was compoſed of canes, ruſhes, &c. and every 


year the prieſts ſuperſtitioufly repaired it with ſimilar 
materials. Here was the Tabularium or Archive, where 


were depoſited the laws and conſulta of the ſenate, and 
every other public act, written on tables of bronze. 
Velpaſian repaired the Capitol, and had three thouſand 
new tables made, the former having been defaced, when 
the library and other buildings were deſtroyed by light- 
ning. It is ſuppoſed to have ſtood where the arches and 
doric columns are now ſeen, behind the Senato ts“ Palace, 


towards the Campo Vaccino. In the lower apartments 
was a ſchool for the liberal arts, called the Athenian 


ſchool, and inſtituted by the emperor Aurelia, The 


Library was eſtabliſhed by Domitian, and is ſaid to have 
been burnt in the civil war againſt Vitellius. Here was 


wa Curia Calabra, where the minor pontifex uſed to con- 
yoke 


1 


7 


| 
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voke the people, and proclaim the feſtivals from the 


calends to the lunar nones. Here alſo ſtood the houſe of 


Manlius, the defender of the rock, deſtroyed on account 
of the treachery of its maſter. The temple of Juno 
Moneta was built on its ſite. The number of temples 


on this hill was very conſiderable: ſome make them 


amount to ſixty. But the great quantity of ſtatues in 


marble, metal, filver, and gold, erected to heroes who had 
deſerved well of the republic, cauſing great confuſion, Au- 


guſtus removed great part of them to the Campus Martius. 
All theſe noble edifices, once the ornament of the 
miſtreſs of the world, have fallen a victim to the ravages 


of time, and the ſtill more deſtructive plunder of invading 
barbarians. At firſt this hill was only acceſſible from the 


ſouth; but ſince the Campus Martius was inhabited, 


another road was opened towards the north. The firſt 

among the moderns who promoted the decoration of the 

Campidoglio was Pope Paul III. Who, after a deſign of 
| Buonarotti, conſtructed the ſpacious ſteps. _ 


The two Lioneſſes of Egyptian marble at the foot of 


theſe ſteps, whoſe mouths ſerye for fountajns, were brought 


from the temple of Iſis, The torſo or trunk of a ſtatue 
in porphyry, with admirable drapery, is ſuppaſed to be a 


Roma. The two grand goloſſal ſtatues of Greek marble 


at the top of the ſteps, one repreſenting Caſtor, the other 


Pollux, with their horſes, were found in digging the 
founcation of a ſchool for the Jews. The two grand 


trophies of Marius, on the baluſtrade on each ſide the 
ſteps, finely ſculptured in marble, were brought from the 


Caſtello dell' Acqua Marzia, near the church of Se. Eu- 
ſebius, on the Eſquiline hill. The other two ſtatues are 


the ſons of Conſtantine, and were found in his baths. 
Of the two columns that follow, one is the miliarium, 
from 


gra 
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from which were reckoned the miles on all the roads. It 
was erected by order of the emperor Veſpaſian. The other, 
with the metal ball, is ſaid to contain the aſhes of Trajan. 
In the middle of the ſquare is the equeſtrian ſtatue of 
Marcus . Aurelius, of Corinthian metal, found in a vine- 
yard near the Scala Santa in the time of Pius IV. and 
then ſet up in the Piazza del Laterano. But Paul III. 
in 15 30, had it removed hither by Buonarotti, and placed 
on this large pedeſtal! of marble, brought from the baths 
of Trajan. 8 5 
The three palaces belong to the Roman magiſtrates. 
Thoſe to the right and left are ornamented with porticoes, 
within and without, from a deſign of Buonarotti. That 
to the left was appropriated by Clem. XII. for a gallery of 
ſtatues, buſts, baſſo- relievos, and other antiquities; and 
the collection was increaſed by Bened. XIV. with many 
other ſcarce and beautiful marbles. Oppoſite the entrance 
is the famous recumbent ſtatue of Marforius, ſo called 
from the Forum of Mars, where it was found. It forms 
the principal figure of a fountain, over which are four 
ſtatues in the habit of Veſtals. In the niches at the ſides 
are two antique Satyrs, with baſkets of grapes on their 
heads. To the left is a ſtatue dreſſed in the Toga Conſu- 
laris. In the door-ways are two Termini, and three 
Conſular Faſces, with a head of Plato over each door- 
frame. To the right of the entrance are many prætorian 
inſcriptions, a Sow ſuckling her young found in the Via 
Appia, and a Tripod of fine Parian marble, of exquiſite 
workmanſhip, found in Adrian's Villa at Tivoli. Under 
the architraves at the ſides are two large Egyptian idols, 
one of baſaltes, with a turret on her head, and hierogly- 
phics on her back and ſides; the other is of red oriental 
granite, with the flower lotus on her head, repreſenting 


Iſis. 
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Iſis. It was found in the Villa Veroſpi, in the Via 
Salaria. Here alſo are many ſepulchral marbles and 
ſome urns, bearing inſcriptions. To the left is the 
large tomb of marble, in which are ſaid to have 
been depoſited the aſhes of Alex. Severus, and Julia 


Mammea his mother, found in the time of Urban VIII. 


in the Via Tuſculana. It is ornamented with hiſtorical 
baſſo-relievos. On the cover are the figures of the ſame 
emperor and his mother in a recumbent poſture, finely 
executed. The front is ſuppoſed to repreſent the alliance 
between the Romans and Sabines. The principal figures 
are Romulus fitting in the curule chair, and Tatius. On 
the right is an Augur fitting, with other perſons looking 
on; and on the left a groupe of armed ſoldiers. Near 
this is a fragment of one of the eight ſtatues that adorned 
the triumphal arch of Conftantine. Oppoſite to this is a 
bronze foot of coloſſal ſize. In the middle of the front 
is a pedeſtal with a baſſo-relievo, and a figure with an axe 
in the left hand, repreſenting the province of Hungary, 
as may be ſeen from the following inſcription “ Imperii 
« Romani Provincia; and on the baſe “ Ungariæ.“ 
Towards the ſtairs leading to the gallery, in a niche on 
the right, is a ſtatue of Pomona, with a muſical inſtru- 
ment in her right hand, a bunch of grapes in her left, and 
another inſtrument under her foot: all demonſtrating her 
Joy at the abundance of the harveſt. In the niche on the 
left is a fine ſtatue without a head, ſuppoſed to be an 
Apollo. At the feet of theſe ſtatues are two urns, on 
one of which is ſculptured a female figure ſurrounded by 
ſea-monſters; and on the other a hunt. Next to theſe are 
two altars. On that to the right are expreſſed in baſſo- 
relievo the labours of Hercules; and upon it is a Sybil's 


head. . Contiguous to this is a ſepulchral marble, with a 


foot 
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foot of Hercules and a fragment of the Hydra. The 
other altar to the left is ſculptured with the birth of 
Jupiter, and upon it is the ſtatue of Endymion with his 
dog. Then follows a naked Jupiter, and a ſtatue of 
Minerva. At the ſides are two pedeſtals with inſcriptions 
found in the Pyramid of Caius Ceſtus. On theſe pedel- 
tals are two ſtatues of Amazons of excellent workman- 
ſhip; and next to theſe a cippo or cinerary urn, One 
fide bears the inſcription “ Salvos venire,” and a woman 
ſitting with the helm of a ſhip in her right hand, and a 
cornucopia in her left: on the other ſide is a woman on a 
car, with a ſhield in her hand, and the words © Sal vos ire. 
Next to this is an altar with ſome half relievos, and * 
it another Minerva. | 
At the ſides of the middle entrance of the court-yard | 
are two ſtatues of women; and near them two ſepulchral 
marbles, with inſcriptions and baſſo-relievos. . To the 
right, on another ſuch marble, is a ſtatue of Diana, with 
her dog; and near it another Diana of larger ſize, with 
other ſepulchral marbles underneath; and in a niche a 
Jupiter Tonans, or Thundering Jove. On the other ſide 
is a ſitting ſtatue of Silvanus or Pan, and a child recum- 
bent at his feet. In the following niche is the ſtatue of the 
emperor Adrian in a prieſt's habit, with his head covered, 
a patera or bowl in his right hand, and a ſerowl in his 
left. Oppoſite the ſtairs is a ſtatue of Pyrrhus in armour, 
eſteemed an unique. On the right is a ſmall column 
ſculptured with various tools uſed by maſons.' It was 
found in the Campo di Fiore, where thoſe artiſans uſed to 
aſſemble. Near this is a column of oriental alabaſter, 
nineteen palms high, and two and a third in diameter, found 
in the bank of the Tiber, under the Aventine hill. In 
that ſpot it ſtood on an ancient ſquare altar, adorned with 
hiſtorical 


i 
' 
| 
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hiſtorical baſſo-relievos. In the front of it is a womar 


fitting, holding in her right hand the helm of a ſhip, and 


in her left the cornucopia, to ſhow that from navigation 


_ ariſes abundance. , On one fide is a Caduceus between 


two cornucopiz of fruit, repreſenting peace and plenty; 
and on the other ſeveral inſtruments uſed in ſacrifice, 


Here alſo are four ancient meaſures of the Roman foot, 


various tools uſed in building, ſculptured on two ſtones, 
and a ſmall baſſo-relievo in the wall, with an inſcription 


of Benedict XIV. ſhewing it to have been one of thoſe 


taken from the Vatican; another from the villa Mattei; 


one from the palace Altieri; and one from that of 


Marquis Capponi. In a niche to the left is a large 
cincrary, with a baſſo- relievo, and an inſcription on its 
baſe, by which it appears to have adorned the ſepulchre 
of an architect. To the right is a room with ſeveral 
idols of black Egyptian marble, found in Adrian's Villa. 
In the middle is the famous crocodile of white marble; 


and near it, on a pedeſtal, a fine idol with two faces, one 


repreſenting Iſis with the flower lotus on her head, and 


the other Apis. Next to this is an altar with the inſcrip- 


tion “ Iſidi Sacr.” ornamented with baſſo-relievos. To 


the right is an Egyptian marble covered with hierogly- 


phics, a buſt of the Emp. Adrian, the Cynocephalus, 


with the flower lotus on his head, an Anubis, and a 


Canobus on a ſmall fluted column of baſaltes. In the 


niches are various idols of black Egyptian marble; and 


in the middle niche is a large ſtatue, ſuppoſed to be an 


Iſis, of paragon marble, of which the drapery is finely 
executed. On the ſtair-caſe is the plan of ancient Rome 
in marble, a gift of the King of Naples. Here alſo are 
two baſſo- relievos from the arch called Portogallo in the 


Via Flaminia, che one repreſenting Marcus Aurelius 
haranguing 
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haranguing the people, with a youth dreſſed in the toga 
ſtanding before him, ſuppoſed. to be Lucius Verus; the 
other the deification of Fauſtina. The two fine ftatues 
in the niches are; Fauſtina in the character of the Goddeſs 


baſe, and Juno Sefpita, found in the ancient city 


which is a buſt of Meleager, finely ſculptured- To the 
left is a baflo-relievo, repreſenting a prieſt with inſtruments 
of ſacrifiee; and underneath a cinerary with baſſo-relievos; 
on the ſides: on the front are fculptured feveral car- 
penters tools: Oppoſite to this is an inſcrjption com- 
memorating. the liberation of Vienna, with the aſſiſtance 


time of Innocent XI. Near this is a baſſo-relievo, 
with a ſick man making his will; under which is 
a round piece of Moſaic, in the center of a baſſo-relievo of 


ing the Peace of Palmyra, an ancient piece of Mofaic, 


feet. 

In the firſt room the walls are lined with fragments 
and inſcriptions; with a cornice uniting them together, 
diſtributed aceording to the order of time from Tiberius 
to Theodoſius. One hundred and twenty-two are 


| | an inſcription in large characters. Auguſti. Auguſtæ. 
« Cefares et Conſules.” Each of theſe inſcriptions has 
furniſhed much fubje&t of inveſtigation and ſtudy to 


: antiquarians. They are a ſpecie of medals to cftabliſh 
biſtorical facts, and many are the learned works to. which 


they have given riſe. Turning to the right is an urn, on 


of Modeſty, with the word Pudicitia engraved on the 


of Lavinia. At the top of the ſtairs is à large lion 
of white marble, who appears to guard the door, over 


of John Sobieſki, King of Poland, placed here in the 


the hiſtory of Achilles; another baſlo-relievo, repreſent- 


with Hercules overcoming the lion, and two eolofſa} | 


marked with the Imperial numbers, and over the door is 


Vou. I. F which 
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which is repreſented Time, with his dog, and in his arms 
à youth given over as dead, and ſuppoſed to repreſent 
Adonis, or rather Endymion. Near him Diana deſcends 
from her car, led by Cupid, with his face averted; and 
Venus points to him as to her lover. The three holes 
in the cover were probably made to receive the funeral 
libations. In the corner is a column of oriental marble 
of various colours, bearing a buſt of Plautina. Next to 
this is another urn, on which is repreſented Diana de- 
ſcending from her car to ſeek Endymion, who is ſleeping, 
ſurrounded by Cupids or Genii; and alfo the ſame goddeſs 
returning to her car. The cover is likewiſe adotned with 


ſeveral figures. Next to this is a einerary with inferip- i 


tions of the lower ages, done for Probus Petronius, 
bf the family Anicia, inſcribed with the conſulſhip 
of Valentine and Valentinian. The ſtatue oh it is of 
coloſſal fize, compoſed of two pieces ſo ingenioufly united 
that the joint is inviſible. It was found in Adrian's 
Villa, and is ſuppoſed to repreſent Antinous coming from 
the bath. On another urn are beautifully ſeulptured the 
nine Muſes. To the right of theſe is Socrates ; and be- 

fore him a female figure, veiled, repreſenting Philoſophy, 


in converſation with him. On the left, oppoſite to her, is 


Homer preſenting a volume, as an emblem of Poetry. 
Round the cover are repreſented the pleafures of the 
Elyſian-fields. In the corner near the door is a column 
with two. infcriptions, the one relating to Maxentius, 
the other to Annia Regilla, wife of Herod. Next 
to this is a marble with a figure of Cupid, and another full 
of inſcriptions, - bearing a Mufe. Between the win- 
dows is a large urn, with the battle of the Amazons in 
baſſo-rclievo; and upon it a Jupiter Ammon, or a Satyr, 
With a maſk, Ts the left of the door is another 

| | urn. 
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tn, in the baſſo-retievo of which are repreſented the 
different periods of human life, expreſſed by the 


tiſing, the meridian, and the ſetting Sun, in 4 car 
drawn by four horſes; and in another ear on the left 


is Diana veiled, repreſenting night, the ſymbol of death. 
Prometheus forming a man of clay, is aſſiſted by Minerva, 


the goddeſs of wiſdom, who places a butterfly on his 
head, repreſenting the infuſion of the ſoul. Above 


is a figure very attentive to theſe tranſactions, and 
thence forming the horofcope. On one fide, Cupid 


and Pſyche embracing indicate the union of the foul with 
the body. Here alſo are repreſented the elements, as 
the food of life; viz. Xolus, king of the winds; a 
river god recumbent, with the helm of a ſhip in his right 
band; and a woman with a cornucopia. Under the car 
of Diana is a dead body, with another butterfly on the 
wing, to "denote the departure of the foul. A Genius 
ſtands by its fide, looking downwards, and holding a 


garland in his right hand. A figure near the dead body 


unfolds the volume: in which are regiſtered the heroic 


actions of the deceaſed. The ſoul; repreſented as before 
by Pſyche, is conducted by Mercury to the Elyſian- fields; 


and Prometheus tied to the tree, with the vulture feeding 
on his bowels, repreſents future rewards and puniſhments. 
On the cover is a youth ſleeping, with two poppies in his 
hand, ſuppoſed to be ſymbols of death, and guarded by a 
dog. Hehce it is thought that this figure repreſents 
Diadumenus, ſon of the Emp. eis, who, through”. 
the cruelty of Heliogabalus, was put to death at twelve 
years of age, together with his father. 

Here alſo are other cineraries with inſcriptions, among 
Which is one bearing the buſt of a youth, with the bulla 
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aurea hanging from his neck; and another of a round 
form, with a cover, that belonged to the Colombario of 
the Freedman of Livia. The noble vaſe of white mar- 
ble which ſtands in the center of the room on an altar, 
that ſerves for its pedeſtal, is executed with great delicacy 


and beauty, and is believed to have contained the aſhes of 


ſome illuſtrious perſonage. It was found in the Via 
Appia, near the ſepulchre of Cecilia Metella. The altar 
that ſupports it is one of the fineſt Etruſcan models, 


The baſſo-relieyos round it repreſent the twelve greater 


Deities. | 
The walls of the Grand room are alſo end with 


fragments and inſcriptions, diſpoſed in chronological order, 


and divided into claſſes, under diſtin titles. To the left 


of the entrance, over the window, begins the title Sacra 


et Sacrorum Miniſtri. Twenty one ſtones compoſe this 
claſs. The next are entitled Præfecti Urbis et Milites, of 
which there are twenty-eight: the next, Populi et Urbis, 
conſiſts of twenty-ſeven: the Studia et Artes of fifteen; 
and the Publica ac Privata Offica et Miniſteria, of 
twenty-nine. The Signa Figulinar. are enchaſed in the 
wall, and repreſent the merchandize of the figularia or 
potters' ſhops. Among thoſe of the laſt title, Lex Regia, 
is an ancient and very celebrated inſcription in bronze, 


taken by Greg. XIII. from the Lateran, and placed here, 


as the inſcription over it mentions. It weighs 2147 
pounds; and many works have been written concerning 
it, particularly by Gravina. The baſſo-relievo over the 
window repreſents the Forge of Vulcan, and the fabrica- 


tion of the ſhield of Mars. The ſecond over the door 


repreſents four cars loaded with vaſes for ſacrifice, drawn 
by griffins, tigers, tags, and various other animals, guided 
wy winged Genii. The third over the hall door exhibits 

a groupe 


* 


ANCIENT AND MODERN ROME. 69 


a groupe of children, with the inſcription, & Aurelia Suſilia 


« Mater fecit Filiæ Materne in Pace.” To the right is a 
groupe of two ſtatues, ſuppoſed to be Mars and Venus: 
then follows a ſtatue of Apollo with his lyre, and a griffin 


at his feet; a drunken Bacchanal, with a vaſe of wine; a 


cinerary, with inſcriptions, executed at the college Tibi- 
cini and Fidicini of the Romans : alſo a child, of excellent 
ſculpture, fitting on a goat's-ſkin, and putting the maſk 
of a bearded Silvanus on his head; and a Hercules de- 
ſtroying the Hydra by a flaming torch which he holds in 
his hand. Then follows a ſtatue of Pſyche, found in 
Adrian's Villa: a Child and Swan on a fine einerary; 
and a young Hercules, on a ſmall pedeſtal, ſtrangling 
two ſerpents. Underneath is a cinerary of four ſides, 


W with the inſcription “ Soli Sanctiſſimo Sacrum.” On 


one of the fronts'is repreſented the God himſelf, with 
his car drawn by four Griffins. Near this is a ſtatue 
of Politimus, a hunter and freedman, with a hare in 
his right hand, and in his left a ſpear. Next to this 
is a moſt beautiful groupe, of exquiſite workmanſhip, 
faid to repreſent Caro and Bibbina embracing: they 
are however generally ſuppoſed to be Cupid and 
Pſyche. Near this is a terminus of a young woman 
laughing, wrapt in a veil, with an inſcription in Greek 
characters, * Alia Patrophila.” By the fide of the 
window are three round altars for ſacrifices, and in the 
middle of each is the beak of a ſhip, Under the beak of 
the firſt is ſculptured olus, with the inſcription “ Ara 
« Ventorum.” Under the ſecond is a ſhip, with the words 
« Ara Tranquilitatis.“ Under the beak of the third is 
Neptune, and the inſcription “ Ara Neptuni.“ On theſe 
aitars ſtand three heads of fine workmanſhip, the firſt ſup- 


poſed to be Hercules, the ſecond Plato, and the third un- 
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near the ancient ſea-port of Antium, The two Fauns, 
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known. Theſe three altars, as Volpi writes, were found 


with their inſtruments, are of excellent workmanſhip ; 
and in the corner is a terminus, repreſenting a Silvanus 
wrapt in a lion's-ſkin. In the middle of the room is the 
celebrated ſtatue of Agrippina fitting, of which the drapery 
is, extremely fine. 

The large hall is decorated with door-frames as pilaſ- 
ters all round, Only three of the doors are real. Theſe 
are adorned without and within with fine marble, and the 


falſe doors with ſtucco, and buſts over them, to cor- 


reſpond with the others; but their ſubjects are unknown, 
This hall contains thirty valuable ſtatues, on noble 
pedeſtals, diſpoſed with beautiful ſymmetry around. On 
the left of the entrance is the ſtatue of the bona Dea, 


with a patera in her right hand, and a ſpear in her 
left, found on the Aventine-hill, where her temple ſtood, 


The four between the firſt and ſecond windows are, 
Venus, Leda embracing Jupiter in the form of a Swan, a 


dancing Faun, and a Ftolemy Apion in the character of 
Apollo. The four between the ſecond and third windows 


are, an Amazon pointing to a wound in her breaſt, a 
Diana, a Juno in the character of a Muſe, with a diadem 
on her head, holding a flute in her right hand and a 
maſk in her left, and a Pandora holding a vaſe with both 
hands, In the corner is a Juno, of maſterly workmanſhip, 
holding a ſceptre. Near this is a Faun found in Adrian's 
villa, a Clem. XII. in bronze, modelled by Pietro Bracci, 


2 Marius in the conſular toga, a naked Auguſtus, as 2 


God, holding the globe in his right hand and a ſceptre in 
his left, a ſtatue ſuppoſed to be Lucilla daughter of Mar- 
cus Aurelius and wife of Lucius Verus, holding a lighted 
torch in her right hand and ſome poppies and cars of corn 


in 
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in her left, an Antinous, a naked Adrian, with a helmet 
an Apollo, with a ſwan at his feet, and a Julia Pia 
in the character of the goddeſs Modeſty. The door 


leading to the gallery is decorated with two columns 


of giallo antico, each ſupporting a buſt, In the angles 
over the door are two Victories, ſupporting the arms of 
Clem. XII. with one hand, and with the other holding a 
palm branch, both taken from the Arch of Marcus Au- 
relius. In the ſpace over the door is a baflo-relievo re- 
preſenting the river god Tiber, with the wolf ſuckling 
Romulus and Remus. The following ſtatues are, an Iſis, 
with the flower lotus on her head, the ſyſtrum in her 
right hand, and a jug in her left; a Ptolemy, naked; a 
Marcus Aurelius in the military dreſs; an old woman, 
ſuppoſed to be a Præſica, or hired mourner; and a Mi- 
nerva, with the Grecian helmet on her head, the ægis on 
her breaſt, the ſpear in her right hand, and the ſhield in 
her left. The next is ſuppoſed to be Hygeia, or the God- 


deſs of Health, with a ſerpent in her right hand, and a 


patera in her left. Then follows a woman, ſuppoſed to 
be the goddeſs Flora, with a garland of flowers in her 


hand, and the flower lotus on her head. The metal ſtatue | 


of Innocent X. is the work of Algardi. 

In the middle of the room is the Egyptian idol siris. 
The ſtatue to the right is Harpocrates, the God of 
Silence; and that to the left Antinous, of admirable 
| Greck workmanſhip. By the fide of theſe are the two 
Gladiators: that to the right, which is recumbent, is called 
Mirmillo, This figure is ſingularly beautiful, and eſteem- 


ed a model of perfection. He is repreſented as mortally 


wounded, and in the agonies of death, of which the ex- 
preſſion is wonderfully natural. The muſcles are ſo well 
executed, that it excites aſtoniſhment in every admirer of 
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the fine arts. The other to the left appears falling i in 
the combat. Here alſo are two pieces of Moſaic pave- 


ment, of the hall of the Emp. Adrian at Tivoli, converted 


into tables; and two Centaurs in paragon marble, with 


tbeir hands tied behind them, found in the fame place. 


Around the room are thirty-eight buſts, moſtly of un- 
known perſonages, but of very fine ſculpture. 

In the next room, which is ornamented with ſome 
baſſo-relievos, is a collection of buſts and heads of philo- 
ſophers, orators, poets, and other illuſtrious men. Begin- 


ning with the upper row, the firſt is Apuleius, the next 


Virgil; then Aſclepiades, whofe name is inſcribed in 
Greek characters; three buſts of Pithacus, one of Demo- 


critus the Abderite, Ariſtotle, Agatho of Eretria, and a 


Poſſidonius. Then follow two unknown buſts, two of 
Heraclitus, two of Democritus, three of Socrates, an Al- 
cibiades, Carneades, Ariſtides, Hippocrates, and Seneca; 
five of Plato, two of which bear his name; a Junius 
Ruſticus, Theophraſtus, Dionyſius Udicenſis; Marcus 
Aurelius, at once an emperor and a philoſopher; Dio- 
genes the Cynic, Thales the Mileſian, and firſt of the 


ſeven wiſe men of Greece; Theon, a Platonic philoſopher; 


Mago, a Carthaginian; two of Pythagoras; Hiero, King 


of Syracuſe; an unknown head, an Ariſtophanes; two 


terminj of Terence; two buſts of Pindar, Perſeus Flac- 


cus, Anacreon; an unknown buſt, two termini, three 


heads of Aratus the poet of Cilicia, and three termini, 


| ſuppoſed to be of Euripides. Beginning the next row, 


after a terminus unknown, and a Philemon, follow three 


buſts and two termini, all unknown; two more termini, 
- ſuppoſed to be of Pergamus ; four more, believed to be 


of Homer, Aſpaſia, Cleopatra; a terminus of Sappho, 


Ariſtomachus; another terminus of Sappho, Leodemus, 


with 
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with his name inſeribed; Euripides, Lyſias the orator, 


Iſocrates, Metius Epaphroditus, Herodotus the celebrated 
hiſtorian, Thueydides, two termini unknown, an excellent 
ſtatue of Zeno the ſtoic, two termini unknown, Pytha- 
dorus, a celebrated Athleta, with that word inſcribed in 


Greek characters; three termini unknown, four unknown 


heads, a buſt of Cicero, a Ptolemy king of Egypt, and a 
Bacchus: two unknown heads, a Bacchanal, an Archytas 
of Tarentum, and an Archimedes. In the middle of the 
room is a terminus with two heads, one of Epicurus, the 
other of Metrodorus, and a fon and daughter of Niobe. 
The baſſo- relievo, with beaks of ſhips, heads of oxen, 
garlands, feſtoons, and inſtruments for ſacrifice, adorned 
the temple of Neptune in the Campo Verano, now. the 


church of St. Lorenzo without the walls. Over the 
door is the death of Meleager, with his father Oenus 


weeping, and Atalanta and others mournfully attending 


© him. Among theſe is a woman, who puts in his mouth the 
W obolus, or money to pay his paſſage to the Elyſian-fields. 


The ſecond on the right repreſents the Comic Muſe, fit- 


ting with a maſk in her hand. Below are two naked 
figures, with their hands tied. The third is Diana with a 
dog, and the head of a boar. The laſt baſſo-relievo on 


this ſide is Apollo, with a Muſe. Oppoſite the window 


are three more. The firſt repreſents a dead man carried 
out. The ſecand repreſents the ceremonies performed in 
burning the dead, while a corpſe is carried by two men, 
accompanied by female mourners. In the third is an 


Eſculapius fitting, and a woman reſting on a ſmall co- 
lumn, with a large ſerpent at her feet, from which cir- 


eumſtance ſhe is ſuppoſed to be Hygeia. On the fourth 
will of the room are four more baſſo- relievos. The firſt 


repreſents a Victory on a triumphal car. On the ſecond, 
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is a female figure, ' ſculptured in roſſo- antico, with a ſer. 
pent eating out of a patera ſhe holds in her hand. At 
her feet is à woman in a ſupplicating poſture, offering an 


apple, with 42 vaſe of liquor, ſuppoſed to allude to the 


orgies of Bacchus, The third repreſents three women 


following a naked Faun, blowing a horn. Underneath is 


the name of Callimachus, from which it is ſuppoſed this 
is the baſſo-relievo Pliny ſpeaks of, lib. 34, cap. 8. Over 
the door leading to the collection of the Cæſars, is a baſſo- 
relievo, ſuppoſed to have belonged to ſome ſepulchral urn. 
It repreſents Hecate cutting the thread of liſe. In the 
middle are Jupiter and Minerva, with a Matron, who 


preſents a child to the latter, and a figure with another 


on its back, laughing and ſtretching its hands towards 
heaven. By the window are two more baſſo-relievos, 
One of them reprefents a woman playing the Iyre and 


ſinging, and a cat leaping at two ducks on a branch of a 


tree. That to the left repreſents a yaa) temple, with 
many buildings around. 

The next room contains buſts of emperors, 1. 
relievos, &c. The firſt baſſo- relievo over the window re- 


preſents children or genii playing with a car, or putting 
themſelves in baechanalian attitudes. The companion 
to this, over the firſt window in front, repreſents ſeveral 


figures, together with ſatyrs, lions, and tigers. In the 


middle of the ſame fide of the room is a baſſo-relievo 
_ repreſenting a boar-hunt; and oyer the ſccond window is 


another, with elephants and other animals, In a niche 
handſomely decorated is the celebrated buſt of Jupiter 


della Valle, fo called becauſe it was over the door of the 
palace of that family. Between two baſlo-relievos (the 


one repreſenting Andromeda liberated by Perſeus from 
the Monſter, the other Endymion ſleeping, and his dog 
e barking 
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barking at the moon), is the coloſſal buſt of Marcus 
Agrippa; and over the door a votive table, on which are 
ſculptured Hercules and Mercury. Under this is a river 
God. On the left ſide are two Nymphs carrying a youth 
with a vaſe in his right hand, and in another three 
women arm in arm, repreſenting the three Graces. The 
ſtatue of black baſaltes repreſents a young Hercules naked, 
with the lion's ſkin on his head, and was found In the 
Aventine-hill, where a temple dedicated to him is ſaid 
to have ſtood, This ſtatue is very valuable on account 
of its beautiful ſculpture. That of white marble repre- 
ſents a young Sabine in the character of Flora, of the 
beſt workmanſhip. The other is a Venus, well executed. 
The buſts of the emperors in the upper row are thoſe of 
_ Julius Cæſar, Auguſtus, his nephew Marcellus, two of 
Tiberius, his. brother Druſus, a woman, ſuppoſed to be 
Antonia his wife, Germanicus and Agrippina his wife, 
two of Caligula, a Claudius, two women, ſuppoſed to be 
Meſſalina and Agrippina his wives, two of Nero, Poppæa 
his ſecond wife, a fine Galba, an Otho, Vitellius, Veſpa- 
ſian, Titus, his daughter Julia, Domitian, and Domitia his 
wife, Nerva, two of Trajan, Playtina his wife, Marciana 
his ſiſter, and Matidia his daughter; three of Adrian (one 
of which is of oriental alabaſter, except the head), Julia 
| Sabina his wife, lian the adopted ſon of Adrian, Anti- 
nous, Antoninus Pius, two of the elder Fauſtina his wife, 
and four of Marcus Aurelius, two of which were done in 
his youth. In the ſecond row are the younger Fauſtina, 
Annius Verus, Lucius Verus, a fine Lucilla his wife, 
2 Commodus (when young), two heads and a buſt of 
Chriſtina his wife, Pertinax, Manlia Scantilla, Peſcennius 
Niger, Clodius Albinus, three of Septimius Severus (one 
of which has the buſt of agate), Julia Pia his wife, two 
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of Caracalla, Geta his brother, M. Opilius Macrinus, a 


very ſine Diadumenus his ſon, the buſt of which is of 


alabaſter; Heliogabalus, and Annia Fauſtina his wife, 


Maximinus and his fon Maximus, the two Gordians 
(father and fon), Pupienus, Gordianus Pius, Philip the 
younger, Trajan Decius, Q. Erennius and Hoſtilianus his 


ſons, Trebonius Gallus, two of Voluſianus, a head and a 


buſt of Gallienus, Cornelia Salonina his wife, Cornelius 
Salonius his fon, M. Aurelius Carinus, and Julian Apoſ- 
Entering the gallery, its walls exhibit one hundred and 


eighty- eight ſtones belonging to the Colombario of Livia 


Auguſta, found in the Via Appia, and publiſhed by the 
learned Monſig. Bianchini. The Roman numbers, with 


which they are diſtinguiſhed, denote the order in which 
thy were found ; the Arabic number, the form and ſeries 
in whieh they are deſcribed by the above prelate. Over 


them, in large characters, is the following inſcription : 
« Titult Veteris Columbarii Servor. et Libert. Liviæ 


< Auguſte.” Oppoſite the hall door are two fluted 


columns of a marble called by the moderns porta ſanta, 
and by the ancients lapis Chius, from the iſland of Scio 


or Chios, in the Arehipelago.“ They are twelve palms 


high, two and a half in diameter, and of the Compoſite 
order. "They bcar two heads, one of Hercules, the other 
2 Bacchanal. To the left of the door, near the columns, 
are two monuments with figures on their cineraries, which 
ſtand in the window, and exhibit, beſides inſcriptions, a 


patera, vaſe, and other ſymbols. Next to theſe is the 


ſtatue of Ceres covered with a veſt, tied under her breaſt, 
with cars of corn and poppies in her hand. It is placed 


* Vide Martinelli. 
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on an altar ornamented with baſſo-relievos on its ſides. 

Near this is a buſt on a pedeſtal, reſembling Trajan, and 
one of Adrian with a maſk, of oriental alabaſter. Then 
follows an Apollo, and a fine buſt of Antoninus Pius. 
On each ſide of the large window are two ſuperb columns, 
ſupporting two heads of Juno. Between them is a large 
urn, with a beautiful baſſo-relievo repreſeating nymphs 
and ſea-monſters. 


oak on his head, and a ſtatye of Bacchus wrapt in a 
goat's ſkin, holding a bunch of grapes, with a tiger at his 
feet; a buſt of Scipio Africanus, and another, ſuppoſed to 
be Lucretia. 
is ſuppoſed to be Lucius Sylla: the next in a niche is 

Diana Lugifera. At the feet of this ſtatue are two ſepul- 
chral urns, with their inſcriptions. 
ſtatue of a Muſe, with her ears bored, affording a teſtimony 


of the ancient uſe of ear-rings, ſome of which have 


been found in ſepulchral urns. Then follows a pair of 
uncommon ſtatues of negro-antico, found among the ruins 


of the ancient Antium : one of theſe repreſents Æſcula- 


pius with his ſerpent, and the other Jupiter holding a 
thunderbolt, both placed on ancient altars, with repreſent- 
ations of ſacrifices. 
and near them another half figure of 2 Muſe, and a 
ſtatue of a woman, who appears to be coming out of 2 


bath, partly covered with drapery, and ſuppoſed to be 


M larciana, ſiſter of Trajan. At the foot of this ſtatue is 
a ſepulchral urn, with .a baſſo- relievo repreſenting the 
rape of Proſerpine by Pluto. They are in a car drawn 
by horſes, guided by Mercury, while Ceres purſues them 
in another car drawn by ſerpents. Above this is a (mall 


ſtatue of a river god, ſuppoſed to, repreſent the Nile; and 


near 


On a pedeſtal on the other ſide is a 
large buſt of Trajan dreſſed in armour, with a crown of 


The Conſul fitting placed on a round altar 


Near theſe is a half 


On each ſide of the door is a vaſe, 
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near jt is a cinerary with a ſmall bafſo-relievo; inferip. 
tions, &c. Near this are two ſmall' ſtatues, one of 


Rome, the other of Juno, facing each other; a Muſe in 


a niche, and fome ſepulchral marbles oppoſite. 

- To the left of this collection is the laſt room, contain- 
ing miſcellaneous heads and buſts, partly duplicates and 
partly unknown, together with ſome ſtatues. The walls 
are covered with ancient ſepulchral ſtones and inſcriptions, 
To the left of the entrance is a head bearing the name of 


Gabriel Faernus Ctem a man of great eminence; and a 
bead of Jupiter Serapis. The firſt in the ſecond row is 


a head of Silvanus, and a buſt of Ariadne, daughter of 
the king of Crete. In the uppet row towards the court- 
yard is # head of Mercury. Then follow four more 
heads, a buſt of alabafter, the head of which is white 


marble, and five buſts unknown. The two firſt heads 


on the middle row are fuppoſed to be veſtals: then follow 
a head of Paris, a buſt and two heads unknown, à Jupiter 
Ammon, with ram's horns, two buſts unknown, a buſt 
with the words M. Aurelius Amaidion,” on the bafe, 
a head unknown, and a Cecrops. In the lower tow 
are a woman unknown, a einerary with infctiptions, 
a ſmall buſt of Plato, another einerary with infcrip- 
tions, and a head of a woman unknown. On the 
frſt row towards the window is a head unknown, a 


duſt of Domitius Ahehobarbus, father of Nero, a head 


unknown, a ſtatue of a child playing with a dove, a 


head and a buſt unknown, a fmall head of fmalt, with 


the eyes of ſilver, fuppofed to be a Venus; a buſt of ala- 
bafter, a buſt of Marcus Brutus, unique, a buſt and head 
unknown, a fmall ſtatue of Alexander the Great, of 


beautiful feulpture, very ſcarce; a head of Trajan, a 


ſcarce buſt of Torcio, with the name of the artiſt, and 
Plautina 
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plautina the wife of Trajan. In the ſecond row are fix 
buſts unknown, a Diana, and ſeven more unknown buſts. 
In the third row is a eineraty with inſcriptions, a buſt 
unknown, 4 cinerary; with a ſmall baſſo-relievo oecupy- 
ing the middle, two heads unknown, the head of a Gla- 
diator, with an iron guard; a cinerary with infcriptions, 
a buſt unknown, and another cinerary with inſcriptions. 
In che door - ſpace oppoſite the window is a fragment of a 
foot; with the head of a tiger, of oriental alabaſter. 
Near this is the Agrippina fitting with the infant Nero 
in the Pre®texta, the bulls aurea on his breaft, and a 
book in his hand. To the left of this is a terminus with 
the head of Plato. An ufiznownh head begins the next 
upper row: then follows a ſmall ſtatue of the Epheſian 
Diana, with extended arms, originally an Egyptian 
goddeſs, and called by ſome Terra; an unknown head, 
a'buft of Pan, a half-relievo with Agrippina, a head of 
Auguſtus, another fmall ſtatue of the Epheſian Diana 
ſimilar to the former, except that the head, hands, and 
fect are of metal. Near this is an unknown head, a half 
relievo of Nero, a ſcaree buſt, fuppoſed to be Pompey the 
Great, a head unknown, a Satyr covered with the ſkin 
of a goat, and another head unknown. The head of an 
Amazon begins the fzeond fow,.then a head with an 
inſcription, a buſt and two heads unknown, a buſt of 
Lucitla wife of Lucius Verus, a head unknown, a head of 
Cato, two buſts unknown, and the head of an Amazon. 
The third row begins with a head unknown, a cinerary 
with'infcriptions, a Janus, another cinerary with inſcrip- 
tions, and two heads unknown. In the door-ſpace oppo- 
ſite the window is a Ceres ſitting, with a double terminus 
on each fide: and in the laſt diviſion in front, on the uppet 
baſement, is a head unknown, a Bacchanal, a Venus, and 

: S a Juno, 
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à Juno, with another unknown; and on the lower baff 


ment a head of a Faun, a Bacchanal, a coloſſal head of 
Alexander the Great of excellent ſculpture, a Bacchanal, 
and a Bacchus. In the middle of the room is a ſtatue of 
that rare and valuable marble roſſo-antieo, repreſenting a 
Faun with grapes in his hand, the ſkin of a goat on his 
ſhoulder, another goat at his feet, and one foot on 


a baſket; and a ſmall Diana Triformis of bronze, on a 


pedeſtal ornamented with porphyry and other precious 
marbles. In the window is an ancient ſtatera, with 
weights, repreſenting a Roman teſtina; a metal tripod, 
and other utenſils of the fame materials, various weights 


of marble, an ancient metal eandleſtick, and a large vaſe. 


In the wall by the fide of the window is a piece of metal 
with inſcriptions, addrefled to the Emp. Septimius Severus, 
On the other ſide is a repreſentation of Homer's Iliad, 


with figures and characters, of very delicate workmanſhip ; 
and to the right of the entrance .is a very celebrated and 
moſt beautiful Moſaic, repreſenting three doves drinking 


out of a baſon, compoſed of ſtones ſo ſmall as to be ſcarce 
diſcernible, or the whole diſtinguiſhed from the moſt 
delicate painting. Four volumes in folio have been 
written on theſe wonderfully fine ſculptures, and it 


requires full half a day to examine them with atten- 


tion. 


Veſtal, a Juno, an Egyptian ſtatue, a Faun, a Venus, 
Flora, Zeno, Urania, Ceres, an Egyptian“ figure, an 


Alexander, the buſts of Ariadne, Homer, and Marcus 
Brutus, the Tomb of the Muſes with its cover, that 
repreſenting the Triumph of the Marine Gods, and the 


grand Tripod, are now removed to Paris. 


The above-mentioned ſtatues of Antinous, Apollo, the 
groupe of Cupid and Pſyche, the dying Gladiator, a 
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* 


The palace in the middle of the Campidoglio, now, 


the reſidence of the ſenator of Rome, was built after a 


deſign of Duca, a Sicilian, and ſcholar of Buonarotti, who 
alſo deſigned the double flight of ſteps, and the fountain, 
with the fitting ſtatue of Rome in porphyry, and two 
river-gods, one of the Nile, the other of the Danube. 

In the hall are the ſtatues of Carlo d'Angio, king of 


Naples and ſenator of Rome; of Paul III. and of 


Greg. XIII. who added the tower- to this palace, and 
furniſhed it with two large bells, one of which being 
ſtruck with a hammer gives notice of a general council, 
the other of an audience or trial before the Tribunale 
Capitolino, that court being held in the hall. It has 
a priſon underneath. | 

In the palace on the right the Roman magiſtrates aſſem- 
ble, and give audience. The rooms under the portico 


are appropriated to an academy of arts. In the court- 


yard of this edifice, the firſt ſtatue on the right is, Julius 
Cæſar, with this inſcription, “ S. P. Q. R. C. Julio Cæſari, 


« Dict. perpetuo.”” To the left is that of Auguſtus, with 


this inſcription, & S. P. Q. R. Imp. Cæſari Divi F. Au- 
« ouſto.” At the further end of the court-yard, under 
the portico, which is by Buonarotti, is the ſtatue of Rome 
fitting, on the pedeſtal of which, in baſſo-relievo, are 
repreſented the ſubjugated Dacians. To the right and 


left are two captive kings without hands, of admirable 
workmanſhip, in black marble: alſo two Egyptian idols, 


found at the Porta Salaria, In the court-yard are two 


coloſſal heads one in Grecian marble of Domitian, the 


other in metal of Commodus, and a hand of the ſame. 
The two feet and a hand, of Greek marble, are ſuppoſed 
to be parts of a coloſſal ſtatue of Apollo, thirty cubits 
high. The lion ſeizing a horſe was found in the water 
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near a mill out of the gate of St. Paolo, and is of fine 
Grecian workmanſhip, Farther on is a piece of marble 
on which are delineated the meaſures of merchants and 
architects. The ſepulehral tnarble, with the inſcription 
of Agrippina, wife of Germanicus, is ſaid to have contained 
her aſhes. At the foot of the ſtairs is the columna 
roſtrata, formerly erected in the forum as a trophy in 
honour of C. Duillius, for his victory over the Carthagi. 
nians, he being the firſt who obtained a naval triumph, 
Here alſo is a baſſo-relievo repreſenting Curtius plunging 
into the gulph. Higher up is a lion in marble, a ſtatue 
of a Muſe, and two more of Urania and Thalia. In the 
wall of the ſmall court-yard are four baſſo-relievos from 
the triumphal arch of Marcus Aurelius. In one of theſe 
he is repreſented returning to Rome triumphant, after 
having obtained a victory over the Parthians. In the 
-next, the ſame prince is offering ſacrifice before the temple 
of Jupiter Capitolinus. In the third he is on horſeback, 
diſcourſing with his Prætors. The laſt is the figure of 
Rome, ſubmitting the globe to the imperial government, 
Higher up on the left are the tablets of the magiſtrates, 
ancient and modern, among which are ſome repreſenting 
the magiſtrates in the time of Pertinax. 
In the large hall in the apartment are the ſtatues of 
four popes. Sixtus V. of bronze, was modelled by Fon- 
tana, and caſt by Landini. Urban VIIL in marble, is 
by Bernini: Leo X. by Duca, a Sicilian; and the other 


Sweden and Poland, who died in Rome. Near theſe, an! 
l | fixed in the wall, is a ſturgeon of marble, which was an 
ancient meaſure for that fiſh. The heads of all ſturgeon an 
brought to Rome, that meaſured this length, were given fu 
to the Roman magiſtrates; a cuſtom ſtill obſerved witi an 
| the | 
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if Paul IV. Here alſo are the buſts of the Queens of WI A 
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7 — 


are by Cav. d' Arpino. One of them repreſents Romulus 
and Remus wich the wolf, as found by Fauſtulus under 


the Ficus Ruminalis, at the foot of the Palatine-hill, 


together with his wife Acca Laurentia. The others 
pourtray Romulus following the plough, marking out the 
limits of Rome; the ſacrifice of Numa with the Veſtals; 
the rape of the Sabine women ; the terrible battle between 
the Romans and the Veientes, the former under Tullus 
Hoſtilius, and the latter under Metius Suffetius ; and 
the battle of the Horatii and Curiatii in fight of both 
camps. 

In the ſecond room, many heroic aCtions of the Romans 
are painted in freſco by Laureti, a Sicilian. The firſt on 
the left repreſents the hiſtory of Mutius Scævola: the next 
Brutus, the firſt conſul, driving Tarquin the Proud from 
Rome. Then follow Brutus and Collatinus. Below 
theſe is a youth beheaded, with a woman in a ſupplicating 
attitude, begging for the life of his brother, who is about 
to undergo the ſame fate: the female figure is the wife 
of Brutus, and the youths are his ſons, condemned by their 
father for having conſpired to replace Tarquin on the 
throne. The laſt repreſents Horatius Cocles fighting 
againſt King Porſenna and all his army, on the 
Sublician bridge. The ſtatues are, Alexander Farneſe, 
Duke of Parma, and Governor of Flanders: Carlo Bar- 


berini, a general in the reign of Urban VIII. Franceſco 


Aldobrandini, a general in the reign of Clement IX. and 
Marc'Antonio Colonna, a general in the reign of Pius V. 
The buſts are ſaid to be, Julius Czfar, Adrian, Caracalla, 
and Lucretia, the pedeſtals of which are ancient mea- 


ſures of wine, oil, and corn. The fine columns of verde 
antico were found in the priſon of the nn on 


2 5 the 


the greateſt rigour. The hiſtorical paintings in freſco 
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the capitals of which are the heads of Septimius Severus, 
and another unknown. Here is alſo a buſt bf Virgilio 
Ceſarini, a portrait of Flaminius Delphinus, a terminus, 
and a wolf of ancient marble, with Romulus and Re- 
mus. 5 

. The frieze of the next antichamber is painted in freſco 
by Daniel da Volterra, with the triumph of the conſul 
Marius. Here is the fine groupe in bronze of the Wolf 
with Romulus and Remus, found near the church of St. 
Theodore, and which, at the death of Julius Cæſar, was 
ſaid to have been ſtruck by lightning in the hind foot, 
where the mark of it may ſtill be ſeen, Next to this was a 
bronze ſtatue of the celebrated courier Gneus Pecorarius, 
called by ſome Martius, taking a thorn from his foot, after 


having tun to Rome and informed the Senate of the approach . 
of the Gauls, for which they decreed him this ſtatue. 1 
Near this was a ſcarce head of Junius Brutus, the firſt ] 
Roman conſul,* and the ſtatue of one of the twelve Ca- \ 
milli that ſaved Rome from fire in the time of the Re- | n 
public, both of bronze with ſilver eyes. Next to theſeis b 
a ſmall ſtatue of a veſtal, ſuppoſed to be Rhea Sylvia, the a 
mother of Romulus and Remus: two buſts, one of Czar, | th 
the other of Adrian: a baſſo-relievo repreſenting the 92 
| temple of Janus, and the four ſeafons : a groupe, conſiſt- 

[| ing of three figures, repreſenting Diana Triformis, or ta 
| Luna, Diana, and Hecate: a half figure of Apollo, and Ar 
| the buſt of Meflalina, wife of Claudius: the picture of . Sa 

St. Franceſca Romana, done in an excellent manner, ſaid Ne 
to be by Romanelli: Chriſt taken down from the Croſs, 7 
painted on ſlate by Coſmo Piazza; and two ſingular . Her 
buſts in niches. | 8 Ror 
5 | baff 
Eoth theſe are now removed to Paris. | ſitti; 

in 
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In the room called the gallery are many pieces of marble 
fixed in the wall, with various deſignations of the 
ancient magiſtrates till the time of Auguſtus, ſeveral frag- 
ments of conſular faſces, a head of Mithridates, and a fine 
trophy over the chimney, with two . ſmall metal figures, 
ſuppoſed to be Penates, or houſehold gods. Underneath 
are two ſmall ſtatues of marble, repreſenting Genii; and 
at the ſides a buſt of Pallas, one of a Bacchanal, and 
two buſts unknown. Here are alſo inſcriptions comme- 
morating the victory of Marc'Antonio Colonna over the 
Turks in the year 1571, finely ornamented with a baſſo- 
relievo; the other the victory obtained by Alexander 
Farneſe, | 
In the next room, where the magiſtrates give audience, 
are buſts of Appius Claudius, of Egyptian marble; a 
Meduſa, a Michael Angelo, with a head of bronze, a 
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Mount Ccelius, a curious vaſe, with a head of Iſis in 
metal, found in the garden of Salluſt; two unknown 
W buſts; thoſe of Scipio and Vulpius Trajan, conſuls ; 
a picture of the Holy Family, by Julio Romano; and on 
the frieze of the room are painted in freſc9 the Olympic 
games. 5 3 „ 
The frieze of the next room, which is hung with 
tapeſtry, is finely painted with the actions of Scipio, by 
Annibal Caracci. In the corners are four fine buſts: a 
Sappho, Socrates, Ariadne, and Poppæa the wife of 
Nero, | 1 
The paintings in freſco in the next room, called the 
Hercules, are by Pietro Perugino, one of which repreſents 


btting, and holding a council of war with his officers ; 
FFF the 


Lucius Verus, two metal Geeſe found in the ruins of 


Rome triumphant : the next, Hannibal on an elephant, 
| paſſing the Alps to enter Italy : another, the ſame general 


1 Carpi, and that of the Marquis Sacchetti. On the firſt ſide 
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the fourth repreſents the naval battle between C. Lutatius 
Catullus the Roman commander, and Hamilcar the Car- 
thaginian: and the fifth the triumph of Lutatius. Here 
are the fine ſtatues of the god of filence ſitting, a Sibyl, 
and a Ceres: the buſts of L. Cornelius the Prætor, and 
Adrian: two conſular ſtatues of Latin ſculpture, one faid 
to be Virgil (with a modern head by Fancelli), the other 
Cicero. But that which above all merits obſervation is 
the famous ſtatue of Hercules in bronze, found in the 
Forum Boarium, on the ſite of the Ara Maxima. In the 
niches are five ſtatues of youths, and ſome modern 
inſcriptions. The chapel of the Conſervatori is beautifully 
decoratec, and enriched with paintings, among which is 
the altar-piece by Perugino, 
Adjoining this is a gallery of about three hundred 
pictures by the moſt celebrated artiſts, collected by Benedict 
XIV. ſome of which adorned the palaces of Prince Pio di 


of the room is a large picture of Bacchus and Ariadne in 
the iſland of Crete, with other figures, by Guido Reni, 
St. Helen with the Croſs by Paul Veroneſe. The bleſſed 
Virgin, St. Ann, with the Angels, by the ſame, The Perſian 
Sibyl by Guercino. The Magdalen by Franceſco Albano, 
Another Magdalen ky Tintoret. Queen Eſther before 
Ahaſuefus by Mola. Hagar and Iſhmael by the ſame. 
St. Francis d'Aſſiſi by Ludovico Caracci. The Holy 
Family by Mignard. St. Sebaſtian by the ſcholars of 
Guido. Another of the ſame by L. Caracci. A portrait 
of two Children by the ſcholars of Guido. A portrait 
of a Woman by the ſcholars of Titian. A portrait 
by Doſio da Ferrara. Two portraits by the {ho- 
lars of Titian. St. Jerome by Guido. Another by 
Albano. A portrait of a Man and Dog by L. Caracci 

A pots 
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A portrait of a Woman, a bleſſed Virgin and Child, 


St. Catharine, St. Joſeph, and St. Francis, by L. Caracei. 


The holy Family, with St. Catharine, by Garofalo. 
Another holy Family by the ſame. St. Cecilia by Ro- 


Raphael da Reggio. Another, with the Virgin and Child, 
the Virgin, Child, a Carmelite Saint, and an Angel, by 


the ſame. Chriſt carrying his Croſs, with other figures, 
by the Florentine ſchool. Charity by L. Caracci. A 


portrait of Julius II. and another of a Senator. — On 


the next ſide is Sampſon with the Lion by Pietro da 
Cortona. A Virgin and Child by the ſame. A half 
figure of one of the Marys by the ſcholars of Caracci. 
Orpheus playing the Lyre, with Nymphs, Animals, &c. 
by Paolo Brilli, David with the head of Goliah by Ro- 
= manelli, Bathſheba in the Bath by Palma the younger. 


Daughters by Palma. The Rape of the Sabines by Pietro 
da Cortona. Romulus and Remus, with the Wolf and 
| Fauſtulus, by Reubens. A Magdalen with a Croſs by 


The Nativity, with Angels and God the Father, by Fer- 
rari. A head of- the Virgin, and one of a Youth, both 
copied from Correggio, A half hgure of St, John the 
Baptiſt by Guercino. Laban with Leah and Rachael by 
Ciro Ferri. The Diſpute of St. Catharine, with ſeveral 


from one by Titian. An Ecce Homo by Barocci, 
| The Preſentation in the Temple by Bellino, with a por- 
trait of the artiſt. Judith with the head of Holofernes 
| in the Manner of Julio Romano, Lot and his Daughters 
G4 by 


manelli. The Communian of St. Jerome by L. Caracci, . 
A ſmall picture, with the Marriage of St. Catharine, by 


by Annibal Caracci. St. Cecilia playing the Organ, with | | 


Three Philoſophers by Cav, Calabreſe. Lot and his 


Guido, The Nativity and Shepherds by Annibal Car 1 


other figures, by Giorgio Vaſari, A head of a Youth 


1 
1 
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by Canini. A half figure of a Woman by the 1 
of Raphael, the drapery by Pietro da Cortona. The 
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Parting of Jacob from Eſau, with various figures, by 
Raffaellino, ſcholar of Pietro da Cortona. Europa by 
Guido. A holy Family by Andrea Sacchi. The Virgin, 


Child, and St. Francis, by the Venetian ſchool. St. John 


the Baptiſt by Guercino. A head by Titian. The Na- 
tivity, with ſcveral figures, by Ferrari. The goddeſs 


Flora in a triumphal car, with various figures, by Ni- 


cholas Pouſſin. The Judgment of Solomon by Baſlano, 
A half figure with a Dave by Romanelli, A portrait by 
Caracci. St. Cecilia playing the Organ by L. Caracci, 


_ A View of the Ponte Rotto by Vanyitelli A View of 
the Temple of the Sun by the ſame, Poliphemus by 


Guido. The Marriage of St. Catharine by the ſcholars 
of Barozzi. A holy Family by Schiavone. Alexander 


the Great with his Soldiers by the ſcholars of Pietro da 


Cortona. St. Peter by the ſcholars of Caravaggio. The 
Soul of a Saint by Guido. The Adoration of the Magi 
by Scarſellino, A half figure with a vaſe by Furino. 
A holy Family by the Ferrara ſchool, The Virgin and 
Child by Ferrari.——Over the door are Circe and Ulyſles, 
with other figures, by Sirani, a ſcholar of Guido. The 


Angels appearing to the Shepherds by Baſſano. The 


Virgin, Child, and St. Joſeph, by Giorgione. The 
Adoration of the Magi by Baſſano. Various figures 
maſked by Doſio, A half figure of a Woman by Guido, 
The holy Family by Caroſelli. An Architect in chiaro- 
ſcuro by Polidoro da Caravaggio. The bleſſed Virgin 
among the Doctors of the Church by Garofalo. A View 


of the Grotta Ferrata by Vanvitelli. A view of Neptunia 


by the ſame. A portrait of a Child and Dog in the 
Flemiſh manner. A bleſſed Virgin, Child, St, Catharine, 
dt 
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St. Jerome, St. Francis, and other ſaints, a copy by 
Bonatti, from Paul Veroneſe. A Satyr and a Woman 
by Doſio da Ferrara. A half. figure of the Virgin by 
Guido. A portrait of a Man in a rage by Bronzino. 
A figure in chiaro-ſcuro by Polidoro da Caravaggio. 
A landſcape by Orizonte. Another by the ſame. The 
Adoration of the Magi by Garofolo. Simeon with 
the child Jeſus in his arms by PFaſſignani: and two 
feſtoons of flowers. On the other ſide is Chriſt 
diſputing with the Doctors by Valentino, a ſcholar of 
Caravaggio. An Allegory of three figures by Vouet. 
David fighting with Goliah by Pietro da Cortona. David 
returning triumphant with the Giant's head by the ſame. 


z A dead Chriſt by the ſcholars of Caracci An Ampi- 
= theatre, with men and flowers, by Pordenone. Bathſheba 


in the Bath by Palma the younger. Two portraits by 
Giorgione, Joſeph ſold by his brethren by Pietro Teſta. 


A Triumph of Bacchus and Silenus, with Satyrs, by 


Pietro da Cortona. A portrait by Andrea Sacchi. A 


Magdalen by Doſio. St. Benedict by Cav. d' Arpino. A 


Magdalen by Guido. Cleopatra by the ſame. A head by 
Sveziano. A portrait in profile by Mantegna. St. Lucia 
by Garofalo, A Battle by Pandolfo, ſcholar of Bor- 


gognone. Another by the ſame. A holy Family by the 


ſcholars of Raphael, A Flemiſh Pair by Brughels. A 
holy Family, with St. Jerome, by Garofalo. The Nati- 
vity of the bleſſed Virgin, with ſeveral figures, by Albano. 
The bleſſed Virgin among the Doctors of the Church by 
(Garofalo. A portrait of Guido, painted by himſelf. 


The Coronation of the Virgin, with St. John the Baptiſt. 


A head by Domenichino. Lucretia by Guido. The 
Marriage of St. Catharine, St. Jerome, and St. Agnes, by 
the ſcholars of Ferrara, A Virgin and Child, St. Peter, 
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St. An. $e. Francis, and other ſaints, by Perugino. 
The three Graces by Palma the younger. Two Philoſo. 
phers by Cay. Calabreſe. Dalilah with Sampſon by 
Palma the younger. The Sacrifice of Iphigenia by 
Pietro da Cortona. A Virgin and Child, St. John, and 
St. Catharine, copied by Pietro da Cortona from an 
original of Titian, A portrait by Velaſco. The Soul 
of a Saint by Guido. The parable of the Labourers in 
the Vineyard by Feti. The Triumph of the Croſs by 
Polemburgh. St. Francis by L. Caracci. St. Chriſtopher 
with the Child by Tintoret, A Baptiſm of Chrift by 
the ſcholars of Caracci. A Nativity unfiniſhed by Fer- 
\ rari. Judith with the Head of Holofernes, copied by 
| Carlo Maratta from the original of Guido. David cut- 
ting off the Head of Goliah by Pietro da Cortona. St, 
Francis kneeling by Pomarancio. A woman, repreſenting 
Vanity, by Titian. The Phariſee entertaining Chriſt, 
with the Magdalen, in miniature, by Madam Tibaldi 
Subleyras. 
The ſecond gallery. On the firſt fide is a picture 
repreſenting the Rape of Europa, with ſeveral figures, by 
Paul Veronefe. The Battle of Alexander and Darius by 
Pietro da Cortona, A Virgin and Child, with two Saints, 
by the ſcholars of Correggio, A. Magdalen by Gennari, 
nephew of Guercino. A Biſhop by Bellino. St. Sebaſ-. 
tian by. the ſame. A Cupid ſitting, with flowers in his 
| band, by Sirani. A Virgin and Child, St. Joſeph, St. 
Jerome, and two more ſaints, by Hugo da Capri. Chriſt 
| carrying the Crols, and St. Veronica, by Cavedone: and 
| 


two portraits by the Venetian ſchool.-—— On the next ſide 
is a Youth by Caravaggio. The Scourging of Chriſt 
| il by Tintoret. Chriſt crowned with Thorns by the ſame, 
ih A Sibyl by Domeniching, A poxtrait of a Woman by 
Gior- 


ANCIENT AND MODERN ROME. 9r 


Giorgione. A Study in the Venetian manner. A Land- 
ſcape in the manner of Pietro da Cortona. An Annun- 
ciation by Garofalo, The Rich Man, with Lazarus and 


Dogs, by Cav. Cairo. Cupid in armour, with his 
torch, by Guido. St. Francis by L. Caracci The 


parable of the Samaritan by Palma the elder. The 
Marriage of St. Catharine, with the Virgin and Child, 
by Garofalo. A portrait of Bellino by himſelf. Another 
by the ſame. A Virgin and Child, and St. Francis, by 
Annibal Caracci. Another by Albano. "Two ſmall 
landſcapes by Polemburgh. A ſmall view by Vanvitelli. 
The Adoration of the golden Calf by Luca Giordano, 
Mark Antony and Cleopatra by Guercino. St. John 
with the Lamb by Mola. Two landſcapes by Creſcenzi, 
a ſcholar of Pouſſin. St. John the Evangeliſt by Cara- 
vaggio. A naked Youth by the fame. St. Sebaſtian by 
the ſcholars of Gentileſchi. A Virgin and Child by 
Civoli, Two Virtues, and two more at a diſtance, with a 


naked figure repreſenting Idleneſs, by Paul Veroneſe. The 


Nativity of the bleſſed Virgin by Scarſellino. St. Jerome 


by Facini. The Child Jeſus, with St. John, by Guido. 


'The Baptiſm of Chriſt by Titian. « The Nativity, in his 
beſt manner, by Bellino. A ſmall landſcape by Claude 
Loraine. A Virgin and Child, with St. John, by Titian, 
Another of the ſame by Garofalo. The holy Family, 
with St. Francis, by. the Lombard ſchool. Samuel the 
Prophet, and King Saul, by Mola. God the Father 


encircled with glory by Baſſano, A fruit piece, Chriſt 
driving the Profaners from the Temple by Baſſano. The 
Virgin and a dead Chriſt by Pomarancio. Erminia find. 


ing the Shepherd by Lanfranco. St. Felice the Capuchin 
in the manner of Cay. Calabreſe. Chriſt and the Adul- 
you by the ſcholars of Titian. A Virgin encircled with 


glory, 
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glory, with the Child * two Saints, by Garofalo. A 
head in the Venetian manner. Another i in the ſame man. 
ner. Chriſt and the Virgin kneeling by Scarſellino. A 
crown of flowers by Marco, The Rape of Helen by 
Pietro da Cortona. The Slaughter of the Innocents by 
Polemburgh. A holy Family, with St. Catharine, by 
Schiavone. An old Woman ſpinning by Teudone. An- 
other with a Peaſant by the ſame. St. Paul falling from 
his Horſe by Scarſellino. A Soldier by Salvator Roſa, 
and a Witch by the ſame. Over the entrance 1s the 
picture of the Forge of Vulcan by Baſſano. Rinaldo 
with two Warriors abandoning Armida by Bonatti. An 
Annunciation by Scarſellino, St. Sebaſtian by Garofalo, 
Three figures repreſenting an Allegory by the ſcholars. 
of Caracci. A Virgin and Child, with St. Jerome, in 
the manner of Campi da Cremona. A Virgin and Child 
by Carlo Cignani. A Galatea of Raphael copied by © WK 
Pietro da Cortona. On the other ſide is Siſera, with 
other figures, by Bonatti. Two half figures by Civoli, 
A ſea view by Agoſtino Taſſi. A Man and a Youth in 
the manner of Caravaggio. The Flight to Egypt by 
Scarſellino. St. George by the ſame. The Aſcenſion, 
with the Apoſtles, by Paul Veroneſe. The Virgin, with 
the Apoſtles, and the Deſcent of the Holy Ghoſt, a com- 
panion to the ſame. St. Matthew, with Angels, by 
| Guereino, A Virgin and Child, with St. Joſeph, by 
Falini. An Ecce Homo, with Soldiers, by Baſſano. 
Chriſt diſputing with the Doctors in the ancient manner 
of Doſio. The Nativity by Scarſellino. St. John the 
Baptiſt, with the Lamb, in the Lombard manner. The 
Adoration of the Magi by Scarſellino. The Car of 
Venus in the firſt manner of Pietro da Cortona. Chriſt, 


and the ee by F errari. The Phariſee entertaining 
| Chritt, 
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Chriſt, and the Magdalen at his feet, by Baſſano. A 
picture of Architecture, with many figures, by Taſſi. A 
Hunt by Scarſellino. Endymion fleeping by Mola. St. 
John the Baptiſt by Daniel da Volterra. A Woman with 
a lighted torch by Paul Veroneſe. A Muſe by the fame. 
Fortune by Guido. A Virgin and Child, with two 
Angels, by Pietro Perugino. A Virgin and Chlld, with 
St. John, the Magdalen, and another faint, by Parmegiano. 
A view of a Bath, the architecture of Viviani, with 
figures, by Cerquozzi. Another view by Pietro da 
Cortona. Chriſt diſputing with the Doctors by Doſio 
da Ferrara. A Virgin and Child by Ferrari. A head of 
an old Man by Baſſano. A Sibyl, the Virgin, Child, 
and Auguſtus, in the manner of Garofalo. The Marriage 
of the Virgin in the ancient Ferrareſe manner. The 
portrait of a Man by F. Sebaſtiano del Piombo. The 
Diſpute of Chriſt in the Temple in the ancient manner 
of Lippi. Moſes producing Water from the Rock in the 
firſt manner of Luco Giordano. A landſcape by Creſ- * 
cenzi. Chriſt on the breaſt of God the Father by Scar- 
ſellino. Chriſt in the Garden by the fame. The Virgin, 
Child, St. Joſeph, and two ſaints, in the manner of Man- 
tegna. The Baptiſm of Chriſt by Tintoret. St. John 
the Baptiſt kneeling by Caravaggio. A Magdalen kneel- 
ing by Paul Veroneſe. The Battle of the Hebrews by 
Nicholas Pouſſin. The Queen of Sheba viſiting Solomon 
by Allegrini. St. John the Baptiſt by Guercino. A 
head by Bellino. St. Bernard by the ſame. Diana by 
Cav. d'Arpino. A landſcape, with a ſinall figure of St. 
Sebaſtian, by Domenichino. A Virgin and Child, St. 
Francis, and Angels, by Annibal Caracci. Two figures 
by Cerquozzi. Another by the ſame. St. John the 
Baptiſt in the Deſert by Calvart. A landfcape with 
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ſmall figures, and a Hercules fitting, by Domenichino. 
Andromeda tied to the Rock by Cav. d'Arpino. Chriſt 
at the Pool Probatica, with many figures, by Domeni: 
chino. Six ſmall views of Rome by Vanvitelli ; and 2 
portrait of Urban VIII. by Pietro da Cortona. The 
Fortune by Guido, and a holy Family by * are 
taken from this collection to Paris. 
Nere is alſo a ſtudy, or an academy of drawing, built by 
the above - mentioned Benedict. Behind this building 
is the | 
PALACE CAFFARELLI ON THE ROCK TARPEIA» 

This palace, belonging to the noble family Caffarelli 
appears to be built on the Tarpeian rock, as we find no 
fign of it in any other part, This precipice was towards 
the theatre of Marcellus, as Livy, Plutarch, and many 
other ancients -inform us. It is now about eighty 
feet high. In ancient times it was furniſhed with one 
hundred jſteps, and from (the top criminals were precipi- 
tated. This hill had two more aſcents, one by the. Hoſ- 
| Pital of the Conſolation, the other by the Arch of Sep- 
timius Severus, where the triumphant generals, &c. origi- 
nally aſcended the capitol. It was called Tarpeia from 2 
Sabine virgin killed there by the ſoldiers of Titus Fatius, 
decauſe ſhe introduced the enemy. It is now called 
Monte Caprino, becauſe, being uninhabited for ages, goats 
were kept there. Till the reign of Innocent VIII. 14843 

criminals were ſtill executed here. 

Before we take leave of this celebrated hill, it will be 
_ neceſſary to give ſome account of it. We read that as 
Rome increaſed, this hill being found the ſecureſt and 
moſt elevated place in the city, Tarquinius Priſcus 
_ Choſe that "_ for preſerving the ſacred depoſits ; and, 
that 


7 
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that it might not appear unworthy of the gods, he incloſed 
it with a wall, and fortified it with towers formed of large 
fquare ſtones. Tarquinius Superbus alſo contributed to 
its beauty, and employed all the treaſure gained from the 
plunder of the Volſcian city Pometia in building the 
temple of Jupiter Optimus Maximus, which Tarquinius 
Priſcus had vowed. Accordingly, on the foundation alone 


were expended forty thouſand pound weight of ſilver. 


But that prince being expelled from Rome on account of 
the violence offered to Lucretia by his ſon, it was finiſhed 
and dedicated in the following year by the conſuls Hora 
tius and Valerius Publicola. This edifice was two hun- 
dred feet ſquare; and in the front towards the ſouth were 
three orders of columns, and one in the ſides. It con- 
tained three chapels of equal ſize, one to the right 


dedicated to Minerva, one to the left to Juno, and one in 


the middle to Jupiter Optimus Maximus. It contains 
many precious ornaments, and an infinite number of ſtatues; 
among which was a ſtatue of maſſive gold of the Emperor 
Claudius, ten feet high, and a Victory of the ſame metal, 
weighing three hundred and twenty pounds, given by 
Hiero, King of Syracuſe. The bronze tablets placed in 


the temple and portico amounted to near three thouſand. 


The fine ſtatue of Jupiter was of clay; but when the 


Romans conquered Aſia, it was replaced by one of ivory, in 


imitation of that of Jupꝰt er Olympius ; and laſtly, in the 

time of Trajan, or, as Dos ati, fays, after the reſtoration of 
Sylla, a ſtatue of maſſive gold was caſt, with a crown of 
| the ſame in the form of rays, and a thunderbolt in his hand. 
This ſtatue was commonly arrayed in a triumphal toga. 
Here alſo were fix cups or baſons of emerald, brought to 
Rome by Pompey, and various ſtatues of marble and metal, 
28 well as ſhields and ſpoils of enemies, gems, and maſſive 
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gold, all preſented by triumphant generals, magiftrates, 
ſenators, emperors, kings, and ſtrangers, through devotion, 
as vows, and innumerable other gifts. In the temple was 
a cell or ſecret place reſerved. for the prieſts, where two 
crowns of gold were kept, one of twenty philippics, given 
by the ambaſſadors of Pamphilia, the other ſent by the 
Carthaginians on account of the victory gained by the 
Romans over the Samnites. In the wall of the chapel of 
Minerva was annually driven a large nail, whereby to 
commemorate, in thoſe days of ignorance, the number of 
years ſince the foundation of the city, and to ſhew the 
date of the year. Theſe were dedicated to that goddeſs, ſhe 


| being eſteemed by the Romans the inventor of arithmetic; 


and the nail was called clavis annalis. Here was an altar 
dedicated to Youth, and over it a picture of Proſer- 
pine. In a marble arch under the temple were kept the 
books of the Sibylla Cumana, under the care of ten 
magiſtrates called decemviri, and where they were pre- 
. erved till the hundred and fifty-third Olympiad. At that 
time the fire that deſtroyed the capitol burnt theſe 
archives, as Dionyſus informs us. Here alſo was kept 
the purple cloke of Aurelius, a preſent from a king of 
Perſia. This temple was frequently burnt, together 
with other magnificent buildings; but it was always 
rebuilt with increaſing ſplendor, and Veſpaſian himſelf 
helped to bring the ſtones and begin the work. Domitian 
added all the ornaments neceflary to their religious func- 
tions, and the grandeur and dignity of the empire. It 
the accounts that have reached us can be» relied on, the 
ſtatues of the pureſt gold were held as the leaſt important 
of the riches it contained, when compared with its mag- 
nificent columns, its walls covered with precious ſtones, 
and its Moſaic pavement of enamel of moſt beautiful 

Work- 
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workmanſhip. The eye was aftoniſhed oh the quantity 
and beauty of its ornaments, brought from every part of 


this vaſt empire as trophies acquired from the conquered 


nations. The roof was covered with bronze gilt, by 
order of Quintus Catulus, reflefting the ſun's rays 
like burniſhed gold to an immenſe diſtance. Of the ſame 


| materials were the three porticoes, all the baſes; capitals, 


tornices, frontiſpiece; and other ornaments; both within 
and without, together with the ſtatues; baſſo-relieyos, and 


bther works of att, all of bronze, the gilding of which, 


according to Plutarch in his Publicola, coſt twelve thou- 


end talents; that is, ſeven million two hundred thouſand 
= crowns. Hence it was called auratum or golden. The 


doors were alſo of bronze, covered with ſheets of gold. 


The Romans had { much veneration for every thing 


ſacred, as to bury them in cells under the temple when 
they were decayed; or become uſeleſs by age. It alfo 
contained cifterns uſed in ſacrifices; and to extinguiſh 


| fires. The flight of Reps to this temple is ſaid to have 
| begun in the Forum, and that Julius Cæſar and Claudius 


aſcended them on their knees, the former on account of his 
triumph over the Gauls, and the latter over the Engliſh, 
Many of the ſtatues were removed from hence to the 


Campus Martius by Auguſtus, but were thrown down 


by Caligula. This temple was burnt in the civil wars of 
Marius; and rebuilt by Sylla in his dictatorſhip. It was 
again deſtroyed by fire under Vitellius, and rebuilt by 
Veſpaſian. It was ruined a third time under Titus by 
lightning, but repaired hy Domitian with inereaſed mage 
nificence. This rich and noble edifice Was however in.a 


ruinous fate in the time of St. J erome, who Was. 2 


temporary with Honorius, a eireumſtance attri 


the Goths, when they plundered Rome, and 13 5 
Va. I. H many 
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many of its celebrated Rees. The deſcent from this hill, 
by the N vue leads to the 
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=_ This ſpacious opening takes its name from the market 

of oxen and other animals now kept there, as it was 

formerly in the Forum Boarium. This was the moſt 
magnificent part of ancient Rome, as appears by the 

ruins that ſtill remain. We ſhall begin from the 

Senators“ Palace, which err the whole. The 

arches in the wall of that building are ſuppoſed to be 
che ancient Tabularium; where the laws inſeribed on 

| | tablets of bronze were affixed. The three half-buried 
8 columns, with their fine capitals and cornices of Corin- 
| thian architecture, were part of the temple of Jupiter 
Tonans, erected by Auguſtus on account of a thunder. 
bolt falling near his litter in the night as he was 

travelling in Spain, when he eſcaped unhurt, though all 
his ſervants were killed. The eight columns of Egyptian 
granite with Doric capitals and cornices, are the remains 

of the temple dedicated to Concord by the conſul Camil- 

lus, on account of the peace made between the plebeians 

and patricians, after the former had retired to the Mons 
=. Sacer, or ſacred mount. The half-buried triumphal arch 
| | near them, which is entirely compoſed of ſaline marble, 
and decorated with baſſo-relievos, was erected by the 

' ſenate and people to Septimius Severus, on account of his 

Is victory over the Parthians, Arabians, and other barbarois 
© "nations. But Nardini aſſerts that it was built by Car- 

- calla; after his death. This opinion perhaps he derived 
from the inſcription * E. P. Septimio Getas nobiliſſimo 
„ Cæſari O. P.“ having been defaced, and that ef 
-« OPT fortiſſimiſque W ſubſtituted in its 
7 1 place, 


— — * 2 E a — * — = = MS. — - 
— 2 — 3 - R — 4 - —— A 8 - 9 — : Ee I _ _— = * 2 . - = . a * 
- 2 — — L — — — - ” "IgE, * — 9 * CN one eg Or nai . : | —— gr - 8 — 1 5 — 3 — 
F ” 2 . = I r — a - — — t = - KS. * * — =y 8 3 RES — — — r a j „ „„ ——— — — 
— * s * = — 1 — ip 9 _ e - £ 
2 —— = td N 2 a 1 — * 83 2 „ —— N 


_ g 5 
o =o — 6 per eo y a ad. ow * —_ —— * * pp — — —— 2 —ñ — — . 
- — — — ' —— —— ——— —ę ad . * — 0 0 A _ 
N — — —— — — — — __ 1 — a 
, 1 — — — — — — — —U —ñä6— a ee — 
- q - . 2 = 2 — * a — — —— — — 
— — — — — — — * 
—ů — —— — _— — — . 


L 


0 


, 


C/U 


Tal . f 0 * / 5 — — * wt; a UE 


: 
: 
, 
1 
Z 


U 


bn, 
Mälih . 


1 
e 


2 
DO 
T 1 


2 
5 


en 2 n — 
Iain 1 ATT — 
2 9 2 . 


a 


J, 2 


a * 


> 


FA . 


e, Zoe J 
7 
Al VO HI ( 
179 64 


A 
1 


C 
e 
7 
75 


Ps 


| 
iu 
22 
5 1um MT, 3 < 


f Sa 
erer 


* 
0 
e 


FL 


D 


CVCUS 


4 Jem FA "> 
> 
4 


4 DJ by * 
* 3 S N 
Y Y % RJ NV 
þ = WJ. WV 
| N JV 
| 55 J \& 3 
72 "a8 
1 EE=t . IT 
1 ö zh N | JV Y 
| = WL ee ets \ 


Ty 


1,400 


Dae 


Ml 


10 jo 


gm 
S072 
2 


Ale 
he of 


C 
[8 
C 

2 


| Aawards 


vi 
4 


ANCIENT AND MODERN ROME, 99 


place, in hatred of Geta his a The inſeription 
Jaſt added, on the ſide towards the Campidoglio, is as 
follows: © Imp: Cæſ. Lucio Septimio, M. Fil. Severoy 
« Pio, Pertinaci; Aug: Patri Patriæ; Parthico Arabico, 
et Parthico Adiabenico, Pontif. Maximo, Tribunic. 
« Poteſt. XI. Imp. XI. Coſ. III. Procoſ. et Imp. Cæſ. 
« M. Aurelio, L. Fil. Antonino, Aug. Pio, Felici Tribunic. 
« Poteſt V. Coſ. Procoſ. P. P. Optimis Fortiſſimiſque 
« Prinoipibus, ob Rempublicam Reſtitutam, Imperiumque 
« Populi Romani  propagatum inſignibus Virtutibus; 
« eorum Domi Foriſque, S. P. Q. R. The baſſo-relievos 
repreſent the principal actions of that war. Over the 
arches are two winged Victories ſupporting trophies, and 
two Genii bringing incenſe, flowers, corn, and birds, from 
the conquered provinces: Thiere are alſo repreſentations 
of four - rivers,” and eight columns with capitals of Corin- 
thian architecture. Within is a marble ſtair-caſe leading 


were repreſented in a car drawn by ſix horſes, between 
two ſoldiers on horſeback, and attended by two. on foot. 
The ſingle column of the Corinthian order ſtanding by 
itſelf, is ſuppoſed to be the only remains of the temple 
ef Jupiter Cuſtos, or preſerver, built by Domitian in 
memory of his narrow eſcape in the war with Vitellius. 
Near this is the 


CHURCH OF sr. PETER ix CARCERE. 
The moſt learned antiquarians are of opinion, that 


under this church was the Mamertine prifon, built by 
Aneus Martius, fourth king of Rome, there having been 


was the general obedience of the Romans to the laws. 
When this priſon was enlarged by Servius Tullius, it 


to the top; where the Emperor, his father, and brother, 


no priſon for eondemined criminals before his time. Such 
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was called Tullianus, as appears by the writings of Livy 
and Plutarch; for which reaſon it is confidently believed 
that the apoſtles Peter and Paul were confined nine months 


by Nero in this ſubterraneous dungeon, previous to theit 


execution. Here is the miraculous fountain; which; 
it is ſaid, St. Peter cauſed to ſpring up by. his prayers; 
when he baptized the keepers Proceſſus and Martinianus, 
with forty-ſeven more Gentiles, who, being converted to 
the faith, were ſoon after all put to death; on which 
account, tradition ſays, it was conſecrated by St. Silveſter, 


and dedicated to thoſe apoſtles. This place is held in 


great veneration, and ſteps have been added deſcending 
into it. Originally the only acceſs was through a 
circular hole in the arched roof, by which the priſoners 
were let down. At the ſide of the priſon is the Scala 


| Gemonia, by which the executioner, after having put the 


Eriminals to death, drew them up, and left them before the 


_ priſon expoſed to public view. At other times they were 


put to death here, and afterwards thrown down the ftairs, 
Others were left to ftarve to death in the priſon. 

| euch OF sr. GIUSEPPE, = e 

This church was built in 1596, by a ſociety of 

carpenters, after a deſign of Giacome della Porta, and 
dedicared to their patron St. Joſeph. It contains fome 
paintings which merit obſervation. That of the Nativity 
is ſaid to have been the firſt public work of Carlo Ma- 
ratta. Phe-St. Peter on the firſt altar to the right is by 


Pareſe, the next by Speranza, St. Joſeph on the next 
by Palombo, the Annunciation on the arch by Novara, 
the Marriage of St. Joſeph on-the high altar by Bianchi, 
the Angels above by Viviani, and thoſe around by Seneſe. 


Tbe paintings in the mall choir are by Puglia, and the 
F picture 
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picture on the laſt altar by à ſcholar ef Baldi. Thoſo 


in the oratory are by Tullio; and that on the altar by 
Ghezzi. Oppoſite this edifice i is the 


CHURCH OF ST. LUKE AND 87. MARTINA, 


0 


was oppoſite to it, the Forum of Cæſar by its fide, and that 


of Auguſtus behind, On this ſpot a temple dedicated to. 


Mars was erected by Auguſtus ; where that Emperor uſed 
to aſſemble the Senate, when war was to be the ſubject of 


their deliberations; for which reaſon it was called the 


Secretarium Senatizs. It was afterwards converted into a 


church, and conſecrated to St. Martina, Alex. IV. in 


1256, rebuilt it, and conſecrated it anew, aſſigning two 
cardinals as its rectors; but in 1588 it was given by 


Sixtus V. to the painters and architects, who eſtabliſned 


their academy here, and dedicated it to their patron St. 


Luke, In the reign of Urban VIII. the body of St. 


Martina, who ſuffered martyrdom in 230, under the Em- 
peror Alexander Severus, was accidentally found under 


& ground, That pope ordered it to be removed, and his 


nephew to rebuild the church from its foundation, after 
a deſign of Pietro da Cortona, who, through deyotion for 
this ſaint, gaye up part of his houſe in order to enlarge 
the church, and at his own expence conſtructed the noble 
| vault in which that ſacred relique is preſerved. He alſa 
adorned the chapels with the fineſt marble, and at his 


death left great part of his fortune for the ſupport of 


the building, and its numeraus chaplains annually ta 
celebrate the feſtival of the ſaint. The famous picture of 
dt, Luke on the high altar is by Raphael, the recumbent 


ue of St. Martina by Menghini, che painting of St. 


H 3 Lazarus 


This church was anciently called in Tribus Foris, 
from being ſituated between the Roman Forum, which 
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Lazarus the monk in the ſide chapel by Baldi; and thoſ 
of -the- Aſſumption and St. Sebaſtian in the other by Cay, 
Conca. The four ſtatues in the vault, of St. Sabina, 


St. Euphemia, St. Theodora, and St. Dorothy, are by 


Fancelli, after a deſign of Cortona, as alſo the tue 
baſſo-relievos of alabaſter. In an urn under each of theſe 
ſtatues are preſerved the reliques of the ſaints. The 
baſſo-relievos of clay, in the chapel to the left, are by 
Algardi: the painting on the right by Baldi; and that en 
the left by Corteſe. The noble altar of gilt bronze, 
where the body of the ſaint and thoſe of three other 
martyrs underneath are depoſited is caſt by Piſcina. In 
the rooms above, the painters, ſculptors, and architects 
have an academy, and a muſeum of pictures, models, 
and deſigns, comprehending à collection of portraits of 
celebrated painters; and in a glaſs-caſe is the ſkull. of 
Raphael. To the right of this church formerly lay the 


ſtatue of Ma: n from pie the 'freet takes itz 


name, 


CHURCH of sr. ADRIAN, 


This ren is ſaid to be built on the ſpot where, before 


the time of Romulus, ſtood an altar dedicated to Saturn, 
and which Tullius Hoſtilius ſurrounded with columns in 
the manner of a temple. . Here were accumulated the 


treaſures of many rich citizens, as in a place of perfet 


| ſecurity, The. public treaſure was alſo depoſited in this 
| temple, As the empire inereaſed, the treafury was en- 
larged, not on! y on account of the quantity of money, 
but alſo of the numerous tablets of the public acts and 
decrees of the ſenate. The Elephantin books, contain- 
ing a regiſter” of the thirty-five tribes of the city, were 
preſerved in this "edifice, It is (aid Paulus . 
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after he had / canquered Perſeus, King of Macedonia, 
brought ſuch vaſt riches to Rome, and depoſited them in 
the public treaſury, that there were no public contribu- 
tions or taxes till the conſulſhip of Panſa. And Pliny 
informs us, that previous to the third Punic war the 
treaſury contained 11, 200 pounds weight of gold, and 
92, 00 of ſilver, beſides a large aſſemblage of vaſes, and 
military ſpoils of great value. Here alſo were depoſited 
a twentieth part of the public revenues, reſerved far 
occaſions of emergency, and the archives, in which 
the names of all : the ambaſſadors who came to Rome 
were regiſtered. This temple was firſt converted into a 
church by Honorius, in the year 600. But Adrian I. 
enriched it in 780 with various gifts, and Anaſtaſius III. 
in 912 repaired it. It then firſt became a collegiate 
church; but Sixtus V. gave it to the Friars della Mer- 
cede, who renewed it after a deſign of Martin Lunghi 
the younger. In 1600, the bodies of the martyrs Papia, 
Maurus, Domitilla, Nereus, and Achilleus, were found 
here. Theſe laſt were taken to the church of thofe two 
 faints. Among other reliques are faid to be the three 
children of Babylon. Here were formerly two large 
doors of bronze, now remoyed to the Lateran church, 
On each ſide of the high altar is a large column of porphyry, 
very highly eſteemed. The painting is by Tortorelli : 
that of St. Peter Nolaſcus, the founder of this order, over 
the altar near the ſacriſty, is attributed to Guercino. 
The St. Charles on the oppoſite altar is by Borgioni; the 
next, of St. Raymond Nannatus preaching ta the infidels, 
by Veneziano; and the others by a ſcholar of Maratta. 
Oppoſite this temple was the Miliarium Aureum, or 
golden Gofutrin; ſet up by Auguſtus, from which the miles 
0 every eity in the Roman dominions 1 950 meaſured, 
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On the top was a ball, repreſenting the world; of which 
Rome was the head; and the column being gilt it was 
ealled the golden miliary. Part of this . now 
ſtands on the Campidoglio: 


Tie TEMPLE OF ANTONINUs PIUS AND FAuSTINA 


ow THE CRURTH or $T. LORENZO IN MIRANDA. 


Of this temple there remain ten magnificent columns 
and a ſupeib entablature, within which the church is 
built. Some years ago more of theſe columns, and other 
pieces of marble and antiquities, were found. It was 


called in Miranda, from the beautiful public buildings 


with which the forum was ornamented. This was at 
firſt a collegiate church. In 1430 Martin V. granted it 


to the apothecaries, At firſt there were ſome chapels 


between the granite columns, with an hoſpital for the 
oor of their profeſſion. But when Charles V. came to 
Fai the magiſtrates ordered eyery modern building to 


be removed, that the heauty af the ancient might be 


more apparent. In conſequence of which the ſame com- 


pany, in 16927 rehuilt the church after a deſign of Tor: 
iani, within the ruins of the temple, The Martyrdom 
of St. Lawrence on the high altar is a fine painting by 


Pietro da Cortona: that in the chapel of the bleſſed 
Virgin, with St. Philip and St. James, by Domenichino, 
has been ſpoiled by Vanni, who attempted to reſtore it, 
Before this church ſtqod the argh of F abian the Cenſor, 


and here begun the celebrated Via Sacra, leading in a 


dire line to the amphitheatre. It was called ſacred, 
from the ſacrifices and ceremonies performed here by 
Romulus, and Tatiꝑs king of the Sabines, in confirmation 
gf the peace and alliance they had formed. Oppoſite to 
en at, the extremity. of the Palatine-hill, entering the 

forum, 
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forum, was the Grecoſtaſis, a portico. where the ambaſſa 
dors of foreign nations, and patticularly of Greece, 
lodged previous to their admiſſion to the ſenate, and 
waited their deciſion. . Ambaſſadors from hoſtile nations 
were nat admitted here, but had another place aſſigned 
them. At a little diſtance was the Senaculum and the 
Baſilica of Opimus: the firſt appropriated for aſſembling 
the ſenate,. the other for paſſing the decrees. Near the 
temfle of Romulus. was the houſe of Menius, upon -the 
ſite of which. was built, at the public expence, the Baſilica 
Portia, afterwards deſtroyed by fire. Near this was the 
Columna Meniana, or Roſtrata, fo called from the ſame 
Menius, on account of his naval victory over the ancient 
Latins. This celebrated warrior fold his houſe to Cato 
and Flaccus the cenſors, in order to build the Baſilica; 
but reſerved this column, on the top of which be made 
ſeats to fee the PEI combats exhibited near this 


pare. 


THE CHURCH OF sr. cos us AND ST. DAMIAN. 


This ancient and celebrated church is believed to have 
been built in 528, by Felix IV. on the ſite of the. temple 
of Romulus and Remus. Sergius I. in 689, covered it 
with ſhee:s of bronze; and Adrian I. in 780, rebuilt it, 
| enrichjag it with metal doors, and two antique columns 
of porphyry. This church being formerly under ground, 
Urban VIII. in 1632, removed the earth, and reduced it 
to its preſent form. Julius II. gave it to the friars of the 
third order of St. Francis. Card. Farneſe, when deacon, 
obſerved that on the marble pavement was delineated the 
plan of ancient Rome; and to preſerve ſo precious a 
monument without injury, he removed it to the palace 
Farneſe, and replaged it by a wo pavement, There it 


Was 
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was kept till lately. But the King of Naples having 
given it to Benedict XIV. that pontiff removed it to the 
walls of the ſtaireaſe of the Muſeum Capitolinum. In 
1582, in renewing the firſt chapel to the left were found 
the bodies of the martyrs Matcellinus, Franquillinus, and 
Pope Felix II. depoſited together under the ſame altar; 
and ſome time after, in repairing the high altar, were 
found the bodies of the martyrs Abondio a prieſt, and 
Abondanzio a deacon, which were removed to the 
Jeſuits? church. The two antique columns at the ſide 
of this church; one with a capital, the other without, 
are above half buried, and equally with the church prove 
how much the ground has accumulated. In the firſt 
Chapel to the right are various tranſactions of the life of 
Chriſt painted by Speranza. The ſecond is by Cay. 
Baglioni. The St. Anthony in the third is a copy by 


Veneziano, from an original of Caracci. The freſeos are 


by Allegrini, who alſo painted the two chapels at the ſides 
of the high altar. St. Barbara in the laſt is a copy by 
Cay. d'Arpino; and the paintings round the church, over 
the chapels, as alſo the cieling, repreſenting various tran(- 


actions of the martyrs, ' arè by the brother of the ſamo 


- artiſt, Before we leave this church, it is - neceſſary to 
mention the ſubterranean vault, which is full of facred 
monuments. Here Greg. IV. ſecreted himſelf, in 828, to 
avoid being made pope; but he was found by the people, 
who conducted him to the church of St. John Lateran, 
and obliged. him publicly to accept the pontificate. Be- 
ſides the bodies of the martyrs Coſmus and Damian, under 
the high altar, there are thoſe of ſeveral other martyrs 
depoſited in an urn of porphyry under the altar of the 
Crucifixion. The ſtupendous ruins near this church are 
"Gillette nnn wn 6 17 1 m9S 
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TEMPLE OF PEACE. 


Three immenſe arches, deſpoiled of all their ſplendid 
ornaments, are the only remains of this celebrated and 
magnificent temple, formerly one of the richeſt and largeſf 
in Rome, begun by the Emperor Claudius, on the ruins 
of the houſe of Nero, and finiſh-d by Titus the ſon of 
Veſpaſian,” after he had conquered Judea. * To afford 
room for this magnificent, this truly ſublime edifice, it 
was neceſſary to deſtroy the houſ- of Julius Cæſar, and 
ſeveral other buildings. It was near three hundred feet 
long, and about two hundred broad, the whole divided 
into three aiſles, ſupported by eight fluted Corinthian 
columns of fine marble, of which one only remains, 
having been remaved by Paul V. to St. Maria Maggiore, 


temple was covered with ſheets of gilt bronze, and 
decorated with many fine ſtatues by the moſt celebrated 
ſculptors of the time. One of theſe of baſaltes or 


But the principal was that of Venus, to whom Claudius 


the celebrated Timanthes. Here alſo were the moſt 
celebrated paintings, and among them the image of Hyali- 
phus by Protogenes, with the famous dog: beſides which 
it was moſt profuſely adorned with gold and ſilver. This 
building was uſed as a treaſury by the richeſt citizens, 
as well as for the public treaſure. © Veſpaſian enriched 


tie temple of Solomon, except the purple veil and the 
book of the law, which were kept in his palace ; and it 


and ſet up in front of that church, bearing a bronze 
ſtatue of the bleſſed Virgin. The inſide of this ſplendid 


Ethiopian marble, repreſenting the river Nile, with its 
fixteen boys, was removed to the Vatican Muſeum. 


hrſt dedicated the temple. It was the workmanſhip of 


it with the ' vaſes and moſt precious ornaments of 
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received the riches of which the Romans deſpoiled theiz 
conquered provinces. Theſe treafures were carried into 
Africa by Genſeric, king of the Vancals. Many years 


after that period they were taken by Beliſarius, and ex. 
poſed. to public view in his triumph at Conſtantinople; 
but the Emperor Juſtinian diſtributed them among various 
churches at Jeruſalem. | The ark of the coyenant re. 


mained i in Rome, and ĩs faid to be preſerved in the church 


of St. John Lateran. It is ſuppoſed to have been ſtript 


of the ſilver with which it was covered, by the barbarians, 
This temple was deſtroyed by fire in the reign of Com- 
modus, about a hundred years after it was built, together 
with that of Veſta, but whether by accident or otherwiſe 


is unknown. The ornaments and precious ſtones of in- 


eſtimable value, and all the treaſure of the Roman peoplo 
here accumulated, were irrecoverably loſt; and the de- 


vouring flames yielded only to an unexpected ſtorm of 


rain. It was never afterwards rebuilt. 


"THE CHURCH OF ST. MARIA LA NUQYA AND 
ST. FRANCESCA ROMANA- | 


This ancient church i is faid ta have been tle near the 


veſtibule of the golden houſe of Nero, by St. Silveſter, 


in memory of the apoſtles Peter and Paul, they having 
knelt and prayed in this place, when Simon Magus, 
failing in his attempt of flying to heaven, in preſence of 
Nera and the people, fell precipitately ta the earth, half 
dead; in conſequence of which a ſmall church was 
erected in honour of thoſe apoſtles. It was rebuilt, in 


Tradition informs us that this man invented a machine for fiying, and 
that this was a public exhibition of its pqwets, intended to prove the * 
of the zpoſtles, 


a 
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order to receive a picture of the bleſſed Virgin brought 
from Troas in Aſia Minor, by Leo IV. who gave it the 
name of St. Maria la Nuova. It was deſtroyed by fire 
in the time of Honorius III. by whom it was rebuilt in 
12163 and Greg. V. depoſited in it the bodies of ig 
martyrs, Nemeſius, Lucilla, Symphronius, Olympius, 
Eſſuperia, and Theodolus. Before the high altar, ima 
noble ſepulchre deſigned by Cav. Bernini, decorated with 
precious marble, and jaſper columns, and enriched with 
gilt bronze, is the body of St. Frances. By the fide of 
the altar is the monument. of Greg. XI. who on the 
= 417th of January, 1377, reftored to Rome the apoſtolical 
= chair, after it had been ſeventy years removed to Avige 
non. The baſſo-relievo is by Olivieri. Near this im ths 
| wall is a Rane, faid to be that on which St. Peter knelt 
W to pray when Simon Magus flew in the air. The paint- 
ing of the Trinity, with St. Benedict, is by Brandi. The 
bt. Frances is modern. The St. Bernard is by Canuti 
Bologneſe. The front of the church was done by the 
monks of Mount Olivet, who officiate there. Here, in 
the time of Romulus, was the gate Mugonia. In the 
garden are the ruins of the temple of the Sun and Moon, 
dedicated by Tatius, king of the Sabines. Some believe 
it to be that of Venus and Roma; others that of Iſis and 
derapis. The next object is the 


ARCH OF TITUS AND vESDPASTAN. 

This celebrated monument of antiquity is muck injured 
by time. On the fide towards the Colofleum is the fol- 
| lowing inſcription : « Senatus Populuſque Romanus Dive 
Tito Divi Veſpaſiani F. Veſpaſiano Auguſto ;”” and on 
the ſides under the arch are baſlo-relievos repreſenting the 
candleſtick of ſeven branches, the tables of the law, and 

| on . the 


tis bers rrot or 


the trumpet by which the jubilee was publiſhed, a 


other ſacred implements uſed in the temple of Jeruſalem, 


and exhibited in the triumph of Titus and Veſpaſian, 
from which it appears that this arch was erected by 


the Roman Senate to that emperor for having conquered 


Judea: à conqueſt which, beſides immenſe numbers of 
Jews led in triumph, and condemned to dig metal for 
the publie works, coſt the lives of one million one hun- 
dred thouſand of that nation, who periſhed in the conteſt. 
Over the figure ef Titus hovers a Victory, holding the 


palm of Idumea in his left hand, and with her right 


crowning her favourite with the triumphal lautel- On 
the other ſide of the arch was another inſcription, which 
was found near the ſpot, as follows: ( S. P. Q. R. Imp. 
« Tito Cæſ. Divi Veſpaſiani, Filio Veſpaſiano Aug: Pont. 
« Max. Tr. Pot. X. Imp. XVII. XIIII. P. P. Principi 
« ſuo qui præceptis Patriæ, conſiliſq. et auſpiciis gentem 
te Judeorum domvit et Urbem Hieroſolimam omnibus anto 
« fe Ducibus Regibus Gentibus aut fruſtra N aut 


1. N delevit.” Near this arch are the | 


-orTE FARNESIANI, OR FARNKESIAN GARDENS. 


This delightful garden is ſituated on the celebrated 
Palatine-hill, where Romulus built his city, and occupies 
part of the ſite of the imperial palace: It was converted 
into a garden by Paul III. after a deſign of Buonarott. 
It was carried on under the direction of Vignola, who 
executed the noble gateway, of which an engraving is 


publiſhed; and finiſhed by Giacomo della Porta. Amon: 


the fountains that adorn theſe gardens, that of the Pioggia 
is the fineſt; and among the ſtatues, that of Agrippina, 
the mother of Nero. The workmanſhip of this figure 
is fo excellent, that the ſpectator ſeems to dive into her 

reflections 
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reflections on her approaching death. This ſtatue is now 
taken to Naples. A few years back ſeveral rooms were 
diſcovered incruſted with the fineſt marble, and a hall 


Vith columns of porphyry, verde-antico, and other beau- 


tiful marbles, all defaced and injured by fire. In this 
garden is a ſubterraneous room decorated with painted 
figures of a fine ens To the: left is the 


ae or sr. MARY LIBERATRICE. OR. 


Here was anciently a church called St. Salvatore in 
Lacu, perhaps from the lake of Curtius, which was near 
this ſpot. The church is called Liberatriee; becauſe in 
the firſt ages of Chriſtianity there was A deep cavern 
near the three columns, in which St. Silveſter is ſaid, by 
means of prayer, to have confined a dragon that infected 


the air with his peſtilential breath, and occaſioned a great 


mortality. The church, being rebuilt and dedicated to 


the bleſſed Virgin, was at firſt given to ſome Benedictine 


nuns; but they being removed elſewhere, in 1550 Julius 
III. gave it to the nuns of Tordeſpecchi, who have the 
charge of it, and maintain the chaplains. Card. Lanti, 
in 1617, repaired it in its preſent form, after a deſign of 
Onorio Lunghi. In this church are ſome modern paint- 
ings. The bleſſed Virgin and St. Franceſca Romana: are 


by Monſ. Paroſel, That on the right is by Gramiccia; 


and that on the left by Cecearini, who alſo painted the ſide 


walls in the chapel of St. Michael. All the paintings in 


the ſacriſty are by Paroſel. The three large columns 


before this church are ſuppoſed to be the remains of the 
portico belonging to the temple of Jupiter Stator, built at 


firſt by Romulus, in conſequence of a vow he made in 


the battle with the Sabines, but afterwards magnificently 
rebuilt with thirty columns ſimilar to thoſe of the portico, - 
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Near this is ſuppoſed to haye ſtood the column where the 
apoſtles Peter and Paul were ſeourged, and which is now 
in the church called Traſpontina, near St. Peter's. The 
large piece of wall by the fide of the church, now built 
up and made a granaty, is ſuppoſed to be part of the Curia 
Hoſtilia, where the ſenate met in council. This building 
was reſtored by Sylla, and deſtroyed hy fire in conſequence 
of the ceremony of burning the body of Publius Clodius, 
the tribune of the people, and a great enemy to Cicero, 
The fire was ſo violent, that it not only confumed the 
Curia, but melted many ſtatues of bronze. In conſe. 
- quence of this, the Curia Julia was built. Near this were 
the Roſtri Vecchi. Of theſe there were two, one ſituated 
detween the Comitium and the Forum, the other below 
the palace of Auguſtus. The ancient roftrum was a 
fimple tribune on a large pedeſtal, with a ſeat on the top? 
It had its name from being adorned with the beaks of 
hips taken in the Punic war. In this tribunal they 
-publiſhed and expounded the laws, harangued the people, 
and pronounced the funeral eulogies of great men. On 
| this were expoſed che heads of proſcribed citizens and 
executed criminals. It once bore the head of Cicero, 
before whoſe houſe it Rood. Near the ſame ſpot was a 
column, with a folar dial. Between theſe was the Comis 
trum and the Lupercale; and not far from thenee the 
Ficus Ruminalis, under which Fauſtulus found Romulus 
and Remus ſucking the wolf, whoſe den was near this 
ſpot. Hence a temple was built there, and dedicated to 
them, now the church of St. Theodore. Among other 
magnificent temples was that of Apollo, with a portico 
and library, by the fide of the palace of Auguſtus, who 
dedicated another temple near it, and not inferior in mag- 
nmificence, to his wife Livia. Fre rom the church of St, 

| | Theodore 
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Theodore to that of St, Lorenzo in Miranda, and from 
the arch of Septimius Severus to the church of the Con- 


folazionez Extended the Roman Forum. Near the above=- | 


mentioned three columns was the lake of Q. Curtius; 


where that Roman knight devoted himſelf for his country 


and plunged into a gulph, which immediately cloſed, 
Others relate, that Metius Curtius, a Sabine, being deter- 
mined to paſs this Way on horſeback in the war between 
Romulus and Tatius ; and the land lying very low; a lake 
had been formed, in which he was drowned. It was 


afterwards filled up; and an altar erected on the ſpot, which 


was remoyed by Julius Cæſar; in order to make room 
| for the gladiatorial combats. In the fame place was 


WW planted a vine and an vlive-tree. On the part formerly 
occupied by the lake was placed the grand equeſtrian 


ſtatue of Domitian in bronze, near which Galba was 
| killed by his ſoldiers. Here alſo was the Cloaca Maxima. 


not allowed to ſpit or throw filth, becauſe the bones of 


ſhops were at length reduced to five, It cantained ſome 
ſchools for children; and, before the building of the 
| amphitheatres, the gladiatorial 'combats were performed 
there. The number of ſtatues in the forum was incredj- 
ble. Among them were the twelve gilt images of the 


temales; viz, Mars, Mercury, Jupiter, Neptune, Vul- 


Caſtor and Pollux, and that of Julius Ceſar, The 
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| Near it was the Doliolum, a particular ſpot where it was. 


| ſome of their dead; and othet things deemed ſacred, be- 
| longing to Numa Pompilius; were here depoſited. At 
W firſt the forum contained many ſhops ; but the number of 
baſilicas, temples, porticoes, and curiæ increaſing, the 


Divi Conſentes. Six of theſe were males, and ſix 


can, Apollo; Juno, Veſta, Ceres, Diana, Minerva, and 
Venus. Near the lake of Juturna was the temple of 
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Pila Horatia was in this forum. It conſiſted of 3 
pillar, to which were affixed the ſpoils of the Curiatii, 
killed by Horatius. Many other columns were in like 
manner erected as trophies, this cuſtom being much 
more ancient than the uſe of ſtatues. The Puteal of 
Libo here, was a court of juſtice built by a Roman 
citizen of that name. Others ſay it was an altar erected 
over a well into which the razor uſ:d by Tarquinius 
Priſcus in cutting the whetſtone, according to the ci. 
rections of Attius Nævius the augur, was thrown, Many 
other remarkable objects, of which no veſtiges remain, 
: formerly occupied this intereſting ſpot. Proceeding, how. 
ever, towards the arch of Titus, and not far from it on the 
aſcent to the left, is the church of St. Sebaſtian in Pallara, 
built on the ſite of the Imperial Hippodrome; becauſe that 
ſaint was beaten and ſhot with arrows in this place, 
This church was rebuilt in 1623, by Urban VIII. The 
painting on the high altar is by Camaſſei, and the freſco 
by Gagliardi. A little farther on is the villa Spada, noy 
belonging to the Marquis Magnani, containing ſome of 
the wonderful ruins of the Imperial Palace, In a ſmall 
houſe are ſome paintings worthy of obſervation; particularly 
a Venus with two Cupids, ſuppoſed by Raphael ; and an 
antique balcony modernized, from which the Cæſars are 
ſaid to have given the ſign for beginning the race in tle 
Circus Maximus. Near this is the 
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CHURCH AND CONVENT OF sT. BUONAVENTURA. 


This ſpot was given to the reformed Spaniſh friarh 
eſtabliſhed in Spain by St. Peter of Alcantara; and intro- 
duced in Rome in 1675. With the aid of charitable 
contributions, and particularly from Card. Barberini, the 
monks built this church and convent. T he painting over 
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5 ANCIENT AND MODERN ROME. 


the firſt altar is by Cav. Bawaſchi : : the ſecond by Calan- 
drucci : the St. Anthony of Padua by Garzi: the high 


altar by Michaele: the Annunciation in the next, and the 


Angel driving out Lucifer in the laſt, by Benaſchi. The 


freſcos in the Via Crucis leading to the church are by 
Bicchierari. On the fite of the convent were found the 


remains of many noble edifices, with fragments of ſtatues, 


buſts; and floors of oriental alabafter. Under the 


garden; and round about it, were found many ſtatues, 
baſſo-relie vos, . and a metal key weighing ninety 
9 


AMPHITHEATRE OF FLAVIUS, NOW CALLED THE. 
coLoss ko. 
This wonderful monument of the nixanificencs and 


| luxury of the ancient Romans, ſtands on the ſpot formerly 
occupied by a pond encloſed within the walls of Nero's 


palace; of which Suetonius writes, Ad inftar maris 


« circumſpectum, edificiis ad urbum fpeciem.” This lake 
being dried up; Flavius Veſpaſian, in the year of Chriſt 
72, began this celebrated edifice; for public exhibitions 
and feſtivals, on a plan formed by Auguſtus, nearly in the 


then center of the city. It was finiſhed by his fon Titus 


in five years, and was the work of thirty thouſand Jews, 
brought by him to Rome as flayes. He dedicated it to 
the memory and name of his father. At the opening of 


this ſtupendous pile, on the day of dedication, five thouſand 


wild beaſts - were killed; and that cruel ſpectacle was 
repeated for a hundred days ſucceſſi vely, while gold to the 
amount of ten millions was diſperſed among the people. Its 
architecture is wonderfully fine, being compoſed of very 
large tones, and conſiſting of four ranges of arches, 
decorated and ſupported by. very thick columns of the 


1 | Doric, 
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116 DESCRIPTION or 


Doric, Tonic, Corinthian, and Compoſite orders. The 
portico that ſurrounded it was 2330 feet in circumference, 
its longer diameter 845, and the tranſverſe 700; the arena 
or ſpace in the midcle allotted to the combats 410, and 
its height 222. It had ſeats for eighty-ſeven thouſand 
perſons, and ftanding room for twenty thouſand more, 
without incommoding each other. The numbers over the 
arches marked the entrance aſſigned to their reputed 
ranks; and at every four arches was an interior flight of 
ſteps, alſo numbered to prevent confuſion. To defend 
the ſpeCtators from the rays of the ſun, it was covered 
with a ſheet of cloth, ſupported by large beams of 
metal acroſs the building, reſting in the holes round 
the top, and from which odoriferous waters were 
ſhed, and fell in a refreſhing miſt among the people, 
In the upper arches were ſtatues; and in fome places 
the fine ornamental ſtucco ſill remains. The middle 
was paved with large ſtones, covered with fine ſand, 
This pavement is now buried twenty-five feet under 
ground. Round the arena were dens for the wild 
| beaſts, The feats for the ſpectators were ranged 3 
like an infinite number of ſteps ſurrounding the whole Wi 
arena, aſcending one above another to the ſummit of the i 
building. On the firſt and moſt commodious for viewing 
the combats was the throne of the Emperor, fuperbly 
decorated; and adjoining to it other balconies for the 
' princes of the imperial blood. By the ſide of theſe were 
placed the magiſtrates; viz. cenſors, conſuls, prætors, 
ædiles, tribunes of the people, pontifices, ambaſſadors, 
and other foreigners of diſtinction. Next to theſe were 
the ſenators and Roman knights. The reſt of the amphi- 
theatre was occupied by the people. There were two 
large gigs of "ops on the outſide, for the further conve- 
nience 
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nience of the fpectators, and to divide the crowd. The 


preſent remains of this magnificent work are ſaid to be 
jeſs than half the original pile. The reſt is ruined, partly 
by the injury of time, but much more by the Goths, when 
they plundered Rome, and by the Romans themſelves, on 
account of the valuable pieces of metal by which the ſtones 
were faſtened together, in the ſame manner as the arches 
of Titus and Conſtantine, But plunder was not the only 
cauſe of the ruin of this ſuperb monument of antiquity, 
At a period when ſuperſtition had driven ſcience from the 
mind, this noble ſtructure, erected for public pleaſure and 
amuſement, was dilapidated by the Romans, who aſked 
permiſſion of Theodoric the Goth to repair the walls of 
the city with its materials; but after having proceeded to a 
conſiderable extent, it was obſerved that the licence granted 
was directeꝗ to the magiſtrates and people of Catania, fo to 


1 employ the antiquities of that place. Afterwards, under 
Paul II. the church of St. Auguſtine and the palace of 


St. Mark were conſtructed with the ſame materials; and 


@ Card. Riario built the Cancellaria, and Card. Farheſe the 
Farneſian palace, out of its rujns. Joſephus informs us, 


that in the middle of this amphitheatre was an altar dedi- 


3 P | Is {FARE 
cated to Jupiter Latiaris, on which jt was the cuſtom to 
W facrifice in honour of the ſubject for which the games were 


celebrated. This ſpot is now occupied by a croſs, Thir- 
teen ſmall altar pieces ſurround the arenaz<epreſenting the 
paſſion of Chriſt ; and a chapel, built with the charitable 
contributions of paſſengers and ſtrangers, under the care 


of a hermit, is erected under the farther gate, in honour of 
che maxtyrs who have ſuffered here, as Juſtin the philoſo- 
& pher, and a celebrated defender of the Chriſtian ſyſtem, 
Ieęnatius Biſhop of Antioch, who diſputed with Trajan, and 
an infinite number of others. Benedict XIV. introduced 
I I 3 | the | 
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the exerciſe of the via crucis, by a brotherhood, who 
have an oratory contiguous to the church of St. Coſmus 
and St. Damian. It was called the Coloſſeum from à 
coloſſal ſtatue of Nero, which ſtood near it. This ſtatue 
was one hundred and twenty feet high, and ſurrounded 
with ſolar rays of twenty-two feet, for the Emperor pre- 
tended to reſemble that grand lyminary, After his death, 
Commodus removed the head, and replaced it with his 
own, The middle of the amphitheatre was ſometimes 
filled with water, and ſometimes eyen with wine, for the 
Naumachia or ſea fights. At that time, however, 
the Romans w were ſq corrupt as to conſider it a luxury 
to view gladiators fighting, ſometimes with each 


other, till one of each pair was killed; ſometimes with N 
beaſts, under the ſame inviolable cuſtom. Theſe gladia. F 
tors were ſlaves, ſupported at the expence of their pro- & 
prietors, and trained to the art of ſkirmiſhing, firſt to do is 
honour to the funeral pomp of great men, and afterwards cu 
to increaſe the popularity of their maſters, by contributing M 
to the amuſement of the public. They fought with 
ſword and ſhield, ſometimes naked, ſometimes armed * 
from head to foot. At length the cuſtom of indulging the the 
public in this amuſement increaſed to ſuch a degree, that 4 
the emperors cauſed them to fight by thouſands, This eres 
barbarous practice was at firſt confined to criminals ot the « 
ſlaves; ; but in later times, Roman citizens, knights, and entit 
even ſenators, not only compromiſed their dignity, but deur 
ſacrificed their lives to flatter the emperors, by ſwelling this Nover 
jgnominious profeſſion, Among theſe was Commodus gave. 
who acquired the name of Prince of Gladiators. Of the WE mar] 
flaves and criminals, he who killed his adverſary gained hy 


his liberty, amid the univerſal acclamation of the ſpecta- 
tors. Sometimes they divided into troops, and fought il 


ki 
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WW the total deſtruction of one of the parties decided the 
= conteſt. When they fought for hire, as many did in later 

riods, their pay was called Auctoramentum; thoſe who 
received it, Auctorati; and thoſe who recovered their 
liberty by their valour, Exauctorati. The fighting of 
men with beaſts was not leſs horrid than that of man 
with man; for, their natural ferocity being further irri- 
tated by the attacks of their adverſaries, they made a moſt 
ens {laughter of the combatants, 


THE ARCH OF CONSTANTINE AND META SUDANTE, 


In this place was anciently a ſtone called lapis ſcelera- 
tus, on which ſtood a menial ſervant with colours, while 
malefactors were ſold as ſlaves, for ſums proportioned to 
their crimes 3 and here the Chriſtians were ſcourged, be- 
cauſe the place itſelf was eſteemed an addition to the 
ignominy. But there now remains only a ruinous cir- 
W cular maſs of brick, the miſerable relics of the celebrated 
3 Meta Sudans, formerly an elevated fountain, ſo called 
L becauſe the water ſpread over its conical ſurface, falling 
in a ſlender ſheet into a baſon, where the people refreſhed 
I themſelyes during the ſpectacles in the amphitheatre. 
The magnificent arch of Conſtantine the Great was 
. erected by the ſenate and people of Rome, in memory of 
de celebrated victory gained by that Emperor over Max- 
Nentius near Ponte Molle. On this monument of gran- 
; deur was an inſcription, importing, that the Emperor 
W overcame the Tyrant, inſtinctu divinitatis, and thereby 
gave peace to Rome, This ſuperb arch is conſtructed of 
| marble, and decorated with columns and baſfo-relievos. 
Thoſe in the upper row are very highly eſteemed. The 
Wine arts being already greatly decayed in the time of 
* theſe were taken from the arch of Trajan. 
14 They 
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They repreſent triumphal ornaments, trophies, and vic, 
tories, deſcriptive of the eyents. of the war. There are 
alſo eight ſtatues, the, heads, of which, were ſecretly ſtolen 
away by Lorenzo de Medici, and carried to Florence; 
but they have been recently replaced, and the whole 
repaired, by order of Clem. XII. wich the workmanſnip 
of Bracci. This artiſt replaced one entire ſtatue that was 
wanting, as well as a column that had been taken away, 
and made ſome other repairs which the injuries of time 
had rendered neceſſary. On both fronts is the following 
inſcription: < Imp. Cæſ. Fl. Conſtantino Maximo, P. F. 
« Auguſto S. P. Q. R, quad inſtinctu Diyinitatis, mentis 
60 magnitudine cum exercitu ſuo tam de Tyranno, quam 
« de omni eius factione uno tempore juſtis Rempublicam 
te ultus eſt armis, Arcum Triumphis inſignem digavit.” 
We read alſo votis x. votis xx. ſignifying the public 
vows made by the Roman people, from ten to ten 
years, for the health and preſervation of that prince. 
This cuſtom began in the time of Auguſtus, who, to 
prolong his reign without giving too much offence to the 
Romans, accepted the empire only for ten years, and 
when theſe were paſt, the Senate repeated their requeſt 
for another ten. years, or a longer period of time, which was 
called yotum decennale. The other words, fic x, fic xx. 
allude to the ſame circumſtance. The. moſt conſpicuoys 
object on both ſides is the figure of Conſtantine performing 
various warlike exploits, with this motto, « Liberator! 
$ urbis, fundatori quietis,” Hence it appears this arch 
Was erected ſoon after his victory over Maxentius. The 
figures on the ſides under the. arch are Trajans, having 
been brought from his, triumphal arch, as well as the 
medallions taken from the buildings in, his forum, ard 


repreſenting the Dacian Spie The, four large baſſ- 
relicygs 
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relie/os were at firſt united in one. That towards the 
north repreſents Trajan in thę curule chair, ſurrounded 
y ſeveral ſtandards and ſatrapæ. At his feet is the 
youthful Parthamaſiris, without a crown, humbly ſup- 
plicating the Emperor to reſtore to him the kingdom 
of Armenia he had uſurped from his father Pacorus, 
The next repreſents the ſame prince, with the | toga, 
and pallium, on a roſtrym ſurrounded by. ſenators and 
ſeveral families, alluding to an eſtabliſhment of that 
Emperor for the relief of all Italy. The third, with a 


woman. lying on the earth half naked, leaning againſt a, 


coach wheel, alludes to the road of Trajan from 
Rome to. Brunduſium, for which the. Roman people 
erected a triumphal arch to that Emperor at Beneventum, 
The fourth repreſents Rome extending its empire. as far 
as the Euphrates, and from the Tigris to the ocean, with 
Trajan ſettling theſe. yaſt dominions, and a Victory 
hoyering round him, and crowning him with laurel, 


accompanied by Piety and Health, with her ſymbolical 


ſerpent, and the horn of Amalthea, The four medallions 
between the columns of giallo-antico, repreſent ſacrifices 
and hunting parties, to which Trajan was very partial. 

On the fouth fide is the ſame Emperor. arriving in the. 
famous Cteſiphon, to elect Parthenaſpas king of Parthia, 
who attends here with a mantle, and the Roman military 
bringing ſeveral inſignia of victory. The ſecond repre- 
ſents a fugitive, ſent into Myſia to kill Trajan, which. 
confirmed the treachery of Decebalus. The third is an. 
allocytion of the Emperor with the præfect of the ſol- 
diers, and ſeveral ſtandard-bearers. The fourth exhibits, 


the ſame prince with his head uncovered, and the. patera, 


in his right hand, performing the ſacrifice. called; Sucove- 
tayriliay that is, a bull to Jupiter, + hog to Mars, and a. 
goat 
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goat to Janus Quirinus, attended by'the Auſpices who pre. 
tended thoſe: deitics watched over the proſperity of the 
empire. The firſt medallion exhibits a facrifice of Hercules, 
the ſecond ſome hunters with their dogs and horſes, the 
third a ſacrifice to Diana, the fourth a bear-hunt. All the 
other ſculptures belong to Conſtantine, that is, the vic. 
tories, river-gods, priſoners, ſtandard-bearers on the baſes 
of the columns, the diſmiſſal of the people, his conference 
with the ſenate, the ſcaling of the walls, and the triumph, 
The medallion with the figure of this Emperor, and a 
monogram on the helmet; formed of the letter P and an 
X acrofs it, which he always wore after his victory over 
Maxentius, denoted his piety, and readineſs to fight in 
defence of the Chriſtian religion. The arches at a ſmall 
diſtance from hence are a part of the aqueduct that con- 
veyed water to the Palatine-hill. On the other ſide of 
the amphitheatre, part of which was once uſed for an 
hoſpital, is the | | 


CHURCH OF ST. CLEMENT THE POPE. 

This is one of the moſt ancient churches in Rome, 
and ſaid to be built in the houſe of this faint, who lodged 
St. Barnaby the apoſtle when he came to Rome; for which 
reaſon it was one of the firſt that had the title of Cardinal 
Prieſt annexed to it, and was always kept in a fuperior 
ſtile, as may be obſerved by the ancient preſbytery and 
pulpit of marble, where the epiſtte and goſpel were read 
to the people in the high maſs, Clem. XI. without 
removing any of thefe antiquities, repaired and adorned 
it with paihtings, and gilded the cieling, after a deſign 
of Stefano Fontana. This church was firſt poſſeſſed by 
ſecular prieſts, and afterwards by ſome Benedictines and 
monks of St. Ambrofe, whoſe order being ſuppreſſed, 
IO: EE Urban 
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Urban VIII. gave the church and convent to the Iriſh 
Dominican friars. The painting in the middle aiſle, 
repreſenting St. Flavia and St. Domitilla, is by Cav. 
Conca; that of the titular ſaint, with the miracle of the 
water, by Gregorini; the ſame faint, with the anchor 


tied to his neck, by Odazzi; the tranſlation of the' 
ſame, and the death of St. Servolo, by Chiari; St. Ignatius 


the biſhop, who ſuffered in the amphitheatre, by Cav. 
Ghezzi; St. Clement on the cieling by Chiari; and the 
bleſſed Virgin and St. Servolo by Piaſtrini. The paintings 


in the chapel of the paſſion by Maſſuccio, are much 


eſteemed for haying been done before the time of Raphael. 
St. Dominic in the firſt chapel to the right is by Roncalli; 
the nativity of the bleſſed Virgin by the ſcholars of 


Caracci; and the ſtatue of our Saviour by the high altar 


is an antique. 2 
This church is ſaid to contain the bodies of St. Igna- 
tius the biſhop and martyr, B. Ciril the apoſtle of the 


Moravians, Sclavonians, and Bohemians, and B. Servolo 


the paralitic. By the door is the eulogy of St. Gregory 


the Great. In this church are many ancient columns of 


granite and porphyry, Aſcending the Monte Celio, the 
firſt object is the 


CHURCH OF THE QUATTRO SAN TI CORONAT I. 


This church is ſaid to have been built by St. Mel- 
chiade the pope, predeceſſor of St. Silveſter, on the ſpot 
where the four brothers, Severus, Severianus, Carpoforius, 


and Victorinus, ſuffered martyrdom, whaſe bodies, with 


thoſe of five others, are preſerved in ancient marble tombs 
under the high altar. It was repaired by Honorius I. in 


630; but in 1084 all this part of the hill was deſtroyed 


in driving away the troops of Henry III. who were 


beſieging 
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beſieging Greg. VII. in the caſtle St. Ange, at which 
period this church ſuffered with the reſt. Paſqual II. re- 


built it from the foundation, and adorned it with many 


antique columns. He alſo built a palace adjoining, which 
the popes inhabited for ſome time. Laſtly, Pius IV. con. 
vor ted it into a conſervatory for poor orphan girls, who are 
maintained and educated under the care of Auguſtine nuns, 
till they take religious orders or marry. In the portico is a 
chapel dedicated to St. Silveſter, which, by its paintings and 
other antiquities, appears to be very ancient. Fhe church 
was adorned with paintings by Card. Mellino. Some 
paintings in freſco on the outſide are attributed to Raphael 
da Reggio. The Nativity over the firſt altar to the right 
is painted by Naldini ; thoſe over the altar of the eruci- 


Hxion are by an unknown artiſt; thoſe in the tribune 


with ſeveral martyrs, are finely executed by Giovanni da 
St. Giovanni; St. Sebaſtian on the other fide is by Cav, 
Baglioni, and the Annunciation by Giovanni. In this 
place was a Campus Martius, where the equeſtrian games 


were held when the other was inundated by the Tiber. 


Here is the ſmall church of St. Mary Imperatrix, ſome- 
times called in Marzio. In this is an image of the bleſſed 
Virgin, preſerved with great veneration, and faid to have 
ſpoken to St. Gregory. Turning to the right, and then 
proceeding through a gateway on the left, made in the wall. 
of the aqueduct of the Acqua Claudia, is the 


CHURCH OF SF. STEFANO ROTONDO. 

Fhis church, ſo named from its circular form, is 
ſuppoſed. by ſome ta have been dedicated to Faunus, and 
by others to. Claudius. Simplicius I. in 470, purified it 
from the profane rites of the Gentiles, and conſecrated it 
to God in honour: of St, Stephen. To the right of the 

entrance 
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entrance is a ſtone chair, on which it is ſaid St. Gregory 
recited a homily to the people. The church is ornamented 
with marble and Moſaic work, and round it are two orders 
of columns. But being in a ruinous ſtate, Nicholas V. 
repaired it in 1453. None of the ancient part is now in 
exiſtence, except the ſecond row of granite columns, 
thofe in the firſt having been walled up. They amount 
to near ſixty. Greg. XIII. gave it to the German college 


at St. Apollinare, which here ſupports a prieſt. The 


paintings around, repreſenting the various tortures ſuffered 
by the firſt Chriſtians, are by Pomarancio; that over the 
high altar, by Tempeſt, being much injured by damp, 
has been retouched; the landſcapes are by Mattee da 
Sienna ; the Annunciation by Pozzi; and the artificial 
tabernacle in the middle of the church, made of com 
wood, is well executed by a Swediſh baker. > 

This church is ſaid to contain the bodies of the mkrdyrs 
Primus and Felicianus. Near this were the veſtiges of the 
monaſtery of St. Eraſmus, built by St. Benedict, in the 
houſe where St. Placidus was born. To the left; in the 


middle of the graſs-plat, is a ſmall marble boat, ſuppoſed. 


to be one among many found here, which had been given 
as vows by mariners to the temple of Jupiter Redux, 
duilt by the ſoldiers who had quarters here, in gratitude 
for their happy return to their country. 


CHURCH OF ST. MARY IN DOMNICA, AND ST. TH9O- 


MAS IN FORMIS. 
This church is on the top of the hill, and called in 


Domnica, or in Ciriaca, from a religious matron, who 
buricd the deacon St. Lawrence, and who had a houſe 


| here, where ſhe aſſiſted and relieved the Chriftians in the 


time of the perſecutions. It was conſeerated and con- 


verted 
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verted into a church, of which that martyr is ſaid to hay» 
deen made deacon, and to have there exerciſed his miniſtry 


in relieving the poor, and diſtributed to them, by order of 
Pope Sixtus, the treaſures of the church. It was repaired 
by Paſqual I. with two much admired: orders of columns 


of black and green granite. Leo X. rebuilt it after a 


deſign of Raphael. Julio Romano and Pierin del Vaga 
painted the frieze, and Baldi the altar-piece by the ſide of 
the high altar. All theſe are now much decayed. _ The 
churck is called Navicella from the mall marble boat 
before it. n 

To the left of this, 0 the Coloſſeum, is 150 fine 


door way of the very ancient church of St. Thomas in 


Formis, of marble and Moſaie, by St. John de Matha, 
founder of the order for redeeming ſlaves, who died here. 
His body was preſerved in the church for ſome ages; 
which at the time the popes reſided at Avignon, was 
deſerted by thoſe friars, and was given by Boniface IX. 
to the chapter of St. Peter's. In 1395 it remained un- 
occupied. However, the memory of the church is preſerved 
in a ſmall chapel under the arch, where, on the feaft of the 


apoſtle, the above-mentioned chapter officiates. It is called 


in Formis from the arches of the aquedu& of Claudius 


that ſtill remain. The inſcriptions in ſtone and brick 


near the arch, are very curious. A little farther on is the 
ancient and noble 


| CHURCH or ST. JOHN AND sr. PAUL. 


| The Curia Hoſtilia of Tullius Hoſtilius is by many 
ſuppoſed to have ſtood on this ſpot. Its remains appeat 


under the tower, and in the garden are nine or ten arches 


compoſed of large ſtones, ſimilar to thoſe of the amphitheatre, 


upon which i it is Tuppaſed to have deen conſtructed. By 


Kent 


by - — 2 7 „ * * tin. PROTON on 
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others it is thought to have been the palace of that king. 
This ſpot was afterwards occupied by the houſe in which 
the two noble brothers, its patrons, reſided, and ſuffered 
martyrdom under Julian the Apoſtate. It has ſince been 
employed for a church, and dedicated in honour of both 
thoſe ſaints. The monaſtery was built by St. Pamma- 
chius, a monk of the fourth century, and was then called 
the ſeminary of ſaints. It has been frequently repaired 
by its titular cardinals. Nicholas V. gave it to the Jeſuits, 
The Engliſh Cardinal of Norfolk obtained it of Clem, 
X. for the Iriſh Dominicans. Clem. XI. gave it to the 
miſſionary prieſts; ; and laſtly Clem. XIV. gave it to the 
paſſioniſti friars. Card. Paolucci repaired it after A 
deſign of Canevari. It conſiſts of three aiſles, with ſome 
fine columns of ancient marble, and an inlaid pavement 
of porphyry and fine marble, upon which is a ſtone ſur- 
rounded with an iron railing, whereon the two ſaints are 
ſaid to have been beheaded. Their bodies, with-that of St. 
Saturninus and twelve other martyrs, are preſerved under 
the high altar. The marble buſts of Innocent XII. at 
the entrance to the ſacriſty, are by Bracci; St. F raneis | 
de Sales painted over the firſt altar to the right 1 "i } 9 
Barbault: St. Pammachius on the ſecond, and the martyrs | | 
Silitani on the third, by Milani; St. Saturninus on the 5 Wh 
| fourth by Cav. Benefiali ; and that on the high altar by 1 
Giacomo Triga. The altar and tribune are a deſign of 1 
Ferrara; the paintings in the tribune by Pomarancio; 
that to the right by Barbieri, and that to the left by 
Piaſtrini. The paintings above are by Pomarancio, St. 
Vincent de Paulis over tho firſt altar on the other {ide 
by Simon Polacco; that on the next by Torelli; the 
Converſion of St. Paul on the third, and St. Joſeph on 
the fourth, by Milani. The organ is N by two 
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very fine columns of black and white marble; and in tie 
$arden and houſe are many antique monuments. 


VILLA MATTET. 


The principal entrance to this villa is by the church of 
St. Mary in Dominica. This noble caſino was built by 
the Duke Ciriaco Matteo, in 1572, and contains a variety 
of columns, ſtatues, buſts, heads, and other antiquities of 
great value. Over the door is a bronze head of Nero. 


Within are a Seneca, an Apollo wich Marſias, Adrian on 
horſeback, Antoninus Pius, an Amazon, a groupe of tuo 
Heads very fine, a Satyr, a Silenus, two ſcenical mafks, 


two ſcarce heads (Portia and Brutus), the heads of Adrian, 
Jupiter Ammon, and one much celebrated of Cicero; a buf 
of Lucius Verus, the ſtatues of Agrippina and Antinous, 
and in the laſt room the heads of Marcus Aurelius, Anto- 
ninus Pius, Caracalla, and Adrian. The ſtatues are, 
Marcus Aurelius and Fauſtina the younger, a vaſe « 
oriental jaſper, various cinerary urns, and ſcarce tables 
of porphyry and verde-antico. The garden is adorned 
with fountains, ſtatues, a labyrinth, a great variety of 


ancient inſcriptions, a large buft of Alexander the Great, 


and a green plat, laid out in the form of an ancient 


circus, in the middle of which is an Egyptian obeliſe 
full of hieroglyphics, given by the Roman people to the 


Duke Mattei, as a public demonſtration of their attach- 
ment. It was found in a garden belonging to the friars 
of Ara Celi, and is thirty-ſix palms high. It was exc- 


i cuted in the reign of Rameſes king of Egypt. In 
this villa every year, on the laſt Thurſday in the Carni- 


val, refreſhment is given to a concourſe of near fix thou- 
fand people, who viſe the ſeven churches with muſical 
inſtrs⸗ 
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inſtruments and ſinging, by the prieſts of the congregation 
gell Oratorio, in imitation of St. Philippo Neri, their 
founder. 

This hill took the name of Czlius from a captain of the 
Tuſcans; who brought ſome troops to Romulus i in the war 
againſt Tatius, and afterwards lived there. In this un- 
inhabited quarter are many celebrated churches, almoſt 
without cure or congregation, in conſequence of the de- 
ſolations this city has ſuffered, particularly in 1084, when 
Robert Guiſcard came with his army to liberate Greg. VII. 
who was beſieged in the caftle by the Emperor Henry. 
This great warrior came in at the gate of St. Giovanni, 


the moſt populous, and burnt and deſtroyed it; in con- 
ſequence of which the Romans deſerted its and afterwards 
occupied the Campus Martius, and the part near the 
Vatican. The zeal of the pious alone reſcued the 
Y churches from the ſame fate. 


* * 
, 


| AQUEDUCT or THE AQUA CLAUDIA. 


the church of St. Thomas in Formis, theſe ancient and 
ruined aqueducts are ſuppoſed to have been built by Nero; 
but it was Claudius who brought the water through this 
| part of the city to the Palatine-hill, and to his celebrated 
Mica Aurea, which formerly occupied the ſite of the 
preſent Villa Mattei. Returning by the ſmall church of 


| CHURCH AND HOSPITALS OF sr. ANDREW. 


Adjoining to this ſmall church are two large hoſpitals, 


Vol. I. K . Was 


and fought the Imperialiſts in this part of the city, then 


From the letters formed of brick near the door-way of 
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St. Mary Imperatrix, and farther on to the right, are 


one for men, the other for women, That of the- men 
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was built in 1216 by Card. Colonna, and provided with 
an ample income, fince increaſed by other benefaQtors, 
It is appropriated to the reception of the infirm of all 
nations. In that for men are one hundred and twenty 
| beds; and in that for women, on the oppoſite ſide of 
the road, ſixty. The apartments are furniſhed with every 
thing neceſſary for the ſick. It has a burying- ground, 
and many ſervants and prieſts attend it. Both theſt 
eſtabliſhments are under the care of the confraternity > 


St. Salvatore. 


PIAZZA OF ST. JOHN IATERAN, AND THE EGYPTIAN 
OBELISK: 3, 


The uncommonly large obeliſk in the middle of thi 

ſquare | 1s one of the moſt celebrated. It was executed by 

order of Rameſes king of Egypt, and coſt as much gold x 
would have built a city. It was placed in a vaſt temple aft 
in Thebes, and dedicated to the fun ; and Cambyfes ext!. WW t 
cated it from the ruins of that city with the greateſt ca on 
Ammianus deſcribes it as being in his time much larger St, 
than at preſent; for which reaſon Auguſtus, conſidering St, | 
its extreme magnitude, was afraid ts remove it; bu ” $ 
Conſtantine had it brought down the Nile to Alexandriz F hil 
where a large raft of three hundred. oars was prepared n x 


convey it to Rome. That emperor dying before It 
had effected his deſign, it was executed with ſafety by hv 
ſon Conſtantius, who brought it up the Tiber, and place 
it in the Circus Maximus. It !s of red granite, ornaments 
with Egyptian hieroglyphics and fyittbols, and is abolt 
one hundred and fifteen feet long, withiout the baſe and 
pedeſtal, and nine and a half by eight thick. In 148 
it was dug out of the ruins of the circus by order d 


Sixtus V. being buried ſourteen feet under ound ar 
brok 
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broke in three pieces. It was joined, and placed as an 
ornament . to the Baſilica Conſtantiniana, oppoſite the 
portico of the Benediction gallery, after a deſign of 
Cav. Fontana. On the 1oth of Auguſt that pontiff 
dedicated i it in honour of our Saviour as the true fun of 
juſtice, having crowned it with a metal croſs nine feet 
and a half high. Thus from the baſe to the top of the 
crols is two hundred and four feet. A little way down 


the ſtreet, towards * Mary Maggiore, on the left, iS 
the ancient 


CHURCH or ST. PETER AND ST. MARCELLINUS.. 
This church was built in the early times of Chriſtianity 


as did Alex: IV. Being again in a ruinous ſtate under 
Bened. XIV. that pontiff rebuilt it from the foundation 
after a deſign of the Marquis Teodoli, repaired the mo- 
naſtery, and gave it to the nuns of St. Tereſa. The 
painting on the high altar is by Gaetano Lapis, that of 
Ft; Tereſa is copied from one of Domenichino, and the 
8. Gregory oppoſite is by Evangeliſta In the vineyards 


Philippus, as is conjectured from the following inſcrip- 


| tion: © L, Rubrius Geta cur P. cecxxii. D. N. Philippi 


Aug. Therm.” Near them were the magnificent baths 


| of the Meruli, from which the following church takes its 


name, | 3 . 
cnvack OF ST. Matteo IN MERULANA: 
This once celebrated church was built about the year 


| boo. St. Cletus the Pope having reduced the number of 


ardinals to twenty-five, they all reſided in this quarter 


a his own houſe. That pontiff built the hoſpital 


„„ for 
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in honour of theſe two martyrs. Greg. III. rebuilt it, 


to the left are the ruins of the famous baths and houſe of 
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DESCRIPTION HC 


13² 
for pilgrims ho travelled to Rome, giving the care of it to 
2 confraternity who, from wearing the croſs on their 
Shoulders, were named Crociferi, and continued to exerciſe 
this charitable office till the time of Gregory the Great, 

But in conſequence of the repeated defolations of Rome, 
this rich endowment was ruined. Paſqual II. about the 
year 1099, rebuilt it, dedicating it to St. Andrew the 
apoſtle; and in the time of Innocent III. two Roman 
geritlemen repaired the hofpital, which continued til 
1430, when this order was ſuppreſſed by Sixtus IV. who 
gave the church to the Iriſh Auguſtin friars. The paint- 
ings o on the two altars are re by Lelli. Reuthe to the 


* 


| " BASILICA LATERANA. 

"Chriſtianity being at length completely eſtabliſhed, ani 
the church enjoying 'tranquillity and repoſe, the pope 
refolved to add ſolemnity to the celebration of its moſt ſacrei 
myſteries. For this purpoſe he choſe this as the principi 
and moſt celebrated church of the five Baſiliche, and-callel 
it Baſilica Patriarchale, and the palace adjoining Patriarchic 
This church had firſt been called Conſtantiniana and 
Aurea, becauſe it was magnificently built and enrich 
with precious gifts by Conſtantine the Great. It is call 
Laterana from being erected on the grand palace of Plauti 
Lateranus, who, under pretence of his having conſpired 
againft"Nero, was put to death by that emperor, in order to 
enjoy his riches and eſtates. Hence that palace paſſed into 
the hands. of his. ſucceſſors; and Conſtantine, about the 
year 312, gave part of it to pope St. Melchiade. That 
emperor, from having ſeen a croſs in the {ky previous to 
'his victory over Maxentius, and the peaceful enjoyment 
of the empire, ſent for Pope Silveſter, then concealed on 


Mount Soratte, and declared his determination to give peace 
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to the Chriſtians, and to honour their God. With this. 
view he built this magnificent church, which. was ſolemnly, 
conſecrated by St. Silveſter, on the gth of November, 
about the year 324, in honour of our Saviour, St. John 
the Baptiſt, and St. John the Evangeliſt; and it was then 
* the papal and imperial decree declared head of all the 

other churches in the world, as. the following verſes 
round the building import. 


Po 
0 


1 


% Aula Dei hzc ſimilis Synai "YH juſſa ferenti, 

« Ut lex demonſtrat, hic quz fuit edita quondam, 
Lex hinc exivit, mentes quæ ducit abimis 
Et vulgata dedit lumen per climata fæcli. 


6 Flavius Conſtantinus, felix, victor, magiſter utriuſque 
« militiz, patricius, et conſul. ordinarius, et Paduſia 
« illuſtris fœmina, * uxor, voti compotes, de proprio 
« fecerunt.“ 

Apud Panv. Sept. Ecc, p. 137. 


Nothing was wanting on the part of the emperar to add 
wb its magnificence and riches by the moſt precious gifts. 
He ordered the roof to be entirely covered with 2025 pounds 
Veight of filver, and gave 2: ſtatue of Chriſt ſitting 
of maſhve ſilver, weighing 330 pounds, another ſtanding 
| of 140, four” angels ſet with precious ſtones weighing 
1130, the twelye apoſtles 140 each, four crowns: of gold = 
| 10 pounds each, a pix of gold where the hoſt was kept of 
500 pounds weight, ſeven altars of 200, three vaſes of 
Zoo each, forty-five lamps 30 each, one of gold 230, and | 
many ſmall ones, in all of which oil of ſpikenard was 
YH burned, There were, beſides, fifty chalices of gold | 
| veighing a pound each, five hundred. of filver of two 
pounds each, a croſs of ſilver of 29 pounds, and many other 
; K 3 = treaſyres, 
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treaſures, deſcribed by Anaſtaſius. But all theſe being 
confumed by time, or carried away in the many deſola. 
tions of the city, we ſhall give an account of what now 
remains, beginning with the 


var FONT. 


Til the Chriſtian religion acquired ſtability, and way 
adopted by an emperor, baptiſm was performed i in the 
open air, in any convenient ſtream or pool. But on this 
occaſion pope St. Silveſter erected A magnificent octan. 
gular edifice, near this church, in the middle of which 
was placed the facred fon ty wherein ' Conſtantine, in 
the year of our Lord 324, and the eighteenth of his 
reign, received baptiſm from the hands of that pontiff. 
Through the ſame emperor” 's liberality, on part of whoſe 
palace it was built, it was adorned with porphyry, 
and covered with 3080 pounds weight of ſilver. In 
the center of the font was placed, on a column of por- 
phyry, a vaſe of gold weighing 50 pounds, and a lamp 
with an aſbeſtos wick, and conſtantly fed with balſam, 
It alſo contained a lamb of gold weighing 30 pound; 
through which the water was conveyed. To the right 
was a ſilver ſtatue of Chriſt, five feet high, and weighing 
x70 pounds, and another of St. John the Baptiſt of the 
fame dimenſions and weight, bearing this inſcription in his 

| hand, Ecce Agnus Dei. Egce qui tollit peccata mundi. 
There were alſo ſeven ſtags of ſilver, each of which 
was a fountain and weighed 80 pounds, a vaſe of gold for 
_perfumes weighing 10 pounds, whoſe rim was ornamentel 
with forty-two emeral ds and ſapphires, and many other 
ornaments of great value. The ſame emperor brought to 
Rome ſeveral very fine columns of porphyry to adorn ths 
font; bur theſe remained without being ſet up for ma 
age) 


ANCIENT AND MODERN ROME. 135 


ages, till Sixtus IV. employed eight of them to ſupport 
the octangular cupola. The modern font is of Egyptian 


marble, with the baptiſm of our Saviour in bronze on one 


ſide, and that of Conſtantine on the other. Here the popes 
formerly baptized children and adults on the eves of the 
Reſurrection and of Pentecoſt, Latterly they baptized Jews 
and Turks on the eve of the Reſurrection. This build- 


ing has been repaired by Greg. XIII. Clem, VIII. Urban 
VIII. and Innocent X. The paintings of the hiſtory of 


the bleſſed Virgin round the cupola are the fine produc- 
tions of Andrea Sacchi. Of the two ſmall chapels, that 


of St. Jahn the Baptiſt was erected by St. Hilary the pope, 
and repaired and adorned by Clem. VIII. The ſtatue of 


W the faint in bronze is by Donatello, the paintings to the 
= left by Andrea Commodo, and the fine groteſque by Alberti. 
= Reliques of the apoſtles James, Matthew, and Jude, and 


of the two ſiſters Martha and Magdalen, are ſaid to be 


preſerved in this chapel, which enjoys 2 perpetual indul- 


gence; but from entering which women are prohibited. 


It is faid to have been at firſt a chamber of Con- 
ſtantine. The other chapel was rebuilt from the founda- 
ton by Clement VIII. in 1597, and adorned with paint- 
ings, Moſaic, and gilt ſtucco. The ſtatue of St. John the 
Evangeliſt is by Gio. Battiſta della Porta. The hiſtory 


of the faint is painted by Tempeſt, and the two pictures 
by Cay. d'Arpino. Of the freſcos round, that repreſenting 
Conſtantine with the croſs in the heavens was coloured 


by Geminiani. The battle and the triumph are by. 


Camaſſei. That with the ruin of the idols is the firſt 


freſco painting of Carlo Maragta. The laſt, repreſenting 
the burning of the writings, is by Carlo Magnoni, as are 
alſo the cherubims and medallions. The two wemen 


painted green are by Maratta. Adjoining are two more | 


K 4 | chapels, 
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chapels one krected in 1253 by Anaſtaſius IV. dedicated 
to two ſiſters, St. Ruffina and St. Secunda, and containing 
their bodies, which were found in a tomb of Grecian 
marble i in digging the foundation, together with the bodies 
of ſix other martyrs, placed around them. Chriſt crown- 
ing the two faints, in freſco, was done i in the. time of the 
above pope. The two marble monuments were erected, 
one for Card. Lercari, ſecretary to Benedict XIII. 
the : et for Monſig. Lercari, deacon of the Lateran 
Chapter. The two buſts are by Righi. In the middle 
is the family ſepylchre. The chapel of the martyrs Cyprian 
and Juſtina, is adorned with marble by the canon Borgia, 
whoſe ſepulchre is there. Under the altar are the bodies 
of the above ſaints. The other was erected by John IV. 
in 640, to receive the body of St. Venantius, wan 
from Sclavonia by his order, with other martyrs, and 
placed under the altar, on the tribune of which they arc 
repreſented in Moſaic. Near this is a noble altar de- 
dicated to the bleſſed Virgin, and ornamented with 
monuments of marble, after a defign of Algardi. The 
cherubims are by Naldini, and the portraits by Fancelli 
On the outſide are four large columns of porphyry, with 
ſome | fragments of antiquity. 
From hence we enter the Baſilica, through a noble 
portico, at the fide of the building, built by Sixtus V. 
from the foutidation, after a deſign of Cav. Fontana, and 
adorned with ſtucco gilt and paintings (eſpecially the | 
upper part), by Cav. Salimbeni, deſtined for the pope to 
give benediction to the people, as the inſcription on the 
front imports: « Xiſtus Papa V. ad henedictiones extruxit 
& anno Domini 1586,” Pius IV. added the two towers. 
The metal ſtatue of Henry IV. of F rance, who, in 1648, 
gave to this chapter the celebrated abbey of Clairas, 
po 
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poſſeſſed by the Benedictine honks, was placed here by - 
the canons as a memorial of gratitude, and is the work« 
manſhip of Cordieri, This church ſuffered by fire in 
1308, while the papal chair was at Avignon, when the 
church, the palace, and the canonty were burnt, Clem. 
v. ordered it to be rebuilt, with the canonry, on a more 
ſpacious and convenient plan. Greg. XI. having reftored 


the apoſtolical chair to Rome, after its having been ſeventy | 
years at Avignon, and finding this palace in a ryinous 
Rate, as it had not been inhabited for a long time, removed 
to the Vatican, Entering the church on this fide, over 


the door is a magnificent organ by Luca Blaſi Perugino, 
ſupported by two precious columns of giallo-antico, and 
ornamented with excellent carying by Montano Milaneſe. 
The arms of Clem. VIII, with the Angels, are by Val- 
ſolino; and the muſical trophies, and two half figures of 
David with his harp and Hezekiah with the organ, are 

by Malvicino. The apoſtles in freſco near the cieling 
are, St. Jude by Gentileſchi, St. Thomas by Nebbia, and 
St. Philip by Baglioni. The St. Barnabas oppoſite is by 
Novara, St. Bartholomew by Nogari, St. Simon by Po- 
marancio, and all the feſtoons, fruits, and cherubims, by 
Cav. d'Arpino. The hiſtory of Conſtantine ſending to 
ſeek St. Silveſter in Mount Soratte is by Nogari, and the 
other of the faint baptizing the emperor by Pomarancio. 
That oppoſite, repreſenting the building of the church, is 
by Nogari, and the conſecration of it by Ricci. The 
Moſaic in the tribune is by Nicholas IV. the figure 

of - Chriſt in the middle is ſaid to be of the fame 
form that appeared to the people, when St. Silveſter 
conſecrated the church. Its ſuperb cieling was gilded by 
order of the ſame pope. The apoſtles beyond the tribune 
hes St, — painted by Wen ane St. Paul by Nebbia, | 
whe 
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who alſo did. the four N of che church, The 

St. Peter is by Ceſari, and St. Andrew by Novara. The 
triumph of Conſtantine is by the above Ceſari, and the 
other, with St. Peter and St. Paul appearing to the ſame 
emperor, by Nebbia. Of the two oppoſite, one repreſents 
tue apparition of Chriſt to the people, by Nogari; the 
other, with the preſents of gold and filver vaſes given 
by Conſtantine to the church, is by Cav. Baglione. The 
nine Angels of half-relievo, ſculptured in white marble, 
are by Cordieri, Vacca, Maderno, and others. The 
altar of the ſacrament is from a deſign of Olivier; 
The architrave and the canopy of bronze gilt, are ſup. 
ported by four fluted columps of the ſame metal. Some 
ſay they were made from the beaks of the Carthaginiau 
ſhips taken by the Romans, and put up in the temple of 
Jupiter Capjtolinus, Others are of opinion they were 
brought by Veſpaſian from Judea, with the triumphal ſpoils, - 
and that they are full of carth from Mount Calvary and other 
holy places at Jeruſalem, The Angels of the ſame metal 
gilt were modelled by Mariani, The tabernagle, compoſed 
of precious ſtones of jneſtimahle value, with many gilt 
figures, is by Targoni. The large baſſo-relieyo of maſſive 


apoſtles, was mode]led by Vigu, and caſt by Curzio Vanni. 
The ſtatue of Elias in the niche is by Mariani, that of 
Moſes by Vacra or Fiamingo, Aaron by Silla Milaneſe, 
Melchiſedeck by Fiamingo, and God the Father painted 
on the frontiſpiece hy Cav. d'Arpina, The chapel of the 
Colonna family, hy the architect Rinaldi, and uſed as 
a choir in winter, is adorned with paintings, marble, and 
bronze gilt. The picture on thę altar is by Cav. d' At- 
pino, and the paintings round by Stefano della Croce. 


The monument of the princcs Colonna, of marble 
and 


ſilver, repreſenting the laſt ſupper of Chriſt with his 
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and bronze gilt, adorned with columns of paragon, is 
by Laurenziani, after a deſign of Cav. della Porta. In 
tze ſemicircle behind the tribune full of noble monu- 
ments, is a table, ſaid to he that on which Chriſt eat hig 
laſt ſupper with his apoſtles. It is now decorated with 
three ſilver lamps conſtantly burning before it. In the 
facriſty are many pictures; that on the altar is by 
Gaetani, the Annunciation by Venuſti, drawn by Buo- 
. narotti, the St. John by Cav. d' Arpino, the Apoſtles in 
the boat ( though an excellent painting) by an unknown 
ptiſt, the Trinity by Ciampelli, the metal buſt of Clem. 
VIII. by Laurenziano, and that of Paul V. by Cordieri, 
In the ſacriſty appropriated to the canons is a fine 
marble altar, with a picture of the Crucifixion, the 
bleſſed Virgin, and St. John, by Michael Angelo, Its two 
ſides are painted by Ciampelli, the qne with the miracle 
of the water, the other with the martyrdom, of St. Cle- 
ment. The perſpective round, with its W are 
by Alberti and his brather. 5 
Returning to the church, among the many n 
in this part is that of Monſig. Filipucci, deſigned þy 
Coſtanzi, and ſculptured by Cametti. This prelate was 
celebrated for his legal ſcience, and for refuſing the dignity 4 
of cardinal. This edifice alſ contains the monuments 1 
of the two celebrated painters Andrea Sagchi and Cay, 11 
& Arpino; and in the chapel near the organ is a 4 
Nativity, which, with the paintings round. it, are by 
Peſaro. T urning towards the principal entrance, the 
ancient ſtructure of the Baſilica, with its fiye aiſles, as 
duilt by Conſtantine, ſtrikes the view. Innocent X. re- 
paired and adorned this part of the temple after a deſign 
of Borromini, who incloſed the antique columns that 
ſupported it within the large pilaſters, in which are 
niches 
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niches adorned with marble, forming a facred gallery with 


| | Eolumiis- of: oerde-antid. Above” is reprefented the 


paſſions of Chriſt in baſſo- relievo by Algardi, - Raggi, and 


Roſſi. In the niches below are the twelve apoſtles in 
marble, twenty-one feet high, executed by order of Clem. 
St. Peter and St. Paul are by Monot, St. Andrew, 


St. John, St. James the elder, and St. Matthew, by Ruſ- 
coni, St. Thomas and St. Bartholomew by le Gros, St. 


James the younger by Roſſi, St. Philip by Mazzoli, St, 
Simon by Moratti, and St. Jude by Ottone. Theſe ſtatues 


are valued at five thouſand ne each. The ſame pope 
employed the beſt artiſts of his time to paint ſeveral of the 
prophets of the Old Teſtament in the ovals above. Ifajah 


is by Cav: Luti, Jeremiah by Cav, Conca, Habakkuk by 


Trevifani, Ezekiel by Melchiori, Daniel by Procaccini, 
Hoſea by Odazzi, Joel by Garzi, Amos by Cav. Naſini, 


Obadiah by Chiari, Jonah by Cay. Benefiali, Micah by 


Cav. Ghezzi, and Nahum by Muratori. They were 
completed at the expence of Card. Panfili. In the 
firſt chapel in the ſide aifle, is St. John the Evangeliſt 


dy Baldi. The ſecond chapel belongs to the Maſſimi 


family, and is a deſign of Porta. The painting is by 


Sermoneta. The St. John Nepomuceno in the third is 


by Cav. Conea; the Conceptjon in the fourth, with 
St. Barbato, St. Fedele, and St. Joſeph the capuchin, 
by Placido Coſtanzi. In this aiſle are the ſepulchres of 


the popes Boniface VIII. Sfveſter II. Alex. III. and 


Sergius IV. The figure of Boniface fepreſents him in 


the act of publiſhing the bulla of the jubilee or holy year 


(1 Zoo), of which he was the inſtitutor. It is painted by 
Giotto. The ſkeleton, with other figures, is by Filippo 


Romano. In the middle aiſle is à monument in bronze 


ef Martin V. by whoſe orders my beautiful inlaid pave- 
1 
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ment of fine marble was executed. The partition is 
painted by Piſano. The papal altar, which is of (Gothic 
work and in marble, was erected by order af Urban V. 
Under this is ſaid to be ſhe altar on which St. Peter 


altar conſiſted of a wooden box, that it might be quickly 
time of St. Silveſter. In the oratory of this baſilica the 


been long preſervcd, till St. Silveſter divided their 
bodies between the two churches dedicated to them. 
When this Gathic tabernacle was erected, they were 
brought hither and encloſed in two buſts of ſilver, whoſe 


Jane of Navarre gave a croſs of gold -enriched with large 
pearls, and Jane Queen of Sicily preſented a hat covered 
with precious ſtones and gems. Greg. IX. in 1239, being 


threatened with ruin by Frederick II. had them carried in 
proceſſion to the Vatican, himſelf walking barefoot, as 
Honorius III. had done before. In 1308, when Clem. 


and all the roof was burnt, together with the rooms of 
the canons, the portico, and the palace; a great quantity 


ments. That pope repaired it at his own expence, in ;a 
Aill more ſuperb manner. But the chapel of St. Law- 


% a 


officiated; At firſt, in the time of the ' perſecutions, the 
removed, and on ſuch the farſt popes officiated till the 


heads of the apoſtles Peter and Paul are ſaid to have 
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fronts were covered with jewels, to which Charles V. 
king of France, added a golden lily of great weight, with 
me diamonds and other valuable gems. The celebrated. 


greatly alarmed for theſe reliques, when the church was 


V. was at Avignon, the church accidentally took fire, 


of ornaments of gold and filver, ſacred vaſes, and habili- 


rence, called the Sanctum Sanctorum, where the heads of 
the apoſtles are ſaid to haye been kept, remained uninjured. 
In the above-mentioned Gothic tabernacle, which was 
decorated by Alexander VII. beſides thefe  Teliques, are 

| — ſaid 
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fid to be preſerved the head of Zacharias, father of 54, 
John the Baptiſt, and that of St. Pancras the martyr, part 
_ of St. Lawrence, a tooth of St. Peter, the chalice from 
which St. John the Ebangeliſt was ſentenced to drink 
poiſon by Domitian, his tunic, and the chains he wore 

5 when led to priſon at Epheſus and Rome, the hair gar. 
a ment of St. John the Baptiſt, ſome clothes of the bleſſed 

ett Virgin, the tunic of Chrift, the cloth made. uſe of to 
wipe his apoſtles” feet, the purple garment (in which he 
was arrayed for deriſion) ſtained with his blood, a napkin 
that formed part of his grave clothes, a piece of his croſs, 
ſome reliques of the Magdalen, and many others. The 
St. Hilary painted in freſco in the firſt chapel on this fide | 
is by Borgognone. Near it is a ſmall door which leads 
to the ancient cloiſter belonging to the monaſtery of the 
canon regulars of St. Auguſtin, inſtituted by Gelafius . 
about the year 493. They continued to enjoy it till the 
year 1300, when Boniface VIII. gave it with all its 
endowments to the ſecular canons. Round this cloiſter 
Are ſeveral antiquities worthy of obſervation. To the 
tight is a large marble ſlab, reſting on four columns, 
and ſhewing the ſtature of Chriſt. The next object isz 

- marble altar, celebrated for a miracle relating to the Oſtia 
or Hoſt. Near this are two columns that formerly 
nod before the palace of Pilate, a column ſaid to have 
divided in two at the death of Chriſt, a piece of porphyry | 
on which the ſoldiers caſt lots for his veſt, a chair of 
- marble and two of porphyry from the ancient baths, on 
one of which it is ſaid the new elected pope ſits to take 

| poficſhon, Here are allo _ Inſcriptions in Hebren, 
Greek, and Latin. | 
Adjoining to this building is the der/ of the 


ſriars obſervants of St. Francis and. penitentiaries of the 
| church, 
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to the right is the chapel of Prince Lancellotti, from 


to St. Francis, who is painted over the altar by Puccetti. 
The baſſo-relievo, angels, and hiftory in ſtucco, are by 


of Card. Caſanetta by Le Gros, and that of Elena Savelli 
with the baſſo-relievo of bronze are fine productions of 
Duca, a ſcholar of Buonarotti. The death of the bleſſed 
Virgin in the next chapel is a copy of the ancient painting 
| behind it. The Aſſumption in freſco with St. Dominic 
| and St. Philippo Neri, was begun by Odazzi, and finiſhed 


etected by order of Clement XII. who was of that family. 
metal, after a deſign of Galilei. The grand baſſo-relievo 


ſword hovering over the Florentine army in the battle of 


tion, The cornice is of alabaſter and bronze, richly gilt, 
and decorated and ſupported by two fine columns of 
verde-antico, with baſes and capitals of gilt metal. The 


Pantheon, where it lay long neglected. It is now the 
fepulchre of the above · mentioned pope, whoſe metal ſtatue 
by „„ 8 was 


33 4 


church, to which we now return. In che ſame aiſle 


z deſign of Volterra, finiſhed by Maderno, and dedicated - 


Carcani. The next chapel is the architecture of Lunghi. 
The fine marble crucifix is by Ciolli, and the paintings 
round it by Baccio Ciarpi, maſter of Pietro da Cortona. 

The monument of Card. St. Severino is by Finelli, that 


by Stern. The magnificent portico towards the eaſt, and 
the noble chapel dedicated to St. Andrew Corſini, were 


It is ornamented with ſtatues, marble, ſtucco, and gilt 
of marble over the altar, repreſenting the ſaint with a 
Anghierj, with Niccolod Piccinino, is by Cornacchini. 
The ſtatues of Religion and Penitence over the frontiſpiece 
ef the ſame are by Pineellotti. The Moſaic altar- piece 


repreſenting St. Andrew Corfini is a copy from Maſueci's 
full ſized copy of Guido's original in the Barberini collec- 


fine porphyry urn was brought from the portico of the 
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was modelled by Maini, and caſt by Giardoni. The two 
marble ſtatues at the ſides, one repreſenting Magnificence, 
the other Abundance;- are by Monaldi. The oppoſite 
monument of Card. Corſini, uncle to the pope, is by 
Maini, The ſides of- both theſe monuments are ſup- 
ported by columns of porphyry, with baſes and capitals of 
gilt metal. In the four larger ſpaces on the ſides are 
marble urns, on each of which is a ſtatue of marble, and 
2 baſſo-relievo of the actions of the ſaint. The figure of 
Prudence at the corner of the altar, with the cherubimz 
on the urn, are by Cornacchini.. The baſſo-relie vo above 
is by Bracci. The Juſtice on the oppoſite is by Livoni, 
and the baflo-relievo over it by Adami. The figure of 
Temperance on the left is by Valle, the bafſo-reliero 

cover it by Benaglia, and the Fortitude by Ruſconi. In the 
angles of the cupola are baſſo-relievos in ſtucco by Corſini 

and Ludoviſi. The pavement is of fine marble of various 
colours. Under the grate in the middle is a ſubterrancaz 
chapel, on the altar of which is a groupe in marble repre: 

ſenting Chriſt and his mother by Montauti. The gates 

which are of gilt metal, are very magnificent. The grand 

portico in front of the-church is ſupported by twenty-fou 

large columns of marble. The architraves of the four leſler 

doors, as well as that of the palace, are of white marble, agt 

that of. the ſacred door of verde and giallo- antico. Ove 

wo of theſe, as well as over that towards the palace, at 
baſſo-zelieyos. - The firſt repreſents Zacharias giving 1 

name to St. John' the Baptiſt, by Ludoviſi ; the fecond i 

His-preaching, by Maini ; and the third where he is repre i 

hending Herod for cohabiting with his brother's wife, by 

Braeci. The ancient bronze doors were brought fron 

he church of St. Adrian in Campe Vaccino. The 

marble frame is African and verde - antico. The ſtatue d 
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Conſtantine, done in his life-time, was found with thoſe 


W .The upper portico, from whence the popes gave their 
4 benediction, is ſupported by four columns of red oriental 
= granite, and on the frontiſpiece are two angels in marble 
by Campi, ſupporting a crown of laurel, which encircles 


hundred and thirty-five columns, large and ſmall, moſtly 


thirty feet high, and ten ſtatues of ſaints twenty-ſeven 


many other princes and popes; but great part of them 


theſe the twelfth was called by Benedi& XIII. in 1725. 


1 patriarchs and popes take poſſeſſion of it immediately 
WT after their election and coronation, with a ſolemn caval- 
ade; and being one of the four principal cathedrals, 
the chapter of cardinals is held there on the 6th of July, 


nd ö 
pic: i Tribunale Capitolino, come in ſtate to pay homage to 
e, by che heads of the two apoſtles, which are then JEONG, 


(con and to cloſe the ceremonies of the octave. 


of his ſons in the ruins of his baths on the Quirinal-hill. 


a figure of Chriſt in Moſaic. In this church are three 
ancient. Above the outſide front is the ſtatue of Chriſt _ 


feet high, each of the ſame kind of ſtone. Conſtantine 
and many other emperors and kings gave various pre- 
ſents to this church, as did afterwards Valentinian, Charle- 
magne, the kings of France, Spain, and Portugal, and 


W have been deſtroyed by time, by fire, and by the barba- 
W rians. This church is alſo celebrated for the number of 
| councils held in it, between the generals or heads of the 
(different orders of friars and provincial prelates. Of 


This baſilica being patriarchal and head of the world, the 


every year, which concludes the octave of St. Peter and 
sr Paul, when, after dinner, the Roman ſenate, with 
all the officers and miniſters of the camera and of the 
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THE LATERAN PALACE. 


Conſtantine having built the baſilica, gave this palace 
of Fauſta his wife to St. Silveſter for a reſidence; and 
there the popes continued to reſide above a thonſand 
years; during which time they enriched it with the ſcarceſt 
and moſt magnificent antiquities. But after the removal of 


E 
1 
Clem. V. to Avignon, this palace was much injured by fire; = 
and when Greg. XI. returned to Rome, he found it almoſt a 
in ruins. That pope died before he executed his deſign F 
of repairing it, and Boniface IX. having fortified the 1 
mauſoleum of Adrian, determined to reſide near that in ti 
the Vatican. This palace ſtill contained many beautiful I 
apartments, built by Urban V. but being abandoned by ar 
the pontiffs, it went to decay. Paul III. and Julius Ill. W 
demoliſhed it. In 1586, Sixtus V. rebuilt it, after : | bl 
- deſign of Fontana. The two compartments bearing his ſte 
arms were finiſhed before his death; the other, towards St. 
the city gate, was completed by order of Clem. XII. fron it 
a deſign of Galalei. The fine ſtair-caſe, its gilt cieling Cn 
and the freſco paintings of ſacred and papal ' hiſtory, by wh 
Croce, Nogari, Salimbeni, Novara, and others, are worth) trac 
of admiration. Greg. XIII. erected it into an hoſpital ot patr 
conſervatory for poor orphan girls, who are employed in the 
various works adapted to their ſex, and ſupported by 3 cam 
revenue from the cuſtoms. On the ruins of an ancient that 
aqueduct, which ſtill remain, ſtood the palaces of the Und 
Cardinal Camerlengo, vice chancellor, receiver of the caſes 
cuſtoms, and other miniſters of the popes. Of thele « Say 
p nothing now remains but a few ſmall houſes near the This 
| 3 of the ſus t 
l Caſed 
| Scals of th 
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SCALA SANTA. 


Theſe ſtairs are called holy, becauſe they are ſaid to have 
been thoſe leading to Pilate's palace in Jeruſalem, and 
which Chriſt often aſcended and deſcended, for. which 


brought to Rome, they were kept in the adjacent palace. 


a deſign of Fontana. The holy ſtairs are placed in the 
centre, and four other flights of ſteps, two on each ſide. 


Ws twenty-eight ſteps of Grecian marble, which, from the 
great number of perſons continually doing penance there, 


it is full of ſacred reliques, particularly an image of 


| patriarch of Conſtantinople, in order to fave it from 
the impiety of the Emperor Leo Iſauricus, and that it 
came to Rome of itſelf. It is alſo believed by the people 
| that it was begun by St. Luke and finiſhed by angels. 
Under the altar St. Leo is ſaid to have depoſited three 
| caſes of reliques of martyrs, with this motto, (Sancta 


This chapel is alſo ſaid to contain the body of St. Anaſta- 
ſus the martyr, the heads of St. Agnes and St. Praxede, 
caſed in filver, the manger where Chriſt was born, part 
of the crofs, ſome bones and other reliques of John the 
L 2 Baptiſt, 


\ 
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reaſon they are held in great veneration. When firſt 


But Sixtus V. erected this edifice for them in 1 589, after 
The devout aſcend them on their knees. They contain 


are much worn. They are now covered with planks of 
wood. In the ſpots marked by pieces of iron, drops of 
W blood are ſaid to have fallen from Chriſt. Above the 
ſeps is the ancient chapel of the popes, dedicated to 
St. Lawrence, called the Sanctum Sanctorum, becauſe 


| Chriſt ſeven feet high, ſaid to be made without hands, 
which was caſed in ſilver by Innocent III. There is a 
tradition that it was thrown into the ſea by St. Germaine, 


« Santorum,” from which the chapel takes its name. 
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Baptiſt No one is permitted to enter this building, and 
therefore a large ſlab of marble; faid to have been brought 
from the palace of Pilate, cloſes the door-way. The 
ſacred hiſtory. painted round the top of the ſtairs is by 
Novara, the Paſſion by Stella, that of Adam by Andrea 
da Ancona, and that of Moſes by an unknown artiſt, 
Adjoining, on the left, is the ſmall oratory of St. Mary, 
where the confraternity, of the ſacrament adminiſter | it to 
the . Near this edifice is the 


TRICLINIO LEONIANO. 


The be Triclinio Leoniano, ſo called from its 
founder Leo III. conſiſted of a tribune, two ſides, and a 
door. Leo IV. repaired it, after an interval of ſixty 
x years. But in the time of Urban VIII. the tribune alone 
was ſtanding; and it continued in that Rate till Clem. XII. 
removed it, in order to enlarge the opening before it. In 
1743 Benedict XIV. reunited and reſtored it in Moſaic, 
preſerving exactly the ſame form. Near this was the 
| houſe of Marcus Aurelius, where his equeſtrian ſtatue, noy 
on che e Campidoglio, was found. | 


PORTA DI ST. GIOY ANN. 


This gate was anciently called Porta Czlimontana, and 
was repaired by Greg. XIII. It takes its preſent name 
from the church near which it ſtands. It opens on the 
road to Naples, on the left ſide of which, at the diſtance of 
a mile, is an ancient edifice, ſtill entire, @ontaining the 
veſtiges of ſome antique paintings, and a Moſaic pave- 
ment neatly executed. It is ſuppoſed to have been 3 
ſepulchre, from the number of its cinerary urns. A little 
farther on the right is a bath called Aqua Santa, eſteemed 
very ſalutary in many diſorders, and much frequented in 


- 
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the ſummer, both for bathing and drinking the waters. 
In the other road leading to Fraſcati, about a. mile from 
the city, is the villa Carolis, now called Villa Santa Croce, 
and farther on are the remains of an aqueduct, part of 
which is kept in repair, and part abandoned. Beyond 
theſe are the ruins of the mauſoleum of the Emperor 
Alexander Severus, diſcovered two centuries ſince, with 
a fine marble ſarcophagus within, and a famous urn con- 
taining the aſhes of that emperor. The ſarcophagus has 
been removed to the Campidoglio, and the urn to the 
Palace Barberini. Returning to the city, within the gate 
to the right, and contiguous to the wall, is a ſmall chapel 
dedicated to St. W and a little farther. are = 
rulns of the IS 


| AMPHITHEATRUM CASTRENSE, 

Some remains of this amphitheatre appear in the exte- 
rior part of the wall, with columns of various orders. 
It was in a ruinous condition when Paul III. ordered it to 
be taken down as far as the firſt order, as it now appears. 
Not far from this, and near the aqueduct that conveys the 
three waters, Julia, Tepula, and Marcia, a circus was 

built by Aurelian, veſtiges of whoſe ſeats are ſtill viſible. 

Till the time of Urban VIII. ſome pieces of an obeliſk, 
ornamented with Egyptian characters, lay there; but that 
pontiff had them removed to the Palace Barberini. The 
amphitheatre was probably called Caſtrenſe from the 
Caſtrum Prætorium near it, where thoſe ſoldiers were 
exerciſed in nghting ww vealts, b 


BASILICA DI s. CROCE IN JERUSALEM. 


This church was built with great magnificence by the 
Emperor Conſtantine, at the defire of his mother St. 
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Helen, in her palace Seſſoriano, to receive the holy croſs, 
brought by her, together with other ſacred reliques, from 
Jeruſalem, from which circumſtance it took its name. 
It was conſecrated by St. Silveſter, and has been repaired 
by various popes. In this church Sixtus III. and Sim- 
machus held two councils. Benedict VII. who is buried 
there, repaired both the church and convent. In 1 369 
Urban V. gave it to the Carthuſians, who enjoyed it till 
1560, when Pius IV. aſſigned them the celebrated church 
formed out of the baths of Diocleſian, giving this to the 
Ciſtercian monks, who ſtill poſſeſs it. Benedict XIV. 
renewed it after a deſign of Paſſalacqua, and ornamented 
it with gilded ſtucco and paintings. The two Angels on 
the new front are ſculptured by Ludoviſi. The freſco 
round the croſs aiſle of the church and the ſides of the 
tribune, are by. Giaquinto. The painting of the diſco- 
yery of the head of St. Ceſareo, over the firſt altar on the 
right, is by Bonatti, The ſecond, which is St. Bernard 
_ compelling V ittore the antipope to ſubmit to Innocent II, 
is copied from an original of Carlo Maratta, in the library 
of this monaſtery. The third of St. Robert, inſtitutor of 
the Ciſtercian order, by Vanni ; and that of the diſcovery 
of the croſs, in the tribune, is in the manner of - Perugino, 
At the ſmall door on the right is a flight of ſteps de- 
ſcending into a chapel, which is divided into two parts, 
one dedicated to our Saviour, the other to St. Helen the 
Empreſs, which was filled by her with earth brought 
from the ſpot where Chriſt was crucified. No women arc 
permitted to enter it. The three pictures over the altars 
are by Rubens, and the freſcos by Pomarancio. The 
Moſaic is by Peruzzi, and the baſſo-relievo of the Pieta 
by an unknown author. The other paintings are by 
Nappi and Nanni, and the monument of Card, Beſozz! 
Pl W 
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by Spinazzi. Returning to the church, the St. Silveſter | 
over the firſt altar is by Garzi, and the St. Thomas over 
the laſt by Paſſeri. The high altar was totally renewed 
by Benedict XIV. with four columns of fine marble, and 
enriched gilt metal. In the urn of bafaltes the bodies of 
the martyrs Ceſareo and Anaſtaſio are ſaid to be preſerved, 
In the two ſmall choirs on each ſide, where reliques 
are exhibited on holidays, ſome large pieces of the holy 
croſs are ſaid to be preſerved in an altar, together with 
one of the nails, two pieces of the crown of thorns, part 
of the ſpunge, one of the pieces of money for which 
Chriſt was betrayed, and the finger which St. Thomas 
put into his ſide.” This is one of the ſeven privileged 

churches, and of the nine that are particularly frequented. - 

In the convent is a good library, and a collection of 
manuſcripts, It is painted by Pannini. Oppoſite the 
entrance is a St. Helen by Rubens. The ſtatue of Bene- 
dict XIV. is by Marchionne, The grove of trees lead- 
ing to the Lateran was planted by order of that pontiff, 
The large ruins in the vineyard on the right are ſuppoſed 
to be the remains of the temple of Venus and Cupis. 
A little further is the 
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PORTA MAGGIORE, 


This gate is ſaid to have been anciently called Ports 
Nevis from Nævius, whom Feſtus mentions to have had 2 
a wood near it. By others it was called Labicana and 
Præneſtina, becauſe it led to thoſe cities. Its ancient 
ornaments are the remains of the caſtle of the aquedutt 
of Claudius, where it paſſed over this gate in its way 
from Subiacum, forty miles from Rome, having been 
ſubterraneouſly conveyed thirty miles of that diſtance. 
This aqueduCt is ſaid to have coſt 1,385,500 crowns of 


L4 gold 


— 
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gold, and its workmanſhip to have excelled that of all the 
others. Its tunnel is ſaid to have been large enough for a 
man to paſs on horſeback. It extended to all the hills in 
the city, and was divided into ninety-two reſervoirs, 
This gate was called Maggiore from its magnificent arch, 
formed of large ſtones without cement, upon which are 
three long inſcriptions, one of Claudius, one of Veſpaſian, 
and another of Titus, by which it appears thoſe emperors 
repaired it, There is another of Honorius on the outſide, 
informing us that he repaired the walls of the city. In 
lieu of the Aqua Claudia, which ſeems to have been 
entirely loſt ſince the aqueduct has been ruined, that of the 
Aqua Felice, which Sixtus V. brought to the Piazza d 
Termini, occupies this paſſa age. The ancient aqueduQs 
ſurpaſſed, in utility, magnificence, and extent, every other 
public work, however celebrated. During 441 years 
after the building of Rome, her inhabitants drank the 
waters of the Tiber and of wells; but in the time of 
Piocleſian nineteen different ſtreams were brought to 
Rome. The Goths are unjuſtly accuſed of having de- 
ſtroyed the aqueducts and many other public buildings. 
The fact is, the inhabitants, through ignorance of their 
value and importance, or from leſs excuſable motives, 
robbed them to build their houſes and to wall their vine- 
yards. The road from this gate is called Strada Labi- 
,cana, and at the diſtance of two miles on the left are thc 
ruins of Bs 


CHURCH OF ST. MARCELLINUS AND sr. PETER. 
M7 church was built by Conſtantine, on the ſpot 
where thoſe ſaints ſuffered martyrdom ; the firſt being 2 
prieſt, the other an exorciſt. It was a magnificent edifice, 


and; 15 ſuppoſed * have occu pied the ſite of the Temple 
f o 
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of Quies, erected by that emperor as a mauſoleum for his 
mother St. Helen, whoſe body was preſerved in a precious 
tomb of porphyry, now in the Vatican muſeum. This 
church, on account of the many ſacred cemetaries near it, 
and the bodies of its titular ſaints and fnany other martyrs, 
which it contained, was held in ſuch high veneration, 
that about the year 565 John HI. reſided there a long time, 
and eſtabliſhed ſeveral endowments. But in 860, the 
incurſions of the barbarians having ruined it, the bodies 
were removed by ſome French pilgrims, and are ſaid to 
be now in Maeſtricht. After that period it was entirely 
abandoned, and fell down. The part: of the wall now 
ſtanding is vulgarly called Torpignattara. In order to 
preſerve the memory of the burying place, as well as 
that of the church, called in eccleſiaſtical writings inter 
duos Lauros, Urban VIII. built a chapel, which he con- 
ſigned to the care of the Lateran chapter, who maintain 
a prieſt there. 

Returning to the city, and continuing the ſame roads 
jn a vineyard to the right is the 5 

TEMPLE OF MINERVA MEDICA. 

This edifice is of a circular form, and built with 
brick. It is complete, except towards the eaſt. It is 
ſuppoſed to be that of Hercules Callaicus, erected by 
Junius Brutus in conſequence of having ſubjugated the 
Galicians, a people of Spain. Near this temple was the 
famous Argini of Servius Tullius, enlarged and fortified 
by Tarquin the Proud in defence of the city. Of thoſe 
ſuperb-towers and ſtrong walls no veſtiges appear. No- 
thing remains but fragments and ruins of the aqueducts, 
that united in the Caſtellum, the remains of which are 
le funding at the top of this road, and are called the 


05 TROPHY. 
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TROPHY OF MARIUS. 


No one alien this to have been the Caſtellum of the 
Aqua Martia. But it has been doubted that the trophies 
of Marius for his victories over the Cimbri, Teutoni, 
and Jugurtha, which were thrown down and ruined by 
Sylla, were in this ſpot. Thoſe monuments were 
reſtored by Cæſar, and ſet up in the ſame place. They 
now. adorn the Campidoglio, The Aqua Martia was 
brought by Quintus Martius, called Rex or King, from 
the lake Fucinus, now called Celano. Frontino ſup- 
poſes it began in the Via Valeria, thirty-theee miles from 
Rome. Its waters were very wholeſome, and uſed by 
the whole city for drinking, being conveyed to two diſtint 

| fpots. In ſome parts of the aqueduCt was found a ſpecies 
of fine marble, called alabaſter, compoſed of petrified water | 
and earth, To the right is the | 


CHURCH OF ST. EUSEBIUS. 


"This edifice was erected on the ſite of the houſe of this 
ſaint, who was a noble Roman, and being confined in one 
of the rooms, only four feet long, by order of Conſtantius 
fon of Conſtantine, for not adhering to the Arians, 
died there for want of food, This church was repaired 
by ſeveral popes, particularly by Greg. IX. in 12438, who 
again conſecrated it in honour of the martyrs St. Euſe- 
bius and St. Vincent, whoſe bodies are kept under tht 
high altar, together with thoſe of St. Oroſius and vt, 
Paolino, who were alſo martyrs. It was repaired in 171! 
from the foundation by the Celeſtine monks, after a deſign 
of Fontana, who executed the front and the fine choir df 
carved walnut. Laſtly Card. Henriquez rebuilt it fron 
TD I 5 the 


the foundation after a deſign of Piccioni. The painting 
over the high altar is by Croce, the Crucifixion by Roſ- 
ſetti, and the St. Benedict near it by the ſame. St. Peter 
Celeſtine is by Ruthard, a monk of the order: and the freſcos 
around. by Mengs, the celebrated painter to his Catholie 
Majeſty. In the garden of this convent were the ruing 
of the palace of the Emperors Gordiani, ornamented on 


their villas and baths, in which was found. the orienta] 


« quales præter urbem ut tunc, nuſquam in orbe terra- 
« rum,” Tt contained their celebrated library, conſiſting 
of fixty-two thouſand manuſcripts, left by Serenus 
Sammonicus. At the bottom of the lane by the fide is 
FR | 


CHURCH OF ST. BIBBIAN« 


near the Licinian Palace, where the titular ſaint lived, 
| and where ſhe buried her mother St. Dafroſa and her 
ſiſter St, Demetria, both martyrs, In 362, in the time of 


plicius. In 1224 Honorius III. rebuilt it, together with 
the monaſtery, for the Dominican ſiſters. It was called 
Ad Urſum Pileatum, that being the ancient name of this 
ſpot. In 1625 Urban VIII. renewed it after a deſign of 
Bernini, who ſculptured the admirable ſtatue of the ſaint, 
che body of whom, with that of her ſiſter and mother, are 


oriental alabaſter. At the bottom of the church is the 


Under 


ANCIENT AND MODERN ROME. 153 


each ſide with two hundred columns, and ſome veſtiges of 


alabaſter column in the Vatican library. This was a 
ſuperb edifice, and eſteemed an unique. © Thermæ, 


This church was built by the holy matron Olimpia, 
Julian Apoſtate, her body was brought here from the 


Forum Tauri. It was conſecrated in 470 by Pope Sim- 


depoſited under the high altar, in a precious tomb of 


column ta which St. Bibbian was tied and ſcou reed. 


* — — x; - - _ — _ — * . * AL ® 
= — aA ate ww pe g bn 2 ET” ae we + 2 — — 2 « : 
- s ' 5 2 = = 4 Bo: —— _ 
— Ry = _ 3 =. — IE” = ew — 7 * road 
2 I = — —— 2 _S * Sm — - 
n 3 _ — . i — 8 


— = 23 3 — * >) 2 8 — - — 
. * *% a 4 3 - * — - 
* = 
4 aj 1 * -» PR . — _% > wy 2 
a — end + ag ron 0 Hogs Soom 5 * — — 2 —_ = 
2 == ER ene 


—— — — = 
- Pak. > 
— 2 — 
* * * O 
cha eros. - — * — — rr — 5 * 2 


156 ths DESCRIPTION oP 


Underneath the church is the cemetary of Pope Anaſtaſius, 
| Where five thouſand two hundred and ſixty-ſix martyrs 
were buried, beſides women and children. But the en. 
trance to it is unknown. The paintings in freſco on the 
eornice to the right are by Ciampelli, and thoſe to the left 
by Pietro da Cortona. The picture in the firſt chapel is 
by the above Ciampelli, thoſe in the other by Cortona, 
and the St. Monica by Verona. This church now be- 
longs to the chapter of St. Mary Maggiore, who come 
here to celebrate the feaſt of the ſaint on the 26 of De. 
cember. 
To the left of the nr is a ſmall church dedicated to 
St. Julian, which was the firſt poſſeſſed by the Carmelite 
| friars in Rome, when St. Angelo came from Paleſtine, 
On the "re hand fide of the road is the 


VILLA ALTIERI, 


T his villa, with the caſino, was conſtructed in the 
reign of Clem. X. They are both adorned with ancient 
and modern ſtatues and buſts, and ſeveral ancient paintings 
| taken from the ſepulchre of the family Naſoni, which was 
diſcovered in that reign. In the villa are ſeveral finc 
fountains and pleaſant walks, and a labyrinth. 
In ancient times the gardens of the Variani, Pallantin, 
Torquatani, and others, were in this quarter, and were 
ornamented with magnificent porticoes and baſilicas 
erected by Auguſtus when he adopted Caius and Lucius 
ſons of M. Agrippa, and Julia his daughter. Theſe ed: 
fices contained many very precious marbles, new ſpecies of 
which are frequently diſcovered. Returning into the cit), 
and paſſing the church of St. Julian to the en of Gi. 
Thenus, adjoining to that edifice } is the 

| 22s. ' © CHURCH 
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CHURCH OF ST. VITUS AND ST. MODESTUS. | 
This church is very ancient, and occupies the ſite of the 
Livian Butchery. It was called Scellerato from a thief 
who reſided here, and was condemned to death, and his 
houſe, which was very large, deſtroyed. A portico was 
afterwards erected in honour of the empreſs Livia, toge- 
ther with other- conveniences for tradeſmen, and was 
called Macello Liviano, to which Siſinius added a baſilica 
for civil cauſesz On this ſpot a great number of Chriſ- 
tians were martyred, in conſequence of which the church 
was erected, and the bodies depoſited there, together with 
the ſtone on which they were put to death, like beaſts 
in a ſlaughter-houſe. Hence this place took the name 
of Macellum Martyrum. The two ſiſters, St. Praxede 
and St. Potentiana, wiped away their blood, removed 
theſe pious victims, and gave them an honourable 
burial. In the time of the ſchiſm of Urſinus againſt. 
Pope St. Damaſus, it was deprived of its privileges on 
account of a ſacrilege, and was for a long time deſerted. It 
was rebuilt in 1477 by Sixtus IV. in honour of the above 
martyrs, and conſtituted a parochial church. In 1566 it 
was going to decay, when the monks of the order of St. 
Bernard obtained it. But they being removed, the procura- 
tor general of the Ciſtercian order ſucceeded, together with 
other monks, who ſtill reſide there. The painting on the 
high altar is the firſt work of Marini, and the two Angels 
in ſtucco over the frontiſpiece by Ruſconi. The ſtone 
ſupported by two fragments of columns, incloſed by an 
iron grate, is that on which the Chriſtians were put to 
death. To the right is a conſervatory for poor girls, 
called Vipereſche, built in 1668 by Livia Vipereſche, a 
Noman lady, from whom it received an endowment of 

e mes 
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three hundred crowns a year, for the ſupport of a number 
of poor girls of decent families, till they are married or 
take the veil. When ſhe died ſhe deviſed all her property 
for their ſupport. A little farther. is a monaſtery of Ge- 
noeſe nuns, called Batteſtine. N 
The ſtone arch adjoining the above church Was erected 
by M. Aurelius, a Roman citizen, in honour of the En. 
peror Gallienus, ſon of Valerian. The plainneſs of its 
ſurface is attributed to this emperor having done nothing 
worthy of notice during a reign of fifteen years. To the 
chain on the top, the keys of the ancient Tuſculum were 
attached, in memory of the victory obtained over that 
city by the Romans under Honorius V. in en Not 
far from * is the | : 
CHURCH AND HOSPITAL or ST. ANTONY THE 
ABBOT. 
This edifice, and the modern hoſpital contiguous to it, 
are built on the ſite of the ancient church called 8t. 
Andrea in Barbara. It contained a tribune ornamented 
with Moſaic, built by St. Simplicius about the year 468, of 
which ſome veſtiges ſtill remain; but being granted to 
the monks of St. Antony, the new church and hoſpital 
were built in 1259, with a legacy left by Card. Capocci, 
to receive burned and ſcalded paupers. The paintings 
in the chapel of the titular ſaint, with that to the left of 
the high altar and thoſe in the cupola, are by Pomarancio, 
The life of the ſaint around the church is by Lommardelli 
The large chapel on the fide, which is newly repaired and 
| beautified, was painted by Monſ. Paroſel, as were alſo the 
two ſmall altar-pieces, The Crucifixion is by Odazzi. 
The granite column before the church, with a metal 
crucifix, was erected in 1595, in memory of the abſolu- 
| 800 
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tion given by Clem. VIII. to Henry IV. of France, with 
a canopy over it, ſupported by four columns. This 


pears by an inſcription underneath, with the arms of the 
Pope, the King of France, and the Dauphin. 
Near this ſpot was the delightful and juſtly celebrated 


famous tower on which Nero played and ſung the 
generouſly gave the people of Rome liberty of entrance, 


dering his garden as it were a new Parnaſſus for the 
earned, and an aſylum for the ſciences, while Auguſtus 
; W frequented it on account of his health. Mzcenas might 


W titles, and contenting himſelf with the ſimple name of 
3 | knight and Roman citizen, lived in happy retirement, 
amid his gardens, paſſing his time in the company of vir- 
tuous men, by favouring, protecting, and aſſiſting whom, 


E Auguſtus, and is ſtill held in the greateſt honour. 


= poets, to whom Mæcenas was extremely partial, and 
= whoſe compoſitions he heard with the greateſt pleaſure. 
hbeir fatires in particular were affixed to the temples of 


W individuals on the affairs of his vaſt government as he 
entered. Near this ſpot was the houſe of Virgil, thoſe 
; of the learned Propertius and Horace, and the Lamiani, 
W often inhabited by Caligula, who was buried there. 

5 THE 


column falling down, Benedict XIV. replaced it, as ap- 


gärden of Mzcenas, brother-in-law to Auguſtus, and the 
burning of Troy while Rome was in flames. Mæcenas 


and opened a public literary academy in his palace, ren- 


have obtained the higheſt dignities from the republic, but 
his noble and elegant mind deſpiſed the oftentation of 


his name became more glorious than that of Cæſar or 


3 In this celebrated palace was a ſpacious and magnificent 
ball, appropriated to academicians, and particularly to 


Pan or of Priapus, who was called the patron of theſe 
gardens; ſo that Auguſtus might read the opinions of 
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THE BASILICA oF ST. MARIA MAGGIORE. 


This moſt magnificent edifice is erected on the top of the 
Eſquiline-hill, and on the ſite of the temple of Juno Lucina, 
This is one of the principal churches in Rome, being 
among the five patriarchal, the ſeven privileged, and the 
four churches that are viſited in the jubilee. It is called 
Maggiore becauſe j it is the largeſt and the firſt baſilica that 
was built, and i is conſecrated to the bleſſed Virgin. 
= The large Corinthian column oppoſite the weſt front 

was brought from the Temple of Peace by Paul V. and 
is the only one that has eſcaped deſtruction. That pontiff 
placed the ſtatue of the bleſſed Virgin in gilt metal, 
modelled by Bartolot, on its capital. The fountain at the 
foot of the column was executed by Maderno. 
This baſilica is called ad Nives, and alſo Liberiana, 
| becauſe it was built by Pope Liberius, in conſequence of 
a viſion ſaid to have appeared in the night of the 4th of 
Auguſt, 352, to Giovanni Patrizio and his wife, ordering 
them to go to that hill and. to build a church on the part 
they found covered with ſnow. The next morning, 
having found it miraculouſly covered with ſnow, as the 
viſion had informed them, they applied to the pope, who 

had a ſimilar viſion the ſame night, and-who with all his 
clergy came in proceſſion to viſit the ſpot, when that 
pontiff marked out the foundation, and the above Gio- 
vanni built the church at his own expence. In 353 the 
ſame pope conſecrated it in honour of the bleſſed Virgin. 
It is called ad Præſepe becauſe the cradle of Chriſt is faid 
to be preſerved there. This edifice is alſo ſaid to contain 
the body of St. Jerome, brought from Bethlehem. The 
firſt church being very ſmall, Sixtus III. rebuilt it on its 


preſent magnificent plan in 342, in n oppoſition to the ſect 
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of Neſtorius, who denied that the Virgin was the mother 
of God, and ſupported the middle aifte with forty antique 
columns, and adorned it with Mofaic. He endowed it 
with an ample revenue; and entiched it wich vaſes of 
gold, filver, &c. as did alſo Greg. IX. Adrian I. and Leo 
III. But, according to Anaſtaſius, it is improbable that 
ſo much gold filver and jewels were given by the 
popes to this church as is affirmed of thofe above- men- 
tioned; as well as of Paſcal I. and Greg. IV. in the 
deſcription of the ſeven churches by Severani. In 1188 


W towers. In 1286, Nicholas LV. having repaired the palace, 
WW reſided there ſome time; and the precious ornaments 
in the church made by his predeceſſors having been 
removed, the Moſaic in the tribune, and that over the 
portico, were executed by his orders. 

Laſtly, in 1743 Benedict XIV. rebuilt the front, ad 


with two ſpacious afcents uniting the habitations, one 
{ built by Paul V. for the cardinal arch-prieſt and canons, 


W whoſ: orders the ſtatues on the front were executed, as 
well as that in the middle, of the Virgin and Child, by 
W Lironi, The groupe with the Holy Ghoſt is by Valle. 
A The others of the ſaints are by Ludoviſi, Corſini, Valle, 
Bracci, &c. The metal ſtatue in the -portico; of Philip 
IV. King of Spain, the protector and benefactor of this 
church, is caſt by Cav. Lucenti. The firſt baſſo-relievo 
W over the door is by Ludoviſi, the ſecond by Bracei; the 
W third by Maini, and the fourth by Lironi. Entering the 
church, the columns of Greek marble, which were at 


; ä A * 
5 N 1 8 A ** _— " * N 5 2 
4 1 A TI * . ö nil - . 
PI TE „ * * W r R 
: . * ä o WARE: al M4 . 
N X 4 N 2 . F 7 * 
. . PS” 5 > - N a 


Vol. I. * IV. 


Clem. III. built the adjoining palace, and Greg. X. the 
the gallery of the benediction, after a deſign of Cav. Fuga, 


the other by Card. Negroni, and finiſhed by Benedict, by 


E | firſt rough and unequal, are poliſhed and reduced to equal 
broporti en. To the right is the monument of Nicholas 
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IV. done by order of Card, Peretti, afterwards 'Sixtus Y, 
from a deſign of Dom. Fontana. The ſtatue is by Sar. 
zana. The monument of Clem. IX. was executed by 
order of Clem. X. who was created a cardinal by that 
pontiff. It is a deſign of Rinaldi, and the ſtatue of the 
pope is by Guidi, that of Faith by Fancelli, and the 
Charity by Ferrata. He was by his own order burie 
in the earth under the large ſtone in the middle of the 
church. The painting in the firſt chapel to the right, 
of the bleſſed Virgin appearing to Giovanni Patrizio, i 
by Baſtardo. Near the entrance of the ſacriſty are the 
metal ſtatue of Paul V. by Sanquirio, and ſeveral other 


' monuments, among which is that of the ambaſſador of the 
King of Congo, ſculptured by Bernini, in 1629, by order 4 
of Urban VIII. The freſcos around are by Paſſignani, a F 
well as thoſe in the chapel of the choir, except the t 

Aſſumption, which is by Baſtardo. The baſſo- relieto fi 

over the altar is by Bernini, the painting of the hol | b 

family in the next chapel by Maſucci, and that of h. m 
Niccolo Albergati by Pozzi. In the chapel of the crv | of 
cifixion, adorned with precious marble, are a number d th 
reliques, among which is the cradle of Chriſt, in a filw an 

KLaſe of fine workmanſhip, with a child in ſilver on th Ju 

tap, ſutrounded by angels. The cradle conſiſts of fv ot 

pieces of wood, preſented by Margaret of Auſtria, Queen | ita 
| of Spain, in 1606. Beyond the chapel of the Annuncaiation, abe 
painted by Battoni, is that of the holy Sacrament, executel Ol 
with the greateſt magnificence by order of Sixtus V. it abo 

| 1586, after a deſign of Dom. Fontana, and ornaments cho 
with marble, ſculpture, paintings, and gilt metal. 0! WW Fos 
the four Evangeliſts over the entrance, two are by Andre the 

d' Ancona, and the other two by Orvieto. The Ange | a ' 

* 


wich the four Sibyls are by Pozzi, and thoſe on the ard 
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by Bolbgneſe. The tabernacle in the middle ſupported 
by four angels with wax torches in their hands continually 
burning; is of gilt metal; modelled by Riccio and Sonzino. 
The four angels and fine gates are attributed to Torreſani. 


large ſtones, upon which Chriſt. is faid to have been laid 
by bis mother immediately after his birth, is ſaid alfa to 


over the altar is by Cecchi. The ſtatue of St. Gaetano 


was placed there in memory of an apparition to that 
faint when he paſſed the night of the nativity in this 
ſpat contemplating the myſtery of the birth of Chrift. 


| in freſco by Nogari, and the murder of the innocents on 
the ſide by Pozzi. The St. Jerome in the chapel oppo- 
ſite is by Salvator F ontana, and the paintings over it 
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monument of Sixtus V. adorned with four fine columns 
| of verde-antico, is a defign of Fontana. The ſtatue of 
the pope on his knees, the baſſo-relievos of - the coronation 
and the hiſtory of the Charity, are by Valfoldo ; ; that of 
Juſtice on the other fide by Niccolo Fi lamingo, and the 
other two baflo-relieyos by Egidio Fiamingo. The 
| ſtatue of St. F. rancis is by Flaminio Vacea, the hiſtory 

aboye by Pozzi, the ſtatue of St. Antony di Padua by 
Olivieri; the hiſtory over it by Bologneſe, the paintings 
above the cornice by Angelo a ſcholar of Nebbia, the 
= chorus of angels in the oval on the middle of the arch by 
. Pozzi, the ſtatue of Pius V. on the other ſide by Sarzana, 
the baſſo-relievos on the ſides by Cordieri, the coronation 
by Silla Milaneſe, and the baſſo-relievos on each fide 

by TED: In ts tomb fs gilt metal Lad the ſtatus of 
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The altar underneath, called Preſepio, conſiſting of ſeveral 


contain the hay on which he lay. I he baſſo-relievo 


with the Child in his arms, in the niche under the ſteps, 


| . The chapel to the right; dedicated to gt. Lucia, i is painted 


by Fontana, Breſciano, Pozzi, and Nogari. T he noble 
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of St. Dominic by Gio. della Porta, the hiſtory above by 


angels in the oval on the middle of the arch by Pozzh 
- 'Obed and Ruth on the other fide by Nogari. On the 


entering Rome, with the croſs in his hand, painted by 
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the pope, was depoſited that pontiff 's body, by order cf 
Innocent XII. The ſtatue of St. Peter the martyr iz 
by Valſoldo, the hiſtory above by Zoccolino, the ſtatue 


Pozzi, the figure on the 1ight ſide of the window by 
Arrigo Fiamingo, the other by Bologneſe, the chorus af 


the Ephraim and Aaron underneath by Fiamingo, and the 
principal front to the right of the falſe niche is a St. Peter 
Pozzi. The St. Paul, and St. John the Evangeliſt, an 


the other ſide, the Nativity in the middle, and the tw 
hiſtories, are painted by the ſame. The ſtatues of the 


apoſtles Peter and Paul in the niches are by Sarzana, the 
hiſtory in freſco above by Ancona, and that oppoſite by 
Pozzi. The Solomon and Rehoboam above the 
cornice are by Nogari, Oziah and Jotham by Orviet 
Abijah and Afa by the ſame, Jehoſaphat and Joram by f 
Breſciano, Jeſſe and David by Nogari, Ahaz and Her 2 
kiah by Nebbia, Azor, Sadoc, and Achim by the ſame BW 1 
and Tamar veiled, with her two children Phares m or 
Zara, by Bologneſe. The facriſty of this chapel is orm. +, 
mented with gilt ſtucco, and painted by feveral of the abo; th. 
maſters, except the landſcape, which is by Paul Brill. wh 
To the right of this chapel, among other monuments 15 
that of Card. Gonſalvo, created by Boniface VIII. biſhy He 
of Albano, who died in Rome in 1299. It conſiſts of 1 mic 
recumbent ſtatue at the foot of a picture of good Moi rep, 
' done by Turrita, a fine painter of that age, who hs tive 
"repreſented the bleſſed Virgin and Child, with St. Ma. ber, 
| thias and St. Jerome, the firſt of which holds a ſcrdl 28 1 
four 


with theſe words, (Me tenet Ara prior, and the ſecoti 
60 | Recui 
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« Recubo Præſepis ad antrum.” This monument is an 


were never found. Next to this is the papal altar oppo- 
ſite the tribune, the canopy of which is ſupported by four 
columns of porphyry. It is ornamented with other 
works of gilt metal, and was executed by order of 


Gio. Patrizio and his wife, the founders of this church. 
The four cherubims that ſupport it are done in bronze 
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particularly a body ſaid to be that of St. Matthias the 
W apoſtle, and which are expoſed to view on Eaſter Sunday. 
= The painting over the altar in the choir, adorned with a 
W fine cornice of giallo-antico, is by Manſini. Near it is a 
I | ſmall column of very ſcarce marble, called white and black 
W antico, which is uſed to bear the paſchal candle. The 
Ws Moſaic is by Turrita. The great arch was erected by 

order of Sixtus III. in 438, when he renewed the church, 
with all the reſt of the Moſaic, and placed his name on 
the ſummit, in triumph, after the council of Epheſus, 
which condemned the blaſphemy of Neſtorius, and ac- 
knowledged the bleſſed Virgin to be the mother of God. 
Hence too the Moſaic work on the arch and round the 


F tive thereto. It was afterwards repaired, and the paintings 
between the windows executed, by order of Card. Pinelli, 
as well as the ſtucco work, the four Evangeliſts, and the 
four doctors between the tribune and the arch. Two of 
M3. | the 


authentic memorial that the bodies of thoſe ao ſaints 


Benedict XIV. The top of the altar conſiſts of a large 
piece of porphyry, and under it is a tomb of the ſame, 
admirably executed, and ſaid to have been the ſepulchre of 


by Tofani, from a model of Bracci, who did the four 
angels and the two cherubims in marble on the 
canopy. Under this altar many reliques are depoſited, 


middle aiſle was executed by order of the ſame pope, 
repreſenting ſeveral hiſtories of the Old Teſtament rela- 
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the Evangekits are by Nogari, and the other two, as wel 
as the four doctors, by Ricci. The firſt painting between 
the windows is the Conception of the bleſſed Virgin by 
Faenzo. The Preſentation is by Croce, the Marriage 
by the ſame, the Annuncjation by Salimbeni, the Viſita. 
tion by Ricci, the Angel appearing to St. Joſeph by 
Ferrau, the Nativity by Ancona, the Adoration of the 
Magi by Croce, the Circumciſion by Gentileſchi, the 
; Flight to Egypt by Ferray, the Return by the ſame, 
Chriſt diſputing with the Doctors by Salimbeni, the 
Marriage of Cana by Ricci, Chriſt carrying his Croſs by 
Ferran, the Crucifixion by Croce, and the taking donn 
from the croſs by the fame. The Reſurrection is by 
Ancona, and the Afcenſion by Ricci, The cieling i 
finely carved, and gilt with the firſt gold brought from 
India, and preſented by Philip VI. King of Spain, as the 
firſt fruits of his newly acquired territories. It was re- 
N paired by Benedict XIV. In the ſide aiſle near the door 
is a monument of Monſg Merlin, from a deſign of 
Borromini, 

The magtificent hive near it js that of Paul V. 
of the family of Borgheſe, whence it is called Capello 
Borgheſiano. It wag built, in 1611, after a deſign of 
Flaminio Ponzio, and dedigated to the bleſſed Virgin, 
The priricipal altar is yery richly ornamented with hard 
Jaſper, lapis lazuli, agate, and other precious ſtones. This 
altar is a deſign of Rinaldi, and the four fluted columns of 
oriental jaſper are by Targoni. The pedeſtals are alſo of 
Jaſper and agate: the baſes of the columns, the capitals 
the cornice, the frontiſpiece, and other ornaments, are all of 
gilt metal, as is the grand baſſo-relievo repreſenting the 
miracle of the ſnow. The picture of the bleſſed Virgin 


js 1 ſaid to be by S. Lug. Over it is a crown of 
gal 


KS 
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gold, adorned with precious ſtones, The angels and other 
ee that ſupport it are modelled by Mariani, and 
caſt by Ferreri. The death of the bleſſed Virgin is 
painted by Croce. The Angels in ſtucco are by Buon- 
vieino and the ovals with the four doctors of the church 
Cay. Baglioni. The chapel of St. Carlo on the right is 
painted by Croce, and that of St. Franceſca Romana oppo- 
ſite by Baglioni, as are alſo the paintings over the firſt 
arch between the chapels. The ſtatue of Clem. VIII. on 
the noble monument af that pontiff is by Silla Milaneſe. 
The baſſo- relie vos on the right are by Buonvicino, thoſe 
on the leſt by Mariani, and the Coronation above by 
Pietro Bernini. The bafſo-relievo on the right is by 
= Buzio, that on the left by Val ſoldo. The four figures : 
W that ſerve. for termini are by Bernini, the paintings in 
freſco by Sordini. Thoſe on the ſides of the windows 
= above the cornice, with thoſe on the arch, the Greek 
W ſaints, and the Empreſs on the fide, are by Guido; the 
W ſtatues of St. Bernard and. Aaron with the cenſor | by 
WW Cordieri, the ſtatue of Paul V. oppoſite by Silla, the baſſo- 
relievo on the right by Maderno, that on the left by 
Malvicino, the Coronation by Buzio, the baſſo-relievo ta 
the right by Valſoldo, and that to the left by Stati. T'wa 
o the figures that ſerve for termini are by Ferucci, the 
| other two by Buzio,. The paintings in freſco! are by 
Sordini, thoſe on the ſides of the windows and on the 
arch by Guido, except the bleſſed Virgin, which 'is by 
Lanfranco. The ſtatue of St. Baſih, and that of David, 
W are by Cordieri. The paintings over the cornice, the 
oval in the middle, and the four angles, are a noble pro- 
duction of Cay. d'Arpino. The four Angels in ſtucca 
are by Buonvicino. The cupola and God the Father 
aer painted by Civoli. The ſtatue of St. John the 
| M 4 | Evan- 
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Evangeliſt over the ſide door is by Mariani, and the St. 


Joſeph over the other by Buonvicino. This chapel has 
its particular ſacriſty, executed after a deſign. of Ponzio, 
and adorned with gilt ſtucco. The painting on the altar, 
and thoſe around, are by Cav. Paſſignani. It is very rich 


in precious jewels, ſilver ſtatues of the apoſtles, buſts, 


candleſticks, reliquaries, vaſes, | &c. of the ſame metal, 
The next chapel, belonging to the Sforza family, is the 
architecture of Buonaroti. The Aſſumption on the altar 


and the two portraits on the monuments are painted 
by Sermoneta: the others in freſco are by Nebbia. 


St. Francis in the next chapel is by Coſtanzi. St. Lea 
kneeling before the bleſſed Virgin in the next is by Cec- 
carini. The laſt chapel; belonging to the Ceſi family, 
was built by Card. Ceſi, after a deſign of Lungbi. The 
painting on the altar is by Sermoneta, that of St. Peter 


and St. Paul by Novara, that of St. Catharine by Gentile, 
that oppoſite by Carlo Ceſi, and the Saint diſputing with 


the Doctors by Canini. . The ſepulchre of the above car- 
dinal, and that of Card. Frederic Ceſi, with the tomb of 
paragon marble and the recumbent ſtatue in bronze, an 


by Guglielmo della Porta, Thoſe of Monſig. Santarelli 


and Coſtanzo Patrizi are fine productions. of Algardi 
The. fepulchre of Monſig. Favoriti is a deſign of Gemi- 
niani: the ſtatue is by Carcani. The two buſts of the 
cardinals over the monument of AP won near the 
holy door, are by Algardi. 

Returning through the church towards the city, the 
840 of the Paolina chapel preſents itſelf, adorned b) 
Paul V. with ſtone ſtatues, after a deſign of Ponzio. 
The ſtatues of the ſaints are by Valſoldo, Mochi, Ma- 
derno, &. The exterior part of the grand tribune was 
pegun by order of Clem. IX. and finiſhed under Cle, 

X. 


* 
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X. after a-deſign of Rinaldi. The ſtatues on it are * 
Fancelll. ons N 
The Egyptian Obeliſk 1 in | the middle of the Jaan was 
erected by order of Sixtus V. in 1587, by Fontana the 
architect. It is one of the two made by order of Smarres 
and Efres, princes of Egypt, and brought to Rome by 
Claudius, together with that which adorned. the. mauſoleum 
of Auguſtus. It has ſuffered great . mutilation from the 
injury of time and the barbarians, and lay many ages ig 
the earth, between the mauſoleum and the Tiber. It is 
thirty: wo palms high and ſix large, bearing a metal crols on 


ſame hill, is the ; | 
| CHURCH OF ST. PRAXEDE® _. 5 
This ancient church was built over Ambien 3 in i: the 
baths of Novato, near the Vicolo Lateriziò, conſecrated 


titular ſaint, becauſe her houſe ſtood there, in which at 
the time of the perſecutions ſhe concealed and ſupported 
all the Chriſtians ſhe could eollect, thinking herſelf. ſecure 


By order of that emperor, however, they were all brought 


honourable ſepulture in the ſame. place, ſhe died with grief 
and horror: whence this ſpot was held in the higheſt 
vreneration. After the perſecutions had ceaſed, this church 
was rebuilt with greater magnificence. But being in a 


a - —_— 


| cardinal, he rebuilt.it about the year 817, and adorned it with 
columns and Moſaic, of which ſorne remains are ſtill to be 


canopy of ſilver weighing 810 pounds, and a crown of 


ſepul- 


the top, in memory of its dedication, To the right, on the 


by St. Pius, about the year 160, at the requeſt of the 


on account of her being related to the emperor. Antoninus. 


out and put to death. After having given them an 


ruinous ſtate in the time of Paſcal I. who was its titular 


ſeen in the tribune, and on the chief arch. He placed a 


gold let with Jewels, over the altar. He adorned the 
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fepulchre with ornaments of ſilver weighing 300 pounds, and 
a ſtatue of ſilver, weighing 99 pounds, over the body 

of the faint. He alſo brought from various cemetaries the 
bodies of one thouſand three hundred martyrs, and erected 
the celebrated chapel of St. Zeno, which he adorned with 
Mofaic, as it no appears. This chapel or oratory is 
called the garden of Paradiſe; and bears this inſeription, 
& §. Maria, libera nos a pœnis inſerni.“ In this chapel the 
fame pope placed the bodies of two hundred and thirty 
martyrs. Under the round ſtone in the pavement, and in 
the altar are thoſe of the martyrs St. Zeno and St. Valentine 
In the year 1223; under Honorius HI: the jaſper column to 
which Chriſt was tied and ſcourged, was brought to Rome 
and ſet up here by Card. Celonha, who had been legate 
in the eaſt, No women are permitted to enter this 
fantuary,” The ancient image of the bleſſed Virgin in 
Moſaic over-the altar was placed there on account of 4 
viſion faid to hays been ſeen by Paſtal I. when celebrating 
maſs, of the. Virgin carrying the foul of his nephew into 
| Paradiſe; for which reaſon the tnafs is always celebrated 
by this window,” This chutch has been repaired by 
ſeyeral popes and cardinals. St. Charles Borromeu:, 
who was its titular, lived near this ſpot when in Rome. 
He added the ſteps, etected the front and high altar, 
adorned the tabernacle (which was of maſſive ſilver) with 
four columns of porphyry, and placed on each ſide of it 
the ſtatues of St. Praxede and St, Pudentiana her ſiſter, 
whoſe bodies are under the altar. Card. Medici, after- 
| wards Leo XI. had the myſteries of the paſſion painted 
in the middle aiſle. The prayer in the garden is by 
Coſei, as are the angels and the eight apoſtles on the 
pilaſters. Chriſt conducted to Pilate and to Caiaphas are 
105 Maſſei. The chiaro, ſcuros ae by Roſſetti, the An- 
nunciation 
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nunciation over the door and the Apoſtles by Pieri, the 
ſcourging of Chriſt by Ciampelli, the crowning with 


carrying the Croſs by Coſci, and the paintings over the fide 


St. Bernard in the firſt chapel to the right is by Luti, and 
the ſides by. Soccorſi: the dead Chriſt in the ſecond by 
Vecchi, the paintings round by Borgognone, and the two 
ſides by Ciro Ferri. The portrait of Monſig. Santori is 


of the. choir is by Muratori, the four Angels on the 
canopy by Ruſconi, the Cherubims, the Holy Ghoſt, and 
the Apoſtles Peter and Paul, by Bicchierari. The bleſſed 


W Ciampelli Within is the picture of the ſcourging of 
= Chriſt, a fine work of Julio Romano. The St. John 


in the next hy Frederic Zuccheri, and the other paintings 
by Cay. d' Arpino. The altar-piece in the next chapel 
dedicated to St. Charles js by Paroſel, and the ſides by 
Stern, The table is that on which the faint fed the poor, 
and his chair ſtands near it. The paintings in the laſt 
ckapel, dedicated to the family of St, Praxede, are by 

| deveroni, The ſtone at the bottom of this aiſle is that 


died. The well in the middle of the church is a monument 
of that in which ſhe buried the bodies and blood of the 
martyrs, This church has been poſſeſſed about five 
| hundred and fifty years by the monks of Valombroſa, 
Turning to-the right towards the modern ſuburbs, wy 
the iron Land on the left, 1 is the maſt ancient 
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thorns by Croce, the Ecce Homo by Ciampelli, Chriſt 


door, and the Angels over the holy water, by Ciampelh. 


ſeulptured by Cav. Bernini. The picture in the middle 
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Virgin and Child over the door of the ſacriſty is by 


Gaulbert in the next chapel is by Corteſe, the altar- piece 


on which the titular ſaint uſed to ſleep, and on which ſhe 


CHURCH 
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CHURCH OF sr. MARTINO A MoN Tl. 


This edifice is ſuppoſed to have been built by Con. 
ſtantine on the ſite of the baths of Trajan, at the defirg 
of St. Silveſter, who, as it is ſaid, had before that con. 
ſtructed a ſubterranean oratory, where the Chriſtians uſed 
to conceal themſelves, and celebrate divine worſhip. In 
this oratory, about the year 324, the fame pope held a 
council of two hundred and eighty-ſix biſhops, aſſiſted 
by Conſtantine, At that council the hereſy of Hippolitus, 
deacon to Caliſtus and Vittorinus, was condemned. Part 
of the ancient pontifical chair of marble is ſtill preſerved 
in the ſubterraneous oratory, which was divided into three 
aifles, with a Moſaic pavement, and a large croſs in Moſaic 
in the middle aiſte. On the only altar erected there was 
2 figure of the bleſſed Virgin in Moſaic, with St. Silveſter 
praying at her feet. This image was incloſed in a niche 
by Card. Barberini, and a copy placed above it, at his 
own ex pence, ta preſerve its memory, as it was going to 
decay. Simmacus the Pope, about the year 500, rebuil: 
it on a higher ſpot, where it now ſtands, and dedicated it 
to St. Martin, Biſhop of Tours, then celebrated for his 
miracles : and St. Silveſter (Sergius II.) being titular, in 
846 repaired it, depoſited the bodies of a great number af 
martyrs there, and preſented it with great treaſures of 
gold and ſilver. Leo IV. having been a monk in this 
convent, adorned it with fine columns, and placed a ſtone 
with the names of the martyrs on the right of the deſcent 
to the ancient church, Theſe bodies are believed to be 
under the large flab of porphyry oppoſite the ſteps. 
Boniface VIII. gave it ta the Carmelite friars, togeti 
with the cure of the pariſh. When St. Charles Borro- 
meus Was titular, the cieling was gilt by his order, as was 
o O 2 
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the choir by that of Card. Paliotti, the high altar by 
Paolo Santocroce, and laſtly, in 1650, P. F ilippone, 
general of the order, expended ſeventy thouſand crowns 
in poliſhing the columns and ornamenting the charch 
with ſtucco and paintings, and the effigics of ſome ſaints 
whoſe bodies were found in the old church, but hid 
been loſt; and conſigned to oblivion. He repaired and 
peautified this church ſo completely, that Card, Theatinus, 
when titular, uſed frequently to pray in this ſubterranean 
oratory for many hours, and when he died gave orders 
to be buried there. The view of the middle aifle is by 
the architect Gagliardi, the figures on the cornice by 
= Naldini, except St. Antony and St. John the Baptiſt, 
W which are by a Fleming: the painting of St. Stephen 
bear the (mall door by Canini, the St. Martin by Chiari, 
St. Tereſa by Greppi, St. Mary Magdalen de' Pazzi by 
Palombi, the Baptiſm of Chriſt by Chiari, the Baptiſm 
of St. Cyril on the other ſide by Miele, St. Angelo the 

Carmelite by Pietro Teſta, St. Albert by Muziano, and 
WW $t. Bartholomew on the high altar by Canini. The laſt 
W chapel on this fide is painted by Maſſei. The St. Sil. 
vveſter and St, Martin on the other fide of the high altar 
re by Cav. Baglioni. The tribune, and the painting of 
W the Council near the ſacriſty, are by Galeazzo; and the 
| landſcapes by Gaſpar and Nicholas Pouſſin his brother, 
| except two of large dimenſions by the ſides of the altar 
of St. Mary Magdalen de' Pazzi, which are by Bologneſe. 
The fronts of the two ancient baſilicas (the Vatican and 
Lateran) are by an unknown artiſt. Deſcending the 
noble ſteps that lead to the ſubterranean altar, where 

the bodies of the popes St. Silveſter and St. Martin, with 
many others, are ſaid to be encloſed, the magnificent 
architecture here diſplayed, and adorned with numerous 


columns 


Chukch AND MONASTERY OF ST. LUCIA IN sEILCI. 


| the Benedictines, afterwards by the Carthuſians, and 


altar to the right is by Lanfranco, and the St. Auguſtin 
cover the ſecond by Speranza, who painted. alſo St. Johy 


5 d' Arpino, who alſo painted God the Father over the door, 
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columns and beautiful ſcreens, demonſtrate the vaſt taleny 
of Pietro da Cortona, who in fo ſmall a ſpace has ſhewn 
the greatneſs of his ideas, which he has alſo difplayed in its 
majeſtic entrance. A little farther down the ftreet is the 


This church was formerly called in Orphea. Tt was 
built in a ſtreet then called Clivus Subterraneus, 
paved with large ſtones called Selci, from which it takes 
its name. It is very ancient, as Simmacus the Pope was 
deacongof it about the year goo. Sixtus V. transferred 
its title, on account of its ruinous ſtate, to another 
church. Some years ſince it was rebuilt after a deſign 
of Maderno. The monaſtery was at firſt poſſeſſed by 


now. by the Auguſtines. The St. Lucia over the fir 
the Evangelift. The Annunciation on the high altar, the 
St. Monica, and St. Nicholas Tolentino, are by Cay, 


The frefcas around are by Lelli. This monaſtery is 
remarkable for its convenience, and the pleaſantnefs of its 


garden. A little farther down is the 
' CHURCH AND MONASTERY OF THE PURIFICATION: , 
„ | 9 To es | =; 
This church and monaſtery were built in. 1589, by n 
Mario Orſini, a noble Roman, who endowed it with 3 u 
ſufficient income for a certain number of nuns of the J 
order of St. Clare. It contains a ſine picture by an un- li 
known artiſt. The baths of Trajan (or rather thoſe of to 
Titus, enlarged by that emperor) are faid to have ex- FE? 
We 


tended from the church of St. Martin to this ſpot. Of 
BRIE | „ | theſe 
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theſe many ruins {till appear in the rinezard, 6 to * 
left, 


CHURCH or sr. PETER IN VINCULIS. | 


This church is much celebrated, becauſe it is ſaid 5 
have been the firſt that St. Peter built in Rome in honour 
of Chriſt, and where he celebrated the divine myſteries 
W with the greateſt privacy, ſo neceſſary at that period. It 
W was burnt in the great fire of Nero. The preſent edifice 
vas built about the year 442, by Eudoxia, wife of Theo- 
W dofius Emperor of the Eaſt, who, having gone on a pil- 
W ocimage to viſit the holy places of Jeruſalem, was pre- 
ſented, by Giovinale, patriarch of that city, with the 
two chains with which St. Peter was loaded, when im- 


Eudoxia, wife of Valentinian Emperor of the Weſt, who 
it with the other chain, by which St. Peter was ſecured 


united, and formed but one chain, as is related by Sige- 
bert in his chronicle. In memory of that miracle this 


ordered the firſt of. Auguſt to be celebrated as a perpetual 
feſtival in memory of that miracle. In 555 Pope Pelagius 


| In 1072, Greg. VII. being elected pope in this church, 
lived there in great humility. Julius II. gave this church 
to the canon-regulars of St. Salvatore, and renewed it after 
| adelign of Buonaroti, by whom that pontiff's monument 
was erected, but his. remains were never brought from the 
Vatican 
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WW theſe was ſent to Rome by that empreſs, to her daughter 


cave it to St. Leo the Great. That pontiff comparing 
in the Mamertine priſon in Rome, they miraculouſly 


W magnificent church was erected and adorned with antique 
columns at the expence of the empreſs: and the pope 
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repaired it, and is ſaid to have placed with his own, hands 
under the high altar the bodies of the ſeven Maccabees. 
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Vatican td. be depoſited there. The ſame artiſt was thy 
ſculptor of the ſtupendous ſtatue of Moſes, repreſented 35 
Jooking with admiration on the ancient and modern works 
of art. The four ſtatues on each fide are by his 
ſcholar' Raphael da Montelupo. St. Auguſtin over the 
firſt altar on the right, together with other figures, are bj 
Guercino. The ſepulchre of Card. Margotti, with his 
portrait, as well as that on the other monument, are hy 
Domenichino. St. Peter in priſon over the altar, and 
the half figure of St. Margaret da Cortona in the next 
chapel; are by the ſame. On the high altar is kept 
the miraculous chain, and in the facriſty are many reliquez, 
with ornaments of ſilver, among which are the heads df 
St. Taurino, St. Coſtantia; and St. Emerentiana, and an 
arm of St. Agnes. The freſcos in the tribune, repre. 
ſenting the hiſtory of St. Peter, are by Coppi. The 
picture of B. Canetolli in the chapel of the ſacrament is 
by Santi. The dead Chriſt with his Mother in th 
chãpel to the right of this, and the picture in the next 
"Ehapel with the paintings around, are by an unknom 
artiſt. The St. Peter in priſon over the next altar and 
the ſides are by Nogari, and the ſepulchre of Card. Ver 
chiarelli by two Neapolitans. Next to this is an alta 
with an image of the bleſſed Virgin, very ancient, and: 
St. Sebaſtian in Mofaic : it was erected in 680, a periol 
when Rome was deſolated with a long continued peſtilence, 
in conſequence, as is faid, of a revelation, that when a 
altar was erected there to this ſaint it would ceafe. Thi 
is by ſome believed to have happened, and on this account 
the Roman magiſtrates annually bring offerings, as was th 
vowed, on the firſt of Auguſt. The monument of Carl, 
- Aldobrandint alſo merits obſervation, as does that of Card. 
de Cuſa kneeling before St. Peter, in white marble, dot: 


in 1466. Near the door is a painting on the wall by 


Ws the hiſtory of the peſtilence. The cieling was done irt 
W 1705; by order of Prince Panfili, after a deſign of Fon 
tina. The pleture of the chain healing a man poſſeſſed 
un, done by Parottl. The monaſtery of canon-regulars 
ss built after à deſign of Sangallo. The ruins near it 
e called the baths of Titus. The part called the ſette 
dae, of Which however there were nine, is ſuppoſed-to Be 
W the reſervoir of the water for the Naumachia of Nero; 
W which occupied the ſite of the amphitheatrei A few 
WT ſears back, twenty-five ſtatues, all entire, with ſome 
columns of great value; and ſeveral rooms adorned with 
ancient paintings, which were immediately engraved and 
coloured, were found near this ſpot. In the time of 
eo X. the celebrated ſtatue of the Laocoon was found 
i che ſame ſpot, which was the ſame where the houſe. of: 
W Titus formerly ſtood. And in the reign of Innocent X. 
dom was diſcovered with a pavement of lapis lazuli, and 
Wi ffty-four ſtatües, one of which was that of Rome fitting. 
POppoſite the church is the houſe of the Maroniti W 

3 ff Mount Libatio: 


CHURCH OF ST. FRANCESCO DI PAOLI AL MONTI, 
his church and convent were built in 1623, by a prieſt 
W Calabria, for the monks who were countrymen of this 
int; and to this were transferred the pariſh of St. Sergius 
d St. Bacchus. The whole was repaired by P. Zava- 
ri, general of the order, after a deſign of Berrettoni. 
he firſt altar-piece to the right is painted by Luti, and 
: freſco around by Avellino. St. Francis di Paoli is a 


py of that in che ehoir: the ſides by Chiari. St. Fran 
Vob. E. N eis 
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Pollajolo, and his monument and portrait in marble, 
with that of his brother. On the wall above is painted 
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cis of Sales in the third chapel, and the ſides, are by 

Crecolini. The monument of the prelate Pallavicino was 
erected by Benedict XIV. after a deſign of Fuga: and the 
buſt is by Corſini. The high altar is a deſign of Roſſ. 
In the ſacriſty, which is beautifully ornamented with walnut 
repoſitories, is the ſtatue of the ſaint, The painting 
round it are by Saſſoferrato. St. Francis ſtanding in the 
preſence of the king, the children preſented to the faint 
by the queen, and the three following, are by Maſucci. 
The ſaint with the burning coal in his hand, and the other 
repreſenting him when paſſing the pharos or light-houſe 
on his mantle, are by Luti. St. Michael in the nex 
chapel is by S. Perugino, the ſides by Triga. The 
Conception with the other paintings are by Pozzi, who 
did the ſides of the laſt chapel. The St. Joſeph over the 
altar is by Avellino: and the paintings in the convent ar 
by Pozzi. Returning towards the church of St. Mary 
Maggiore, near that edifice | is the 


' PHILIPPINE MONASTERY. | 


This monaſtery was firſt erected for poor girls, yo 
were maintained partly by their own work. and partly by 


charity. They have now given place to the nuns of the to 
reformed order of St. Auguſtin, who have, however, 10 th 
Fur church. Near chis is the cht 

f Ti 

| CHURCH AND MONASTERY DELLE TURCHINE. paſ 
This edifice was built about the year 1675, by th! cen 
princeſs Orſini, and called Turchine from the blu! BA mall 
coloured dreſs worn by the women. They live under t Vas 
reformed regulars of St. Auguſtin, The princeſs ab WiWrcalc 
took the dreſs, and lived here till her death, as it is ve) MWperſc 
Fm, ſituated. The church is dedicated to the A chur 


| nunciatia 


nunciation. The St. Gertrude and St. Paul over the high 
altar are by Ghezzi. The ſpot occupied by this monaſtery 


the houſe of Servius Tullius, ſixth king of the Romans; 


odours, erected in order to deſtroy the fmell ariſing from 
the ſepulchre of the poor, who were buried in this hill 
before the cuſtom of Frag the dead was introduced. 


tuvrcn or IT. PUDENTIANA: 


This ancient church is in Strada Urbana, formerly 
called Vicus Patricius, becauſe it was then inhabited by 
the nobility; and St. Pudens, fenator of Rome, had a 
palace and private baths on the ſpot now occupied by 


Rome; he was very hoſpitably received and lodged by this 
with his children, Novato and Timothy, Pudentiana 


and Praxede. He lived there feven years; and celebrated 
the divine myſteries, 'ordained the firſt paſtors St. Linus 


the intreaty of St. Praxede, converted the palace into a 
| ehurch, of which ſhe was co-heir with her two brothers 


paſtors, and dedicated it in honour of their ſiſter St. Pu- 
dentiana. And as the ſame pope often came to perform 


reaſon it was preſerved with great care in the time of the 
I perſecutions, and tilt more after peace was reſtored to the 


N 2 ruined 
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and the neighbouring houſes is ſuppoſed to be that where 


ſtood, near which was the temple of Mephitis, the god of 


the church. In the year 44, when St. Peter firſt came to 


ſenator, who, with his family, were the firſt whom that 
| apoſtle converted to the faith and baptized, together 


and St. Cletus, who ſucceeded him; and fent preachers 
to various parts of the world. In 156, Pius I. at 


Timothy and Novato. Of this church they were made 


maſs and baptize converts to the faith, the baptiſmal font 
was erected; and enriched with various gifts, for which 


, when it was decorated with Moſaic. Being 
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his family. Pius V. appropriated it as a habitation for 


Peter, in the chapel by the fide of the high altar, by 


Pomarancio, and the Moſaic is an imitation of the ancient 


Baglioni. Within the altar is ſatd to be preſerved another 
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ruined when the eity was plundered, it was remaired by 
Adiian I. And in 1130 Innocent II. gave it to the 
eanon-regulars of Bologna. Card. Gaetani renewed it in 
its preſent form, and erected the noble chapel dedicated 
to the adoration of the Magi, with the burying place of 


the Dominican penitentiaries of St. Mary Maggiore; and 
in 1586 S:xtus V. gave it to the monks of St. Bernard, 
who built the convent on the ſpot where the grotto New. 
tiana is ſuppoſed to have ftood, in which pope St. Stephen 
dap ized eighty Gentile converts, and in which the 
Chriſtians who carried proviſions to St. Lawrence wer 
feer: ted in the perſecutions. The noble chapel decicate! 
to that ſaint is a deſign of Volterra. The Adoration 
of the Magi over the altar is ſculptured by Olrvieri 
The firſt ſtatue to the right is by a ſcholar of Guid, 
the next by Loreneſe, that oppoſite by Mari, the qther by 
Malvaſia. The Angels are by the ſame, and the Moſaic 
around by Roſetti, from the cartoons of Zuccheri. The 
guardian Angels in the firſt chapel to the right are a copy 
from a picture of Grammatica. The paintings in th 
ſecond dedicated to the bleſſed Virgin, are by Baldi; d. 
Nonnaſo in the third, and St. Lutgard, by a Piedmontele, 
the fides by Cippitelli, and St. Pudens baptized by dt 


Necci. The cupola of the high altar is painted by 


The figures in ſtucco are by Reti, the Angels under th 
organ by Mini, the ſtatue of Chriſt giving the keys t 
St. Peter by Gio. Battiſta della Porta, and the freſcos h 


of wood, on which St. Peter and St. Clement his fu 
ceffor officiated. The well near the pilaſter is ſ:1d b 
* : | contail 
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contain the Bodies of three thouſand martyrs, brought by 
St, Pudentiana and her ſiſter St. Praxede from the neigh- 
bouring Eſquiline-hill. St. Praxede in ſtucco is by 
Reti, and the pictures of the two ſiſters collecting the 
blood of the martyrs by Ciampelli. This church enjoys 
the title of Cardinal Prieſt, and a chapter is held in the 
octave of the ere on the 30 of July. 1 


THE CHURCH AND MONASTERY DEL BAMBINO GESU- 


Oppoſite the above edifice is this monaſtery, erected in 
1661, The church was built by Clem. XII. after a 
deſign of Fuga, in the form of a Greek croſs, with a 
cupbla in the middle, and three altars. The St. Auguſtin 
on the right is painted by Muratori, the Nativity over 
the high altar by Evangeliſta, and St. Andrew oppoſits 
by Zoboli. Theſe nuns do not live in cloiſters, but have 


f an inſtitution peculiar to themſelves, for the inſtruction 
0 of children gratis, during eight days previous to their firſt 


receiving the communion, and for the ſpiritual exerciſes of 
pious women. They have alſo a ſchool for poor girls; 
but as theſe could not come from every part of Rome, 


8. Alex. VII. opened ſchools, in 1665, in every diviſion of 
& the city, under the care of approved miſtreſſes, tkilled in 


\by crowns. per month, and are obliged to inſtru them 
| by gratis, and every month to diſtribute bread. Near this 
ien. is the 


VILLA NEGRONT OR PERET TI. 
his villa oceupies above two miles of ground, and 
ment, being ealled from him Peretti and Montalto. 


But When elected pope, he gave it to his ſiſter; and i in 


every kind of female work, who have an income of three 


was formed by Sixtus V. when cardinal, for his retire- 
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1696 it was fold to Card. Negroni. In this villa are 
two caſinos, one by the Piazza di Termini, the other 
oppoſite the gate, It boaſted many fine ancient ſtatues 
buſts, baſlo-relieyos, &c. but of late years the whole has 
been ſold. On the left, in the ſtreet made by Sixtus v. 
called Strada Felice, is the church of St. Mary della 
Salute, with an habitation for the eaſtern biſhops, now 
converted into a college for the conventual friars, A 
little farther is the | 


CHURCH OF sr. PAUL THE FIRST HERMIT, AND THE 
PREMOSTRATENSE COLLEGE. 


This church is a deſign of Orlandi. The St. Stephen, 
King of Hungary, on the firſt altar to the right, is by 
Concioli; the ſtatue of St. Paul, the firſt hermit, on the 
high altar, by Bergondi ; and the guardian Angels on the 
other by Borgognane, The adjoining convent is the 
© reſidence of the Hungarian and Poliſh hermits. Oppoſite 
to this edifice is the Premoſtratenſe College, containing the 
chapel of St. Narbert, and two pictures painted by Pozzi. 
In the lane to the left is the garden and caſino of the Duke 
of Strozzi, ornamented with ancient and modern ſtatues, 
and other curioſities, worthy of obſervation. Returning | 
to the Strada Felice, the caſino of the Cardinal Duke 
of York is oa the right, and on the left that of Card. 
Albani. Ta the left of this was the celebrated Quirinal 
Valley, fo called from a temple of Romulus, built here 
forty years after the foundation of Rome, in conſequence 
of the declaration of Proculus the ſenator, who ſolemnly 
atteſted in the preſence of the people, that he ſaw Romulus 
majeſtically aſcend to heaven from this place, and that he 
had ordered him to declare to the people, that his en 


ould extend oyer the greateſt part of the world: 
Ws 


conſequence of which Numa Pompilius ordered a ſplendid 


as the god Quirinus. Contiguous to this temple was a 
magnificent portico, with the fine marble ſteps now before 
the church Ara Cali, and a folar dial, the firſt in Rome. 
Two myrtles, one called patricia, the other plebeia, grew 
near it, which, as Pliny writes, flouriſhed or withered as 
the power of the nobility or plebeians increaſed. Fulvius 
relates that this temple was always ſhut, becauſe it was 
uncertain whether Romulus was buried in Rome or 
received among the gods. In this ſpot the popular 
negociations were carried on. | This valley, now filled 
| with gardens and vineyards, retains na veſtige of its 
| ancient monuments, except the | | 


CHURCH OF sr. VITALIS. 


This church was built in 405, by a devout Roman 
matron called Veſtina, niece of Innocent I. in honour of 
two brothers, Gervaſe and Protaſe, ſons of St. Vitalis, 
who were buried alive becauſe they fupported the faith of 


repaired by Sixtus IV. It was afterwards deſerted, till it 
was nearly in ruins. In 1595 Clem. VIII. united it to 
| that of St. Andrew del Noviziato. It was nearly rebuilt 
by Iſabella della Rovere, Princeſs of Biſignano. The 
repreſentation of the inſtruments uſed by the Gentiles to 
torture the Chriſtians, in the portico, is coloured by 
Fiammeri, who did the twa oil paintings on each fide of 
the high altar. The hiſtory of Chriſt carrying his Croſs, 


| fridune, are by Andrea Comodi ; the martyrdom of St. 


an the partition walls of the church by Comodi. 
M6: "Io 
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temple to be erected in honour of him, and adored him | 


Chriſt, It was at firſt collegiate; and in 1475 was 


| attended by Angels and the two martyred Saints, in the 


Vitalis, by its ſide, by Ciampelli; and the other paintings 
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In this church bread is diſtributed to the poor every Fri- 
day, from an N en — by F ranceſco 
Silla. 

- Returning to the Strada Felice; on the left is the church 
of St. Denis the Areopagite, built in 1619 by fome 
French friars of the order of the holy Trinity, inſtituted 
for ranſoming captives. The bleſſed Virgin in the fit 
chapel on the right is by Monſ. Danſi; the founder of 
the order in the next by Monf. David; and the Concep- 
tion on the altar, with St. Quirico and other figures, by 
Carlo Ceſi. Theſe monks have a pleaſant garden, called 
Orto del Greco, from a Greek of Scio, who firſt ſowed 
celery there in the reign of g VIII. "FO this 
church 1s the | 


PALACE | ALBANI, b 

This edifice was built by Card. Maflimi, after a deſign I 
of Fontana, but is now in the poſſeſſion of Prince Albani. ] 
In the court-yard are ſeveral antique inſcriptions and ſ 
baſſo-relievos, and in the apartments many pictures by 5 
the firſt maſters. The gallery is painted by Paolo di t 
Piacenza, and the apartment by Abecci. The moſt t. 
ſingular ſtatues are a Bacchus and an Apollo. This ar 
palace contains a much mag ray of twenty fue "fs 
. thouſand _— m 
117 bl 

enunch or 5 T. can ALLE QUATTRO: FONTANE. fid 
This church, together witk the convent of the reformed 0 
Spaniſh friars for ranſoming captives, occupies the oppoſite la2 
corner of the ſtreet. It was erected in 1640, after the Ir: 
ingenious and beautiful deſign of Cav. Borromini, at the M. 
expence of Card. Barberini. The Crucifixion, with the nol 
faints in the firſt. 8 the . is by Milaneſe; the ple 


painting 


/ 
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painting. in the next chapel, and that oppoſite, by Cav. 
perugino; that an the high wr, and the Annunciation 
over the door, by Mignard; the bleſſed Virgin in the 
next chapel by Romanelli, and that in the library by 
Borgiani. To the left is the church of St. Ann, where 
the tuo lunettes over the ſide altars are by Pietro Nelli, 
the large picture over the corniee of the cupola by 
Vicinelli, and that on the altar to the right, on entering 
the church, by Barocci. A little farther, on the ſame ſide, 
W VVV 


CHURCH OF” ST. ANDREW THE, APOSTLE. 


This church was built in 1678, by Prince Panfili, after 


a deſign of Cav. Bernini, who, notwithſtanding the ſmallneſs 
of the building, has ſhewn the greatneſs of his talents, 
It is of an oval form, and highly decorated with: precious 
marble, gilded ſtucco, and fine paintings. The St; 
Francis Xavier in the firſt chapel to the right, and the 
ſides are by Baciccio; St. Vincent de Paulis in the next 


by Bracci, and the ſides by Brandi; the paintings round 
this and the other chapel by Bracci, and St. Andrew on 


the high altar by Borgognone. The ſtatue and Angels 
are by Raggi. The next chapel merits particular ob- 
ſervation, on account of its fine marble and other orna- 
ments. The picture repreſenting St. Staniſlaus and the 


bleſſed Virgin is a fine work of Carlo Maratta, The 


ſides are by Mazzanti, and the paintings around by 
Odazzi. Under the altar, in a precious urn of lapis 
lazuli and gilt metal, is the body of the ſaint: The St. 
Ignatius in the laſt chapel is by Mazzanti, the ſides by 
Monf. David, and the paintings around by Chiari. The 
noble ſacriſty is painted by Gio. di Borde: the altar- 
pork and: the bleſſed Virgin by Pozzi. In the houſs 


is 
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is the room where Staniſlaus died, now converted into a 
chapel, which merits attention on account of its fine 


paintings, and ſtill more on account of a ſtatue of the 
dying ſaint, in marble of various colours, by Monſ. le 


Gros. 

Returning to the G Fontane, and beyond the 
palace Albani, is the monaſtery of St. Tereſa, erected in 
1627 by Catharine Ceſi; and adjoining to it is the 


CONVENT OF THE INCARNATION, CALLED BAR. 
6 

This convent was built by Urban VIII. by a cardinal 

of which. family it was governed, for theſe nuns, who 


live under the mitigated regulations of St. Tereſa. The 


paintings in the church are by Brandi, and thoſe in the 


portico and on the front by Bernini. Near this is 
| 28 


CHURCH OF ST. CAIUS, 
This church is built on the fite of the houſe of this 


| pope and martyr, called inter duas domus, that is, between 
the houſe of St. Gabinus his brother and of St. Suſanna 


his niece. Urban VIII. rebuilt it from the foundation, 
after a deſign of Paparelli, and placed under the altar the 
reliques of the ſaint, Alex. VII. gave it to the nuns of 
the Incarnation. The picture of St. Caius on the high 


altar is by Speranza, St. Bernard by Camaſſei, and the 


Magdalen by Mario Balaſſ, all much eſteemed. To the 
right is the 


CHURCH AND MONASTERY OF ST. SUSANNA« 


This church was built on the ſite of the houſe of dt. 
Gadinus, father of the titular Mins and brother of Pope 


St, 


| rem, 


chut 


| ang 
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St. Caius. It was conſecrated about the year 290, with 


Via Salaria, and was not made public till the perſecutions 


this church. Leo III. when titular, choſe to be crowned 
here, and in the year 800 rebuilt it. The Moſaic in the 
tribune was executed by his orders, as well as the preſ- 


other gifts. After having been frequently repaired, the 


cieling gilt, and many paintings in freſco, by order of 
Card. Rufticucei, when titular, The hiſtory of St. 


| martyrdom of St. Suſanna on the high altar by Laurenti, 
the paintings in the tribune by Nebbia, the martyrdom 
on the altar to the right with other paintings by Nogari, 
thoſe oppoſite by Croce, St. Lawrence in the other chapel 
by Nebbia, and the reſt by Pozzi. In the middle altar, 
beſides the bodies of St. Caius, St, Gabinus, and Sr. 
Suſanna, are part of the bodies of St. Felicita and her 
ſons. In the monaſtery adjoining the nuns of St. Bernard 
relide, having been placed there in the time of Sixtus V. 
Oppoſite is the | 


CHURCH OF ST. BERNARD ALLE TERME. 
temains of Diocleſian's baths, and was converted into a 


nd dedicated in honour of this ſaint. She began the convent 
| for 


the greateſt ſecrecy, the pious virgin to whom it is dedi- 
cated having ſuffered martyrdom here. Her blood was 
collected in a cloth by her relation the Empreſs Serena, 
and, together with the body, concealed in a grotto in the 


of the Gentiles ceaſed. Various popes have decorated 
bytery and baptiſmal font, and he enriched it with many 
noble front was executed after a deſign of Maderno, the 


Suſanna from the Old Teſtament is by Croce, the per- 
ſpective by Teatino, the ſtatue of ſtucco by Valſoldo, the 


This is a highly beautiful and magnificent part of the 


church in 1598, by Catharine Sforza, Counteſs di St. Fiora, 
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for his reformed monks, who finiſhed it by voluntary 
contribution. To the left of the nigh altar is buried 
Fra. Gio. Barriern Abate Fulienſe di Toloſa, and 
reformer of this order. The two large pictures are 
painted by Odaz zi, the eight large ſtatues of ſtucco in the 
niches are by Mariani and Mochi, and that of St. Francis 
in the fide chapel with other ſculpture by Fancelli. In 
the convent is a valuable library, and a ſmall muſeum; 
and in the garden are ſome ruins-of the baths in form of 
a theatre, but now converted into 4 . and dedicated 
in honour of St. Catharine. | 


| PIAZZA. 21 TERMINI. 


' Theſe be baths occupied l more pont 
than this large ſpace. Fhey were begun by Diocleſian 
and Maximianus, who kept forty thouſand Chriſtians 
conſtantly at work on them, and finiſhed by Coſtartius 
and Maximinus, adopted ſons of Diocleſian, who adorned 

them with ſtatues, porticos, ſchools for the ſciences, 
fencing, muſic, wreſtling, and horſemanſhip. There were 
' ſeparate accommodations for near three thouſand perſons to 
| bathe, and many other objects of magnificence that might 
rival the immortal works of Egypt, and give them a place 
among the wonders of the world. From the Greeks the 
Romans learned the uſe of baths for the preſervation of 
health, which at firſt were built at a moderate expence; 
but when that people became ſupereminent in riches and 
power, their baths grew into works of national magnificence 
and pride. Sergius Orata informs us, thatValerius Maximus 
rendered his baths magnificent and Iuxurious to acquire 
credit among his countrymen; and thence the nobles, 
wiſhing to exceed the magnificence of a ſimple citizen, 
A to employ. their riches and power in collecting 
| material 
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materials and works of art the moſt admirable and ſuperb, 
to adorn their baths. The emperors exceeded the nobles, 
and ſwelling the tide of luxury and pleaſure, erected the 
moſt ſuperb edifices, with magnificent galleries ſupported 
by different orders of columns, and adorned them with 
lakes and fountains, and extenſive groves, The moſt 
precious marble and porphyry, the ſcarceſt alabaſter, the 


| moſt celebrated ſtatues, and the moſt exquiſite pictures, 


brought from the civilized and luxurious nations whom 
they conquered were appropriated to adorn the baths, 
which, being frequented both for pleaſure and learning, 
contained the ehoiceſt libraries. But the only remains of 
all this magnificence now conſiſt of the pope's granary, 


the caſino of the villa Negroni, the garden of the monks 


of St. Bernard, and, on the one te fide of this openings 
the 
„ 


CHURCH OF ST. MARY DEGL' ANGIOLI A TERMIN 


It was firft propoſed by a Sicilian prieſt to conſecrate to 


God the ruins of theſe baths, built originally by Chriſtian 


hands, who, when the work was finiſhed, were all put to 


death, on account of their religion, near the three fountains. 
The magnificence of theſe baths was ſuch as almoſt to 


defy deſcription, and can only be conceived after obſery- 
ing the great extent cf the ruins, which ſtill adorn the 


gardens around, and the magnificent church, in which are 


the eight immenſe columns of Egyptian granite, each of 


one piece, and ſtill entire. At firſt this hall was occupied 
dy a hermit; but the Carthuſians having obtained it, 
they, with the income bequeathed to them in 1362, by 


Count Niccolòd à Neapolitan of the Orſini family, built 


the achoining extenſive convent; and Michael Angelo 
formed, out of the ruins of the baths, this vaſt temple, 
2 8 in 
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in form of a Greek croſs. Pius IV. in conſequence of 7 
viſion ſaid to have appeared to the above prieſt, conſe. 
crated it in 1561 in honour of the Queen of Angels, 
Monſig. Bianchini, obſerving the great extent and ſtrength 
of this edifice, and conſidering the great weight it had 
ſuſtained for many ages, ordered the meridian line to be 
delineated in the pavement, with all the ſigns of the 
zodiac, and a ſmall aperture above for the rays of the 
ſun to fall upon it. Benedict XIV. ordered this grand 
temple to be adorned after a deſign of Vanvitelli, and 
brought the original altar-pieces from St. Peter's, which 
were there replaced with exact copies in Moſaic. Hence 
this immenſe hall now reſembles a ſuperb gallery of 
facred paintings. The monument of Carlo Maratta on 
the right is ſculptured by his brother Franceſco Maratta, 
ind that of the celebrated Salvator Roſa on the left by 
Bernardino Fioriti. The Crucifixion with St. Jerome in 
the firſt chapel is by a ſcholar of Volterra, the Magdalen 
with Chriſt, oppoſite to it by Fiamingo. St. Bruno in 
the next chapel on the right, and Chriſt giving the keys 
to St. Peter oppoſite to it, are by Muziani. In the grand 
aiſle, which contains the above-mentioned celebrated- 
originals, the firſt on the right is the crucifixion of dt. 
Peter by Ricciolini. The ſecond is the fall of Simon 
Magus, copied from that by Vanni in St. Peter's, by 
Monf. Tremolier. The altar-piece in the chapel of B. 
Niccold Albergati is by Graziani, the ſides by Treviſani, 
that above by Bicchierari, and the reſt by Mezzetti. 
The third, repreſenting St. Peter raiſing Tabitha, is a 
copy from Baglioni. The fourth is an original by Mu- 

Ziani. The bleſſed Virgin in the ſmall chapel near it/ 
with the other paintings, are by Baglioni : the preſents- 
tion in the temple by Romanelli, the martyrdom of St 

15 | | Sebaſtian 
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pebaſtian by Domenichino, that over the altar by Monſ. 
Daniel, and the reſt by Bicehierari. The ornaments 


round the altar, and the ſculpture in marble are by Ludo- 
vii. The monument of Pius IV. and that of Card, 
Serbelloni his nephew, are from a deſign of Buonarotti. 
The altar- piece in the ſacriſty, and the medallions, are 


by Odazzi, who alſo painted thoſe in the Corridor. The 


choir is finely painted by Garzi. The Angel in the | 


niche on the ſide of the entrance to the cloiſters is by 
Ludoviſi. Near the facriſty is a ſmall chapel, entirely 
erected by Card. Cibo. It is viewed through the iron 


grate in the church, and is enriched with the precious 


depoſits and ſacred vaſes that adorned his domeſtic chapel, 
together with many other ſacred reliques, arranged with 
great ſymmetry in every part. A deſcription on three 
papers is affixed, from which it appears to contain a 
relique of every faint in the calendar. The picture on 


the altar is by Ricciolini. Under this chapel is an altar 
of white marble, round which are ſix ſepulchres of differ- 


ent prelates, and in the middle that of the cardinal. 
Returning to the church, the firſt picture is the baptiſm 
of Chriſt by Carlo Maratta. The St. Peter and St. 


Andrew, with the death of Ananias and Sapphira, is by 


Roncalli. The holy Infant accompanied by Angels, in 
the next chapel, is. by Moriana; the St. Michael by Pia- 
centino, and: the others by Fiamingo. The Conception 


is by Pietro Bianchi, the next by Placido Coſtanzi, the 


altar piece of St. Bruno by Odazzi, the Evangeliſts by 
Procaccini, and the two large ones on each ſide by Trevi- 
ſani. The fall of Simon Magus is by Battoni, and the 
Greek maſs of St. Baſil by Subleyras: the paintings 


| above by Bicchierari, and thoſe between the windows by 
Ricciolini and Procaccini. It is cuſtomary for every 
. - pogo.” 
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pope, at his election to the pontificate, ts give à univerfil 
jubilee, to obtain divine affiftance in the govern. 
ment of Chriſtendom; going in proceſſion on foot 
from this church, with the eollege of cardinals and 
Noman elergy, to St. Mary Maggiore. The cloiſters of 
this convent ate more remarkable than any in Rome, 
on account ef their extenſiveneſs and beauty, being 
adorned with one hundred columns, and containing a 
gallery of ſcarce and fine prints, much eſteemed. The 


paublie granaries were erected by order of Greg. XIII. 


and enlarge by havens Apen Returning t to the Strada 
1320 is che 3 | 


- FOUNTAIN OF THE Aqua FELICE. A TERMINI, 


1 his ſtream, which was brought to Rome by Sixtus 
V. is the ſame as the ancient Aqua Martia, which 
originated in the ſpring of Agrippa, twenty- two miles 
diſtance, and now called Felice from the name of that 
pontiff, by whoſe orders this noble fountain was erected, 
after a deſign of Cay. Fontana. The coloſſal ſtatue of 
Moſes in the middle is by Breſciano, Aaron and the 
Iſraelites in baſſo<relievo by Gio. Battiſta della Porta; 
Gideon with the foldiers by Flaminio Vacca. Of the 
to Angels that ſupport the arms, one is by Vaeca, the 
other by Porta, and tlie four lions, two of white porphyry 
and two of black granite, were brought from the Pan- 
| theon, This water was conveyed by the fame pope, at 
à great expence, to the Quirinal and Pincian hills, and 
: te Ran. e | 


enuncn or ST. MARY DELLA VITTORIA. 
To the right of the fountain is this church, built in 
— by Paul V. in honour of St. Paul, with a college 
for 


if 
d 
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for the mill ry friars of St. Tereſa. Theſe being 


removed to a building near the church of St. Pancras, 
this was rebuilt with great magnificence, after 2 deſign of 


Maderno, in honoar of the bleſſed Virgin, under the title 


of Vittoria, to receive an image of her, brought by the 


Dominicans from Germany in 1621. This picture is 


ſurrounded with many precious ſtones of great value, and 


other ornaments, given by ſeveral emperors and princes 
for victories obtained, eſpecially againſt the heretics and 
Turks, which are commemorated by ſtands of colours 


hung up in the church. A feſtival is held there on 
| the Sunday in the octave of the nativity of the bleſſed 


Virgin, inſtituted by Innocent XI. for the liberation 
of Vienna on the 12th of September, 1683; and 
mother on the ſecond Sunday in November; for the 


celebrated victory obtained over the Turks in the Ionian 5 
ſa, on the 7th of October, in 157 1. This church is 


incruſted with beautiful marble, gilt ſtucco, fine paintings, 
jand noble chapels. St. Mary Magdalen over the firſt 
altar on the right is by Mercati, St. Francis and the 


70 ſides by Domenichino: and the baſſo-relievo i in the | 


next by Ferueci, who executed the buſt of Card. Vidone. 


[The two grand correſponding altars in the croſs aiſle | 


worned with fine ſculpture and marble, are a deſign 
pf Cav. Bernini, who executed the much admired 
atue of St. Tereſa with the Angels wounding her. 


his ſplendid chapel was built at a great expence by 


ard. Cornaro, whoſe buſt is by Bernini; and among 
any others near it are five buſts of cardinals of the ſame 
imily. The Holy Ghoſt encircled with glory and Angels 


by Abatini; the St. Joſeph oppoſite, with the Angels, 


Domenico Guidi ; the baſſo-relievos on the ſides 


Man. Monot: and St. Joſeph in freſco by Lamberti. 
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which is enriched with precious ſtones, is by Guercino; 


The high altar, where the image of the bleſſed Virgin is 
placed, is moſt richly adorned. In the choir is an An. 
nunciation by Baroccio, and St. Paul by Gherardo Olan. 
defe, The paintings in the cupola are by Cav. Perugino, 
The picture in the firſt chapel beyond the croſs aiſe, 


the Crucifixion on the ſide, and the painting oppoſite, by 
Guido Reni, and the freſcos by Bologneſe. The next 
chapel; dedicated to St. John of the Croſs, is painted 
by Loreneſe. The two Angels over the frontiſpiece are 
ſculptured by Mazzoli. The dead Chriſt in the lat 
chapel, with his mother and St. Andrew; is by Car, 
d Arpino, and the paintings on the cieling by Oni. 
The pilaſters are covered with Sicilian alabaſter by the 
contributions of the devout; and the fine marble pare 
ment, in the middle of which are the arms of Car, 
Tanara, deacon of the ſacred college, who was buried 


here in 1724, has been lately executed. His noble my. wr 
nument was erected by Benedict XIV. after a deſign a th 
Fuga: the buſt is by Corſini. The facriſty is rich in he 
precious furniture and plate for the uſe of the church. an 
the road leading to the gate are ſome fine villas and pleaſant mo 
gardens, among which that of Prince Paleſtrina is mol Rio 
worthy of obſervation. Near this ſpot is the uf 
rem 

PORTA PIA- * 

This gate, anciently called Nomentana and Figulel [bun 
was thus named from Pius IV. who repaired it after: over 
deſign of Buonarotti but being Rill imperfect, it w bur 
continued by Cav. Bernini, who alſ left it unfiniſhed, ter 
To the left of it was the celebrated ancient Caſt iſWEne 
Prætorium, and near it the Vivarium, the walls of wii baſe 
are ſtill viſible, Four miles trom the city, between der 0 


road 
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toads Nomentana and Salaria, was the fine villa of Phaon 
| Necro's freedman, where the caſtle called Serpentario now 
J nds, which is near the villa Spada; and contained two 
caverns, in one of which Nero is ſuppoſed to have killed 


| of Seneca; Ovid, Quintius; and Martial, which produced 
the beſt wine, To the right; near the gate, is the 


CASINO AND VILLA PATRIZIL. | 
This houfe and villa is delightfully fituated; and con- 
' tains pleafant walks and ſome ſtatues and paintings. 
Farther on are the villas Lancellotti, Bolognetti, and 
others; and at fome diſtance further in the country is 
the of 1 


CHURCH OF sT. AON Es. 


This church was built by Conſtantine; on the ſpot 
where that virgin-martyr was buried; in compliance with 
the requeſt of his daughter Conſtantia, who had been 


and who built a houſe in this ſpot in the manner of * 
nt monaſtery; whither ſhe retired, with ſome female compa= 
cuſtom continued for above a thouſand years, till Julius II. 
removed them into the city. The chureh has been fre- 
quently repaired. In 630 Honorius I. adorned the tris 
[bune with Mofaic, and placed a canopy of copper gilt 
over the high altar. Paul V. adorned it with marble and 
four columns of porphyry. He alſo renewed the altar, 


Emerentianay and placed over it the fine ſtatue of alas 
baſter and bronze gilt, executed by Cordieri. Thirty- 
lix ſteps lead to this church, which is under ground, itt 
O 2 . the 


| himſelf, Near the ſame ſpot were the celebrated villas 


healed by her before ſhe was converted to Chriſtianity, 


nions; from the flattery of the world. This religious 


where the body of the ſaint is preſerved, and that of St. 
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the catacombs where the above bodies were found, with 
ſome Chriſtian ſepulchral inſeriptions. It is adorned with 
two orders of columns, ſome of which are of very 
ſrarce marble, and much admired on account of their 
beauty. The portrait of Leo XI. in the chapel on the 
right is by Salviati. - Near this edifice is the 


CHURCH OF ST. CONSTANTIA, OR TEMPLE or 
BACCHUS. e 


This church contains a very fine tomb of bend 
ſculptured with Bacchanalian figures and grapes, erro- 
ricouſly called the ſepulchre of Bacchus, as was the temple 
from the Moſaic figures round it, repreſenting grapes and 
inſtruments uſed in the vintage. The building is of 
a circular form, with a cupola in the middle, ſupported 
by a double row of gratiite columns, arid ſuppoſed to be 
built either for a ſepulchral edifice, or a baptiſmal font, 
About the year 1256 Alexander IV. dedicated it to $t, 
| Conſtantia, whoſe body, together with. that of St. Agnes, 
was preſerved in the above tomb for ſome time. Paul Il. 
ordered it to be brought to St. Peter's for his ſepulchre; 
but dying before it arrived half way; it was carried back 
to its original ſituation, This church, with that of vt. 
Agnes and the ancient monaſtery, are under the care of 
the canon-regulars of St. Salvatore. 

The large ruins in the valley below are ſuppoſed to be 
the Hippodrome of Conſtantine. The temple of the 
goddefs Nenia was near this ſpot. About a mile further 
is the bridge Nomentanus, corruptly called Ponte Lamon. 
tana, built over the river Aniene, and forming part of tit 
celebrated road of the ſame name, by the fide of which 
are ſeveral burying places. Returning to the four fountains 
and at ſome diſtance to the right, is the 

| EE | PALACE 
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PALACE BARBERINI. 

This magnificent palace is ſuppoſed to have been buile 
on the ruins of the houſe of Numa, by Urban VIII. after 
a deſign of Maderno and Bernini, who exerted their 
utmoſt talents, as well in the internal plan as in the 


has no court, it is decorated with a grand portico and two 
: flights of ſteps, between which is an aſcent intended for 
coaches. That to the left is adorned with ſtatues and baſſo- 


aſcent leads to the grand faloon, which contains a ſeries 
with a fine copy of the Transfiguration of Raphael by 


cieling by the ſame Cortona ſurpaſs all the reſt. In the 
apartments are a great number of fine pictures by the 
firſt maſters, antique ſtatues, buſts, &c. In the firſt anti- 
chamber are the ſtatues of an Amazon with very delicate 
drapery, a youth in the act of running, a Hercules, Brutus 


and Plautina wife of Trajan, and ſome fine columns of 
marble; alſo ſome fine pictures, among which is a Niobe 
by Camaſlei, and a portrait of a cardinal by Andrea 
dacchi, In the next antichamber are three large pictures 
from a deſign of Romanelli, the firſt repreſenting the 
Gods, the ſecond a Bacchanal, with the fabulous hiſtory 
of Ariadne ayd Bacchus, and the third the battle of 
Conſtantine with Maxentius, copied by Carlo Napolitano 
irom an original of Julio Romano, in the palace at St. 
Peter's; two famous buſts of Marius and Sylla, and a fine 
head of Jupiter. In the firſt room to the right are two 


E 3 Great, 


great hal! and magnificent exterior. Though this edifice 


relievos, at the top of which is a fine antique lion. This 
of many cartoons of Andrea Sacchi and Pietro da Cortona, 


Carlo Napolitano. But the admirable paintings on the 


and his ſons, Ceres, and Fortune; the heads of Minerva, 


pults of giallo-antico, a ſcarce head of Alexander the 
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Great, and another of Antigonus. In the ſecond the 
heads of Adrian and Septimius Severus, of metal, and the 
effſigy of Urban VIII. by Andrea Sacchi. In the third ; 
fine picture of the bleſſed Virgin by Titian, a Diana, 
with the body of oriental agate, and a ſmall antique ſtatue 
of the Epheſian Diana. In the firft room of the apart. 
ment towards the garden are 2 St. Sebaſtian by Lan. 
franco, Lot with his daughters hy Andrea Sacchi, a ſacri. 
tice by Pietro da Cortona, two Apoſtles by Carlo Maratt, 
and a bleſſed Virgin by Perugino. In the other rooms are 
a famous picture of Noah by Sacchi, two fine heads, the 
one of Julius Cæſar in Egyptian marble, and the other of 
Scipio Africanus in gia}lo-antico, a buſt of Urban VIII. 
in porphyry, with the head of bronze, from a deſign of 
Bernini, and a picture of Herodias by Titian. In the 
laſt room is a Venus on a beautiful fountain of meta, 
ſome antique buſts of Nero, Septimius Seyerus, and the 
other Czfars; a ſtatue. of a huntreſs, the bleſſed Virgin 
by Guercino, a portrait of a cardinal by Maratta, cf 
two. glaſs caſes full of curioſities. In the twa next anti 
chambers are ſome celebrated pictures by Andrea Sacchi 
Calabreſe, Romanelli, and others. The freſcos in the fur 
chapel, and in the next antichamber, are by Sacchi. 
Deſcending from the grand ſaloons, and in the ſecond 
room, are two paintings of Venus, the one by Titian, the 
other by Paul Veroneſe, and a harper by Lanfranco. I 
the third are a portrait of a friend of Raphael painted by I 
him, two pictures by Claude Veroneſe, the child Jeſus 
with St. John the Baptiſt by Maratta, and Lucretia bj 
Romanelli. In the fourth are a player an the flute, 
party at cards by Caravaggio, and ſome heads by Parme: 


giano. In the fifth are a beheading of St. John the Baptil eati 


v1 Bellino, the Roman Charity by Baroeci, the Magd4 
U 
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by Titian, and an antique head of Scipio Africanus. In 
the ſixth the baptiſm of Chriſt by Sacchi, St. Gregory 
by Guido Reni, and St. Roſalia by Maratta. In the 
ſeventh a famous Magdalen by Guido, the Samaritan by 
Caracci, the bleſſed Virgin by Raphael, much eſteemed, and 
three ſtatues of Silenus, Faunus, and Venus. In the eighth 
Germanicus' by Niccolas Pouſlin, beſides many other cu- 
rioſities, which adorn this and the other rooms. In the firſt 
chamber on the ground- floor are ſeyeral cartoons by Pietro 
da Cortona and Romanelli, repreſenting the hiſtories of | 
| Chriſt and of Conſtantine the Great; and two large urns 
of Greek marble, with fine baſſo-relievos, and a very large. 
granite lab entire, In the next chamber are the ſtatues of 
Apollo and Agrippina, a head of the Emperor Caracalla, 
x maſk uſed by the ancients in comedy, the goddeſs of 
health with the ſerpent, ſome of the Apoſtles by Cortona 
and Maratta,' the laſt Supper by Doſſi di Ferrara, the. 
ſaerifce 0” Diana by Cortona, a dead Chriſt furrounded 
with Angels by Brandi, a groupe of three children 
{:eping, a baſſo- relievo repreſenting an ancient hunt, two 
Angels by a modern artiſt, and a Seneca, three Egyptian, 
idols, the Iſis in granite, the Sun in paragon, and the 
Abundance in bronze; a portrait of Cecilia Farneſe by 
Scipione Gaetano, four Bacchanals by Titian, and many 
portraits of ancient learned men by the ſcholars of Ra- 
phael. In the next room is Herodias by Leonardi da ; 
Vinci, and a Virtue by Romanelli, with portraits and 
various paintings, and a baſſo-relievo repreſenting an, 
ancient funeral, In the laſt is the famous ſleeping Faun, 
a moſt ſingular ſtatue, a youth fitting on an ancient urn 
of oriental alabaſter, a work of great value, and a flave 
eating a human arm, with many baſfo-relievos. In the 
ürſt room to the right are the ſtatues of Marcus Aurelius, 


Q 4 5 the 


the Epheſian Diana, and Iſis, ſome heads of Satyrs, * 


modes of time paſt, preſent, and future, by Wett. In the 


by Guido, St. Francis and Poverty by Sacchi, and St. 


Caracci, another by Barocci, the bleſſed Virgin by 


buſt of the Counteſs Matilda, various baſſo-relievos repre. 
ſenting ſeveral Dukes of Milan, ſome buſts of cardinals, and 


that of Raphael ſuppoſed to be coloured by himſelf, and 


three G races. 
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zs a ſcarce one of Bacchus in marble, and a vaſe, highly 
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picture of an Angel and Jacob by Caravaggio, the three 


ſecond are a fine ſtatue of Venus, a Bacchus lying on an 
ancient ſepulchre, the celebrated picture of the Magdalen 


Stephen by Caracci. In the third are, a dead Chriſt by 


Maratta, a portrait of Cola di Rienzo, a bronze ſtatue of 
Septimius Severus, the celebrated Narciſſus in marble, 2 


Prince Thaddeus Barberini ſculptured by Ottone. In the 
fourth a model in freſco of the famous Cyclops by Anni. 
bal Caracei, painted 1 in the Farneſian Palace; a fragment 
of Moſaic repreſenting Europa, taken from the ancient 
temple of Fortuna Præneſtina; and a child in freſco by 
Guido. In the laſt are ſeveral portraits by Titian, 


another of Card. Antonio by Sacchi: a bleſſed Virgin 
ſuppoſed to be by are and the ancient ſtatues of the 


In the upper apartment is a copious library," in which are 
about one hundred thouſand books, and ſeveral thouſand b 
much eſteemed manuſeripts; alſo a cabinet of cameos, h 

intaglios, and precious ſtones, with a very valuable col- tk 
lection of medals, and many ſmall ſtatues, among which 
cl 


eſteemed on account of its valuable marble and excellent 
workmanſhip, which contained the aſhes of the Emperor 
Alexander Severus, and is ornamented on the outſide with 
figures ſymbolical of his death. The garden occupies the 


ancient lite of the Circus of F lora and the ancient Can- 
pid 
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pidoglio, which was a temple, with three diſtinct cells or 


the third to Minerva, the deities worſhipped in the grand 
temple of Jupiter Capitolinus. This edifice was diſtin- 


built by Numa. 
| PIAZZA BARBERINI, 


In this place is a fine fountain erected by order of 
Urban VIII. after a deſign of Bernini, and called the 


and the famous vermilion ſhops were near this ſpot, as 
alſo a temple dedicated to Quirinus by Auguſtus, and 


he had then lived, 


SCOTCH. 


This church and college were 8 by Clem. vn. 
in 1600, in the Strada Felice, oppoſite the Barberini 


religion in Scotland, and dedicated to St. Andrew the 
apoſtle and patron of that kingdom. The painting over 


by Loreneſe, and the martyrdom of St. Andrew on the 
high altar by a ſcholar of Borgognone, In the piazza to 
the right is the 


CHURCH AND CONVENT OF THE CAPUCHIN FRIARS. 


in 1524, approved by Clem. VII. and confirmed by 
Paul III. The firſt church and convent of that order in 
Rone was at St. Croce de' Luccheſi, where they reſided 
(ill the reign of Urban VIII. who granted them a more 

Comme. 
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chapels, one dedicated to Jupiter, another to Juno, and 


guiſhed by the name of the old Campidoglio, and wag. 


Triton. Antiquarians are of opinion the Pila Tiburtina 


decorated with ſeventy-ſix columns, the number of years 


THE CHURCH OF ST, ANDREW AND COLLEGE or THE 


palace, to preſerve the ſlender remains of the Catholic 
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the firſt altar on the right is by a Pole, that on the left 


This order was inſtituted by Matteo Baſſi Zoccalante, 
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cdrimedious and ſolitary ſituation. The titular carding! 
of St. Onofrio, brother to the pope, and of the ſame 
order, buried here in 1624, &- may be read in the 
inſeription over the door, built this church and convent 
after a deſign of Caſoni, over another dedicated to St. 
Antony, in honour of the Immaculate Conception. The 
pope himſelf placed the firſt ſtone, granted it many indul. 
gences, and entiched it with celebrated paintings and ſacred 
reliques. In the firſt chapel on the right is the celebrated 
picture of St. Michael the archangel by Guido Reni 
The St. Francis in the ſecond is by Muziani, the 
Pransfiguration in the third by Mario Balaſſi, Chriſt 
praying in the garden in the fourth: by Baecio Ciarpi, 
and St. Antony in the next by Andrea Sacchi. The 
Conception on the high altar is by Lanfranco; and under 
the altar is kept the body of that great philoſopher 
Juſtin Martyr. St. Francis on the ſide is by Domeni- 
chino, who preſented it to this church. In the choir is a 
St. Luke by Maſfari. St. Francis by Caravaggio, St. John 
the Evangeliſt by Lunelli, and a Magdalen with Chriſt 
in the garden by Sermoneta. The two ſmall pictures of 
che bleſſed Virgin and St. Joſeph in front are by Titian, 
the Annunciation by Sermoneta, St. Mark by Chiarini, 
ard the head of St. Matthew by Guido. In the facriſty 
is an Ecce Homo by Palma, and a St. Jeteaith on paper 
by Muziani. 

Returning to the church, on this ſide is the monument 
of Prince Sobieſki, ſon of John III. King of Poland, 
who died at Rome in 1914; the ſculpture of which is by 
Camillo Ruſconi, who is alſo buried here in the chapel 
of St. Antony. The bleſſed Virgin with St. Buonaven- 
tura in the next chapel is by Andrea Sacchi, the Nativity 
by Lanfranco, the dead Chriſt with his mother and the 

Magdalen 
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Magdalen by Camaſſei, St. Felix the Capuchin in the 
next, whoſe body is under the altar, by Alexander Vero- 
neſe, and the Converſion of St. Paul in the laſt by 
Pietro da Cortona. Over the door is a cartoon, being . 
copy of the celebrated Navicella of St. Peter painted by 
Giotto, and replaced in Moſaic at St. Peter's. In the 
convent is the cell where St. Felix died, after having 
| lived there forty years. The burying-ground 1s very 
curious, conſiſting of ſeveral cells, where the bodies of 
the friars are preſeryed in their drefles, __ placed in 
niches around. 
In the ftreet to the left of the canwam is the church 
and houſe of the monks of St. Baſil, for their reſidenes 
when they come to Rome from their convent of Grotta 
| Ferrata, near Fraſcati. A little farther to the right is _ 
the 


CHURCH AND CONVENT OF sr. NICHOLAS DA 
 TOLENTINO, 

This church, with the convent, occupied by the bare- 
footed Auguſtin friars, was built in 1614 by Prince Pan- 
ſili, after a deſign of Baratta, a ſcholar of Algardi, and 
ornamented with marble, ſtucco gilt, paintings, and baſſo- 
| celievos. St. Nicholas di Bari over the frſt altar to the 
right is by Laurenti, and the ſides by Ventura Borgheſi. 
The picture in the next chapel is by Baldi, the paintings 
in the third by Baldini, and the picture on the altar by 
Guereino. St. John the Baptiſt on the altar in the 
croſs aiſle is by Baciccio, and the ſtucco by Ferrata. 
be high altar is a deſign of Algardi. God the Father 
and St. Nicholas in marble on the altar are by the ſame 
Ferrata, the bleſſed Virgin by Domenico Guidi, and the 

* by Baratta, who allo did thoſe under the organ. 

The 
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The cupola is painted by Coli and Gherardi, and the 
Angels by Baldini, who painted the ſmall cupola on the 
right. St. Agnes on the next altar is a copy from Guer. 
Cino, and the ſtucco by Ferrata. The noble chapel next 
this is a magnificent deſign of Pietro da Cortona, of whom 
the paintings round it, were the laſt work in freſco. They 
were finiſhed by his ſcholar Ciro Ferri. The baſh. 
relievo on the altar, of the miracle of the Madonna di 
Savona, is a fine work of Coſmo F ancelli, The ſtatue 
of St. John the Baptiſt is by Raggi, that of St. Joſeph 
by Ferrata, and the portrait of Sig. Gavotti, who erected 
this chapel, by Fancelli. In this chapel every year, on 
the 18th of March, is celebrated a ſumptuous feſtival, 
with folemn muſtc, at the expence of this family, in 
honour of the abave Madonna. The St. Philippo Neri 
in the laſt is by Crea. In the choir is a picture of the 
bleſſed Virgin, ſuppoſed to be by 1830 28 in the 
facriſty one by Caldana. 

In this valley is ſaid to have ſtood the Circus of Flor 
ſurnamed Ruſtica, to diſtinguiſh it from another in the 
Vicus Patritius. She was born at Nola, of the family 
of Fabius Metellus, and was a celebrated courtezan, to 
whom Pompey the Great was much attached. Having 


acquired g great riches in her profeſſion, ſhe left the Roman | 
people her heirs, with the condition that they ſhould build : 
2 circus in- honour of her with the firſt produce of her . 
eſtate, and every year, on her birth-day, celebrate the 3 
Floreal games and facrifices. They were accordingly 5 
celebrated naked, and carried to the greateſt. licentiouſneſs fr 
both in words and actions. As a cloke for this practice, * 
the Romans pretended ſhe was the goddeſs Flora, wha "Hh 
preſided over corn and trees, and whom they mult take bi 

Y 


| this method to pleaſe i in order to proſper. IT he form af 
0 


was her temple. 


PORTA SALARIA., | 
This gate has had many names. It was called Quiri- 


{mall temple near it; Agonalis, becauſe when they could 
not celebrate thoſe gamies in the Circus Flaminius on 


formed out of this gate; and laſtly Salaria, Which it Keil 
retains. 

Near this was the Campus Sceleratus, ſo called becauſe 
the veſtal virgins were buried there alive when they 


burial was not leſs curious than exemplary. 

They were firſt degraded, and ſtripped of the veſtal 
dreſs, then, being tied on a bier with their faces entirely 
covered ſo as neither to ſee nor hear, they were in 
that manner carried about the city, followed by a crowd 


and depoſited in a fubterraneous ſepulchre, conſiſting of 
2 ſmall room with two little receſſes, in one of which 
was a ſmall lamp, in the other an carthen vaſe with a 
mixture of water, milk, and honey, and on the ground a 
ima} bed. At this ſpot ſhe was unticd, and the high 
prieſt, after reciting ſome facred words, always raiſing his 


blindfold, while the people crowded about the tomb, - tit 
che no prieſt, having drawn up the ladder, cloſed the 
ſepulchre 
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che ſeats fill appears; and in the vineyard of Mandoſi 


nalis, becauſe it led to the hill of that name, or from a 
account of the inundation of the Tiber, they were per- 


profaned their virginity, an action which the Gentiles 
held in the greateſt horror: and the ceremony of their 


of people, in profound ſilence, with a degree of ſolemnity 
which it was impoſſible to exceed: nor was there any 
ſpectacle at which the people were more afflicted. In 
this manner was the veſtal carried to the above ſpot 


bands towards heaven, conducted her down the ladder 
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ſepulchre with a large ſtone, and covered it with earth; 
that no mark of the ſpot might appear; after which the 
crowd diſperſed with groans and lamentations, which the 
molt devout continued the teſt of the day. Thus ſuffered 
Porphyria, Minutia, Seſtilia, and Emiliana with two com- 
panions, and many other young women at different 
periods. In the Vigna Mandoſi is an ancient edifice 
called Tempio Scelerato, in the inferior part of which is 
faid to be the ſepulchre of theſe virgins. 

Thoſe who ſeduced the veſtals were alſo puniſhed: 
for, as Livy informs us, Lucius Caniſſus, Chancellor of 
the Pontifex, was beaten to death with rods in the Co- 
mitium, by order of the Pontifex Maximus. And in 
eonfequence of the diſhonour of Paulina, not only on 
account of her high birth, but of her exemplary chaſtity, 

the prieſts who conſpired to deceive her were all put to 
death, to the number of one hundred and * and 
their temple deſtroyed. | 

Two miles out of this gate is the famous bridge called 
Ponte Salaria, over the Aniene, called alfo the Teverone, 
with the celebrated infcription by Narſetes, general of the 
Emperor Juſtinian, after his victory over the Goths, 
Near this bridge one thoufand two hundred and ſixty 
Chriſtians were condemned by Claudius to dig fand, and 
buried in the hill Cocomero. Near this ſpot is the facre 
kill, whither the people of Rome withdrew when dit 
guſted with the tyranny of the Patrieians. About half 2 a 
myo from the gate is the 


VILLA ALBANS» 


This moſt noble caſino and delightful villa, fo uniyer- 
fally. and fo juſtly celebrated, were erected with the 


* taſte and magnificence by Card. Alexander Alban! 
k 
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It was formed out of a vineyard, and contains a great 
number of ancient menuments, ſtatues, buſts, baſſo- 
relievos, inſeriptions, alabaſter columns, and many other 
curiolities, diſpoſed with ſuch order and - beauty that its 
magnificence aſtoniſhes every ſpectator. This houſe has 
a ſpacious portico, which is ſupported by Egyptian 
columns, and adorned with fine baſſo-reljeyos, and the 


ſtatues of the Cæſars, among which that of Domitian | 
merits particular obſervation, being the only entire one of 


this emperor. . In the middle of each of the large rooms 


on each ſide is a vaſe of flowered alabaſter, ten palms in 
diameter, placed on baſes of granite, To the right is the 


chapel, which is adorned with gold and precious marble, 
| Under the altar is the body of the martyr St. Antigolg, 
Jo the left of the principal ſtairs, in an oblong hall, are 
two maſſive columns of giallo-antico, finely poliſhed ; and 
in the gallery are two ſtatues of goddeſſes, one of them 
the fineſt Pallas extant, the other repreſenting Jung 
nurſing Bacchus, whom ſhe holds in her arms. By the 
ſides of the ſtatues are the ſcarceſt haſſo- relievos, with 
figures almoſt as large as life. On the pilaſters are ſome 
very fine antique Moſaics, and over the door S$ IF 


two baſſo-relie vos, companions, in which are repre- 


8 ſented various kinds of ancient armour, of unrivalled 
workmanſhip. The cieling is painted by Cav, Mengs, 
The apartments adjoining this gallery are adorned 
with the fineſt productions of art, the ancients or 
W moderns could boaſt. That on the left figiſhes with a 
| Cabinet enriched with ſtatues, figures of bronze, buſts, of 


| alabaſter, baſſo-rclievos, large vaſes of porphyry and of 


alabaſter, and adorned with a payement of ancient Moſaic- 
The other on the right finiſhes alſo with a cabinet finely 
| Ornamented, Deſcending to the two lateral porticos, which 
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ate alſo ſupported by granite columns, and full of fin- 
ſtatues, we find between the columns of one of the pox. 
ticos buſts of the moſt celebrated generals of antiquity, 
and in the other thoſe of ancient philoſophers, poets, and 
thetoricians. In the room on the left are two large 
columns, one of which is of flowered alabaſter in one 
piece, and the room is ornamented with baſſo- relievos 
and termini of alabaſter; This leads to another chamber 
very rich in figures; baſſo-relievos, inſcriptions, and other 
pieces of antiquity. Adjoining this is a fmall Tonic 
temple bf the Epheſian Diana, whoſe ſtatue is placed on a 
baſe of figures in relievo. The ſemi-circular portico in 
the other part of the garden is ſupported like the former 
by columns-of granite and marble, and in the middle are 
fix ſtatues of Egyptian baſaltes, and one of alabaſter twice 
the natural ſize. Under the fountain in the middle of the 
garden are four very Curious figures of Atlas, ſupporting 
on their ſhoulders a large baſin of Egyptian granite, 
Returning to the palace, within the iron railing are three 
compartments. In the two ſide ones, which are ſupportel 

by columns, are ſome recumbent ſtatues of river gods, with 
large vaſes, of which the middle one is the river Nile, 
The cieling is ſupported by two very fine Cariatides. In 
the upper garden are three fiſh=ponds; of which the middl: 
one has a large baſin of Egyptian granite in its center, 
The gardens are everywhere decorated with ſtatues, and 
columns ſupporting buſts, and the ſteps adorned with 
Sphinxes. Two hundred columns of various ſorts of 
marble are diſperſed throughout the villa, which is ſuppoſel 
to be an exact repreſentation of an ancient country 
habitation. Returning to the city, and 1 in the road to the 


right 1s the 
VILLA 


VILLA LUDOVISI: | 


This pleaſant villa was formed by Cardinal Ludoviſi; 


à deſign of Domenichino. It is above a mile in circum- 


of great value, among which 18 a labyrinth, fet out like a 
gallery, and adorned with a great number, of ſimilar 
works of art. Of theſe the moſt remarkable are the two 


of a Satyr with a ſmall Eaun, another of Leda, a very 


large head of Alexander Severus. In the principal walk 
and round the fountain are many ancient ſtatues, and 
in that leading to the houſe are ſeveral ſtatues of 


| are ſtatues of Apollo and Æſculapius, a fine groupe of 
Pztus and Arria, another groupe ſuppoſed to be Papirius 
and his mother, a fine coloſſal head of Juno, a head of 
the Emperor Claudius in bronze, a buſt of Pyrrhus, and 
four columns of porphyry. In the fecond chamber are, 


Fauſtina, a Mars with another Cupid, another Gladiator, 
and ſome baflo-relievos, among which is one apparently 


© of Greek ſculpture; repreſenting Olympia the mother of 


valuable ſtone, much admired, a ſtatue of Sextus Marius, 
the groupe of the Genii, ſymbolical of peace, Pluto and 


two philoſophers Heraclitus and Democritus, Arion by 
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nephew of Greg. XV. who built the two caſinos, after 


\ ference; and has ſeveral fine walks, ornamented with 
ſtatues, buſts, baſſo-relievos, columns; and other marbles 


captive barbarian kings, a fine Silenus ſleeping; a groupe 


curious Nero dreſſed as a prieſt; another Satyr, and a 


idols. The front of the caſino is adorned with baſſo- 
relievos, buſts, and ſmall ftatues. In the firſt chamber 


a Gladiator with a Cupid, fuppoſed to be the lover of 


| Alexander the Great. In the third is a table of a very 


Proſerpine by Bernini; Apollo intended for a vow, the 


Algardi, and Virginius killing himſelf, In the fourth are, 
Vox. IJ. P a coloſ- 


r 


a coloſſal head in baſſo-relievo, a Bacchus, and four ſtatües 


Aurelius, and a bronze head of another ſtatue, of which 
ſtatues; the cielings of the rooms are adorned with fine 
marble, being richly adorned with emeralds, rubies, 


and other precious ſtones. In a caſe is a petrified 
man, ſent as a preſent to Gregory XV. and in the 
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from the life. In the fifth is a fine ſtatue of Marcus 


the body aad feet are of porphyry. 
In the other caſino; which is ſurrounded with ancient 


paintings in frefco by Guercino, among which is his 
celebrated Aurora. In one of the rooms is a bed, very 
much admired; the poſts and counterpane of which ar: 
compoſed of various, very fine, and extremely valuable 


other rooms are the heads of Claudius and Marcus 


Aurelius, with many other curioſities- In this villa ws $, 
found the Egyptian Obeliſk with hieroglyphics, forty-om B 
feet long and ſeven broad, which ſtood in the circus of the D 
garden of Salluſt. Part of the fite of this garden, which 10 
extended to the valley leading to the church of St. Suſann N. 
and to the walls of the city, is occupied by this villa. It wa Re 
produced by the money, that Roman acquired when Præſed 
in Africa, and was ſo magnificent and ſo pleafanth 
ſituated that it became the ſcene of recreation an 7 
amuſement of many emperors. Tacitus informs us thit foot 
Nero retired there one evening as he returned from tit | defi 
Pons ZEmilianus, and that Nerva died there. And Vo WF ture; 
piſcus fays, this prince diſliked the Palatine-hill, but the! 
delighted in this garden. Fauno mentions, that in bi an u 
time many vaſes containing bones were found here, and 
among the reſt a very large ſcull, ſuppoſed to be of one 
of the two giants buried there in the time of Auguſtus A 
who were above ten feet high. At the top of the lane, u in 16 
bu gu of the Capuchins, is the 


L | - CHYRCV 
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\ 


CHURCH OF ST. tSIDORE. 


This church was built in 1622, for the teformed Spa- 
niſh friars of the order of St. Francis, after a deſign of 
Bizzocchieri ; but was ſince converted into a college for 
the Iriſh Obſervant friars. In the church are ſome good 
pictures. The altar-piece on the right, repreſenting the 
marriage of the bleſſed Virgin, with the ſides, are the firſt 


Baldini. The Conception in the ſmall chapel by the ſide 
of the high altar is a fine work of Maratta : the monu- 
| ment is ſculptured by the fon of Bernini. St. Ifidore on 
the high altar is a fine work of Andrea Sacchi: St. 


Spaniſh ſchool ; the ſculpture of the monument of Monſ. 
Borani is by Roſſi, St. Antony of Padua with the ſides by 
Domenico Perugino, the lunette by Egidio Ale, and the 
Crucifixion with the ſides in the laſt chapel by Maratta. 
Near this church is a houſe of ſome miſſionary prieſts. 
Returning to the Strada Felice, and on the left, is the 


' CHURCH or sr. ILDEFONSO. 


footed hermits of St. Auguſtin, and ornamented after a 
Leſign of Paglia. The Nativity on the high altar, ſculp- 
tured in baſſo-relievo, i is by Franceſco, a Sicilian ; and on 
the ſides are ſome paintings, very minutely executed, by 
an unknown artiſt 


' CHURCH OF a. FRANCESCA ROMANA. 
in 1614 by the Spaniſh friars of the holy Trinity, where, 


imong other pictures, is that of the bleſſed Virgin with 
P 2 two 


work of Carlo Maratta; the ſecond of St. Ann is by 


Auguſtin and St. Francis in the fide chapel is by the 


This church was built in 1619, by the Spaniſh bare- 


 Alittle farther on the right is this ſmall church, built 
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celebrated painters Taddeo and Frederico Zuccheri, who | 


in freſco, are by Naldini; St. Francis of Sales in the 


da Volterra, who executed the Preſentation in the temple ol 
the fide. The cartoons of the murder of the Innocents 
were painted by Alberti, the hiſtory around by Marco & 
Sienna and Pellegrino da Bologna, the Nativity of the 
bleſſed Virgin in the lunette by Bizera, a Spaniard, St, 


other paintings by Nogari. The Nativity, with tio 
accompanying paintings, are by an unknown artiſt. The 


of judgment by a Sicilian ſcholar of Buonarotti, n 
demoliſhed to build the chapel of St. Francis. The hi) 


3 wa executed the ſtucco repreſenting the hiſtory of te 
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two Angels, one of the beſt works of LOSS At the 
end of the ſtreet is the 
PALACE OF THE QUEEN OF POLAND. 


This palace was built for their own reſidence by the 


painted the fine frefcosw Maria Caſſimir, Queen of Poland, 
wife of John Sobieſki, reſided there ſome years; and here 
their ſon Prince Alexander died. Near it is the 


CHURCH AND CONVENT DELLA 38. TRINITA AI 


This uch Nands on the pleafunteſt part of the Pincian 
Hill. It was built-in 1494, by Charles VIII. King of 
France, at the entreaty of St. Francis di Paola, for the 
French Minimi friars; and in 1595 was conſecrated by 
Sixtus V. It contains ſeveral fine paintings. St. Jokn 
the Baptiſt in the firſt chapel on the right, and the fide 


ſecond by Chiari, and the paintings in the third by Dani 


Michael: the Archangel in the next by Corvi, and the 
cieling of the croſs-aiſle, on which was painted the dy 


altar is a deſign of Monſ. Sciampagna, a ſcholar of Bernini 
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Trinity, and the ſtatues of St. Lewis and St Francis di 
Paola on the ſides. The picture in the ſmall chapel on 
the right is by Piccione, the Coronation of the bleſſed 
Virgin in the other ſmall chapel by Frederic Zuccheri, 
and the paintings in the croſs-aiſle by Pierin del Vaga. 
The Aſſumption and the Apoſtles and Prophets, begun 
by Thaddeus Zuccheri, were finiſhed by his brother. Fre- 
deric. The chapel of St. Mary Magdalen, with the 
painting in freſco in the lunette and others around, are 
by Julio Romano, aſſiſted by his couſin Franceſco ; the 
ſides, with the pool Probatica and the Reſurrection of 
Lazarus, by Pierin del Vaga; the celebrated taking down 
from the croſs, with thoſe near it, by Daniel da Volterra; 
the Annunciation, with the Creation of Adam and Eve, 
by Ceſare Piemonte; the Nativity oppoſite, with the 
| altar-piece.of the bleſſed Virgin, by Cedaſpe, a Spaniard ; 
| and the Crucifixion in the laſt chapel by Nebbia. The 
| ſepulchre of Pierin, with the two YO are by Lo- 
| renzetto.. | 

In the cloiſter of the convent are * paintings, 
| The Canonization of St. Francis by Leo X. is by Cav, 
| VArpino, the ſaint healing a ſick man by Roncalli, ſome 
actions of the ſame by Nogari, the admiſſion of his 
monks by order of the King in the Council of Paris, 
and his reception by the ſame King, both in freſco, by 
demenza. The other actions of the ſaint are by Marco 
da Faenza, and the Kings of France by Nucci. The 
paintings in the upper corridor are by P. Nicerone, of 
ts order. In the botanical garden are the moſt uſeful 
mples and other plants that can be raiſed in this climate, 
which are employed by the apothecary, who reſides and 
Keeps a ſhop in the convent. Oppoſite the church is the 


Fe © Egyp- 
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Egyptian Obeliſk, bound in the garden of Sallust, ſet up 
by the preſent pope. \ 


VILLA MEDICI, 


This noble palace and garden was erected by Card, 

Ricci about the year 15 50, after a deſign of Anniba] 

Lippi; but Card. Ferdinand de' Medici, afterwards Leo 

XI. magnificently adorned it with ancient ſtatues, buſts, 

baſſo-relievos, and paintings, beſides a ſmall obeliſk, and 

two uncommonly large baſins of oriental granite. Al 

theſe fine antiquities are now removed to Florence. The 
| chapel of St. Gaetano in the villa was once the reſidence 


ü of that ſaint, To the left, on quitting the garden by the 

| ſide door, is the 

4 | ' PORTA PINCIANA- F 
The magnificent palace of Pincius, a Roman ſenator, z 
[| near this ſpot, gave name to this hill and gate, which was h 
N robbed of its marble ornaments by Theodoric the Goth, fl 
ij to adorn his palace at Ravenna: that palace where Beli of 
| farius avenged the Empreſs Theodoſia againſt Pope St. 1 
i Silverius, by ſtripping him of the pontifical habit, and 5 
BY | ſending him in the habit of a monk to the iſland of 85 
| Pontus, where he died for want, At wp diſtance of half of 
| A | mile 1 is the celebrated adr 
| VILLA BORGHESE. Af 
This villa, which once belonged to the Duke Altem ſept 
"8 was purchaſed by Card. Scipio Borgheſe, nephew T mar 
1 Paul V. who built its moſt magnifigent and highly or aD 
| mented caſino, after a deſign of Fiamingo. The gate. para 
'f | ay of the villa, erected on a deſign of Lunghi the elder, an: 
| | 1s decorated with the baſſo- relievo of a bull pr epared fr to be 


| | 1 | | factie 


f 


** 


ANCIENT AND MODERN ROME. 215 


facrifice. In the entrance of it is another baſſo-relievo 
repreſenting the apotheoſis of one of the emperors, and two 

termini adorned with flowers and fruits, deſigned by Ber- 

nini, and ſculptured 'by his ſon. The front of the palace 

is encruſted with the fineſt baſſo-relievos and ancient 
ſtatues; and among other ornaments are fine buſts of 
Trajan and Adrian. On the ſides are the ſtatues of 
Marcus Aurelius and Marc-Antony on marble baſes, 

The baſſo-relievos repreſent various tranſactions of the 
ancient Romans, and other hiſtory, as the peace with 
the Sabines, Romulus and Tatius, a boar-hunt of excel- 
lent ſculpture, ſeveral Bacchanals, the equeſtrian ſtatue 
of Robert Malateſta, captain-general under Sixtus IV. by 
Paolo Romano, Curtius plunging into the gulf, and on 
the balcony a ſcarce buſt of the Emperor Geta. The 
front towards the north is adorned with baſſo-relievos of 
Bacchanals, ſacrifices, &c, and over the door a ſcarce 
head of Bacchus. The eaſt front is adorned with the 
fineſt veſtiges of Roman magnificence, the moſt remarkable 
of which are, a marble vaſe with a baſſo-relievo of a 
bacchanal, and the ſtatue of Marius. Before the portico 
js a vaſe with baſſo-relievos, and under it the ſtatues of a 
datyr, a Muſe, Jupiter, Venus, Galba, and a captive King 
of Parthia in porphyry. In the hall are twelye much 
admired columns of granite, porphyry, verde and giallo 
antico; the buſts of the twelve Cæſars, the heads of Scipio 
Africanus and Hannibal, and a Bacchus on an antique 
ſepulchre, ſculptured with the death of Meleager, beſides 
many fine paintings on the cielings. In the firſt room is 
a David with his fling by Bernini, a Seneca in the bath, of 
paragon, a wolf in red marble with Romulus and Remus, 
an ancient baſlo-relievo with Venus and Cupid, ſuppoſed 
to be by Praxiteles, a Queen in marble with the drapery 
Y 4 5 7 
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of porphyry, two vaſes of tranſparent alabaſter by Silvio 
Galcio, and many ancient buſts, among which is one of 
| Macrinus, very bighly eſteemed. In the next are three 
fine ſtatues of Apolline, Narciſſus, and Icarus, the Far. 
neſian bull in metal, and a head of Alexander the Great 
in baſſo-relievo. In the third are two groupes, Æneas and 
Anchiſes carrying off Aſcanius, a fine groupe of Daphne 
changed to a laurel when purſued by Apollo, both by 
Bernini, with the following diſtich on the baſe, compoſed 
by Urban VIII. when young; 


Quiſquis amans ſequitur fugitivæ gaudia formæ, 
e manus implet, baccas vel carpit amaras. 


Here alſo are buſts of Auguſtus, Lucius Verus, and 
St. Charles Borromeus, a table of oriental alabaſter, ano- 
ther of paragon, and ſome portraits painted by Fiamingo, 
In the gallery are four columns of porphyry, two tables 
of the ſame, two ancient urns of alabaſter and two af 
porphyry by Nizza, eight large antique heads, among 
which thoſe of Plato and "Pereſiax are much admired, four 
ſtatues, a Diana, a Gypſy, Caſtor, and Pollux, a buſt of 
Hannibal, Hercules Aventinus with the head of a bull, 
the groupe of Fauſtina and ber lover Carinus, a gladiator; 
another gladiator of ſcarce and beautiful Grecian ſculp- 
ture by Agatius the Epheſian, a bacchanal in paragon 
ſculptured by Fiamingo, a Chriſt in porphyry by Buona- 
rotti, a Moor of black ſtone with a ſhirt of alabaſter, 2 
ſtatue of Agrippina, a head of Adrian, a fine Silenus 
holding a young Bacchus in his arms, other ſtatues and 
columns of ancient marble, and a Hercules killing Antæus 
painted by Lanfranco. In the gallery are ſtatues of 
: Flora and Venus, buſts of Marcus Aurelius, Claudius 
Druſus, Licinus Valerianus, and Apollonius Tianeus, the 


_ goat. Amalthea that ſuckled Jupiter, a a wounded gladiator, 
Aud 
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and a head of Cleopatra. The paintings are by Lan- 
franco, except thoſe of Vulcan and Venus, which are 
by Julio Romano; a fine bull of black marble on a table 
of alabaſter, two Egyptian idols, a gladiator, a centaur, 
the effigy of Auguſtus, a ſtatue of Diogenes, an Iſis of 
Crete transformed to a male, ſculptured by Bernini; the 
heads of Fauſtina, Antonia, Auguſta, Ottacilla, Trajan, 
Decius, Gordianus, and others; two fine ſtatues of Venus, 
a picture of St. Jerome by Paſſignani, a Chriſt by Caracci, 
a Venus with Cupid and a Satyr by Titian, the ſtatues 
af Trajan, Antoninus, a Gypſy of black marble, with the 
head, hands, and feet of bronze, a Bacchus, a Faun, and 
a ſea nymph; the heads of Livia and Berenice, many 
pictures by Doſſi di Ferrara, Scarſellino, and others; an 
Harpocrates, the centaur Neſſus bearing off Deianira, 
another centaur carrying a Cupid on his ſhoulder, with 
a groupe of little Loves; the heads of Nero, Septimius 
Severus, and Julia Meſa; a very ingenious ſcrutoire, 
a ſtatue of Veſpaſian, and another of Nero, a head of 
Alexander the Great, and a child ſleeping by Algardi; a 
fine head of Florianus, a Diana painted by -Lorenzino, 
dampſon by Fra. Sebaſtian de] Piombo, the celebrated 
groupe of the three Graces, the ſtatue of a Moor dreſſed 
| in white, a youth taking a thorn from his foot, and a ſlave 
crying; another head of Livia, and one of a prieſteſs ; ; 
the buſt of Card. Borgheſe by Bernini, fifty-two portraits 
of ladies of various nations painted by Scipio Gaetani, a a 
Madonna by Guido Reni, two heads by Raphael, a 
| Joſeph by the ſame, the Magi by Alberto Duro, God the 
Father by Cav. d'Arpino, a Madonna by Pietro Perugino, 
and many other works of art and remains of antiquity, 

The houſe and gardens have been newly fitted up in a 
[Bolt ſplendid manner by the preſent prince. The park 
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and gardens are about three miles in circumference, and 
are adorned with beautiful fountains and a great number 
of ſtatues, buſts, and termini/; temples, lakes, elegant 
walks, ayiaries, grottoes, four hundred pine-trees, groves, 
ſhrubberies, &c. Paſſing through the park, by another 


noble caſino, towards the Porto del Popolo, is the cele. 
Den wall of the 1 called 


MURO rok ro, 


Being 2 large piece of the ancient wall, apparently falling, 
though it has continued in that ſtate from the time of 
Belifarius, in 538, who wiſhed tq repair it when the 
Goths beſieged Rome. But the Romans replied, that St. 
Peter defended that part of the city; in conſequence of 
which he left it unguarded, as Procopius relates in his 
account of the Gothic war: and during the whole of that 
long ſiege the enemy is faid never to have attempted this 
part. Under this wall the impenitent are buried, and 
there the church of St. Felix in Pinciis 1s ſuppoſed to 
have ſtood. 

The celebrated villa of Pompey is ſaid to have occu- 
pied all the adjacent parts, he having bought it in the year 
of Rome 692, after defeating the Armenians, Parthians 
Aſſyrians, and Mithridates. They were ſo extenſive and 
magnificent as to be divided into ſuperior and inferior, 
containing delightful gardens, fountains, and edifices, 
ornamented with works of art of the greateſt value, 
There were places for the athletic exerciſes and other 
diverſions, to which the people were admitted gratis. In 
order to conceal ſo great a purchaſe, it was given out t 
be bought by Demetrius his freedman and favourite, wi 
was very much eſteemed by him on account of his abil- 
ties, though he often inſolently abuſed his good —_— 
miſtake, 
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miſtake, as Plutarch obſerves, uſually committed by low: 


bred, ill-born plebeians. Entering the Porto del Popolo, 
on the left is the 


STRADA BABUINA, 


This ſtreet takes its name from a defaced recumbent 


ſtatue, leaning over a fountain adjoining to the palace in 


the middle of it. To the right is the 


CHURCH OF sr. ATHANASIUS, AND THE GREEK 
COLLEGE, 


This church and college were built i in 1577 by Greg. 


XIII. for Greek ſtudents, who there learned the ſciences, 
and preſerved the uſe of their ancient rites and ceremo- 
nies. They were erected after a deſign of Giacomo della 
Porta, and the front by Lunghi. The Crucifixion 
and the ſecond altar-piece are by Cav. d'Arpino, and the 
others by Tibaldi. Beſides the officiating prieſts, the 
national biſhop reſides there, and performs all the rites 
and ceremonies of the Greek church. In the lane to the 
left is the 


THEATRE | OF ALIBERTI, CALLED ALSO DELLE 
DAME. 


This theatre takes its name from its erector, and is 


diſtinguiſhed from all thoſe appropriated to the muſical 
drama. This part of Rome is ſuppoſed to have been 
once occupied by the Naumachia of Domitian, which 
was above four miles in circumference. As ſoon as the 


naval combats, there exhibited for the entertainment of 


the people) and to exerciſe the youth in maritime engage- 
ments, were finiſhed, and the veſſels drawn up, all the 
Vater was almoſt inſtantly let into the Tiber, to the great 


aſtoniſn- | 
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aſtoniſhment and amuſement of the ſpectators, giving 
place to the gladiatorial combats, afterwards performed 


on its arena of ſand, which became immediately dry. 


This immenſe body of water was brought, by a tunnel 
under ground, from the vineyard of the friars of St. Mary 
del Popolo, at the top of the Pincian- hill, where it was 
' collected in two reſervoirs, one a hundred and eighty- five 
feet long by forty-five broad, and eighteen deep, the other 


fifty feet long by twenty broad. This Naumachia was 


ſurrounded with ſtrong walls, and is ſuppoſed to have 
occupied all the plain, including the | 


PIAZZA DI SPAGNA, 


This piaz za is inhabited principally by foreigners, for 


whoſe. accommodation it contains many good lodging- 
houſes, while antiquaries and guides, or Ciceroni, flock 
around it. The grand flight of ſteps up to the church 
was conſtructed by the French under the auſpices of 
Lewis XV. after a deſign of Santi. They form a mag- 
nificent and majeſtic approach to the church of the holy 
Trinity. At the foot are two fine capitals of columns 
the remains of ancient ſplendor, with half-relievos of later 
| ſculpture, the one of St. Lewis of France, the other of St. 
Francis di Paola, The large fountain, called la Barcaccia, 
becauſe in the form of a boat, was executed by Bernini, 
by order of Urban VIII. and conveys the eclebrated Aqua 


Vergine. 
The ſtreet leading from hence to-the Clementine Col- 


lege is called Strada de? Condotti, from the ancient con- 


duit of the Aqua Vergine ſuppoſed to have paſſed there, 
and from. the college to the caſtle del Orſo, A little way 
from the fountain, on the right hand ſide of the ſtreet, is 


the palace of the Amd ee of Malta; and oppoſite to 
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it that of the Marquis Nunez, from a deſign of Roſſi, in 
which are ſome fine paintings in freſco. Returning to 
the piaz za, on the right is the 


PALAZZO DI SPAGNA. 


This noble palace is the reſidence of the Spaniſh Am- 
baſſador, and contains ſpacious apartments for his ſuite. 
Card. Acquaviva, when miniſter, built a noble theatre 
within it for the performance of muſical compoſitions on 
the royal feſtivals, and adorned the rooms with ſtucco-gilt 
and paintings in freſco by Cav. Benefiali. : 


| COLLEGE DE PROPAGANDA FIDE. 
This grand college was begun in 1622, by Greg. XV, 
to favour the promulgation of the Catholic religion ; and 
Urban VIII. completed it, after a deſign of Bernini, and 


ſciences and the rites of the church, that they might 
of Borromini, who did the whimſical front of the church 


within the college, in which are ſome fine paintings. 
The Converſion of St. Paul in the firſt chapel on the 


Eaſtern Kings on the high altar, to whom. the church is 
dedicated, by Geminiani; the painting over it of Chriſt 


the Net is a copy of Vaſari, the ſtucco-work over the 
high altar by Fancelli, and the freſcos in the chapel 
above by Ventura Borgheſe. Beſides a copious library, 


every 
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collected ſtudents from the eaſtern nations, to learn the 


afterwards propagate them in their native countries. 
Alexander VII. enlarged and finiſhed it under the direction 


right is by Pellegrini, the deſign by Bernini; St. Charles 
and St. Philippo Neri in the ſecond by Carlo Ceſi; the 


giving the keys to St. Peter by Baldi, and the Crucifixion 
on the other ſide by Geminiani. The Apoſtles caſting 


this college contains a complete printing-office for 
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every eaſtern language. Books in theſe and all other 
languages are ſold there, and maſters of all the ſciences 
and languages reſide there for the inſtruction of youth, 
A little farther to the left on the hill are the 


- CHURCH AND MONASTERY OF ST: JOSEPH A Capo 
IE CASE, þ 

This church is ealled a Capo le Caſe, becauſe in the 
laſt century the houſes finiſhed there. It was built in 
1590, together with the monaſtery, by a Spaniſh prieſt 
and other pious perſons, for the bare-footed Carmelites; 
Being in a ruinous ftate thirty-eight years after its found- 
ation, it was rebuilt and enlarged by Card. Lanti, and 
adorned with fome celebrated paintings. The St. Tereſa 
over the firſt altar on the right is by Lanfranco, that on 
the high altar by Andrea Sacchi, and that on the other by 
a friar of this monaſtery, St. Tereſa in freſco over the 
door of the monaſtery is by Sacchi, and retouched by 
Carlo Maratta, and St. Joſeph over the church door by 
Luini. Hiſtorians inform us, this ſpot was once occupied 

| by the gardens of Lucullus, which were much frequented 
by the Cæſars, and contained aviaries ſtocked with the 
fineſt ſinging-birds that could be procured. After the 
deceaſe of Lucullus, this garden came into the poſleſſion 
of the emperors, and it was there, Meſſalina the wife 
of Claudius was put to death ” his order. A little 
| lower 1 is the 


chuncn OF ST. ANDREW ALLE FRAT TE. 


This ehurch takes the name of Fratte from the thorns 
and rubbiſh that encumbered the neighbouring ground in 
the laſt century, this part of Rome not being then much 


inhabited. The church and convent belonged to tit 
Scotch 


— 
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gcotch before they abjured the Catholic religion. After 
that event, the Roman family of Bufalo obtained them, 
together with their endowments, Sixtus V. gave it to 
the Italian Minimi friars of St. Francis di Paola. Leo 
XI. ordered it to be rebuilt from the foundation; but 
that prince dying, Ottavio del Bufalo finiſhed it with the 
income left by the Scotch, after a deſign of Guerra, 
except the cupola and tower, which are by Borromini, 
and ſtill remain unfiniſhed. The firſt chapel on the right 
is painted by Geminiani; the ſecond, dedicated to St. 
Charles and St. Franceſca Romana, by Cozza; and St. 
Francis of Sales and St. Valeſia in the third by Romoli. 
The monument of Card. Carafa is a deſign of Poſt. 
Near the entrance of the cloiſter is the monument of 
Prince Lorenzo of Morocco, who died at Rome in 1739s 
and was buried in this church. This prince was nephew 
to the Emperor of Morocco, and was made priſoner in a 
conteſt for the diadem. He had eſcaped when at the 


and took refuge in Spain, where he adjured Mahometanifm 
and received baptiſm z after which he was conſtantly ſup= 
ported by Clem. XII. and the nobility. Oppoſite to this 
monument 1s that of the Duke of Bavaria, who died in 
| Rome in 1734. The architecture of the noble chapel of 
St. Francis di Paola is by Bargioni: and the two Angels 
with the inſtruments of the paſſion are the ſculpture and 
the preſent of Bernini. St. Andrew on the high altar is 
by Baldi, the painting on the right ſide by Treviſani, 
that on the left by Leonardi, and the freſcos in the tri- 


decorated with fine marble, is a deſign of Vanvitelli, 
The picture of St. Anne is by Bottani, the ſculpture by 
Maini, and St. Joſeph by Cozza. St. Michael in the 

next 


point of being put to death by his ſurrounding enemies, 


dune and cupola by Marini. The next chapel, which is 
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next is by Geminiani The chapel of the Crucifixion 
merits attention on account of its fine marble; and the 
paintings in the laſt are by Nucci. Thoſe in the ſacriſty 
are by Triga, and the Crucifixion on the altar by Ge. 
miniani. Near the door are two monuments, that of the 
Cardinal Calcagni by Bracci, and that of the Ducheſs 
Avello by Cav. Queirolo. And laſtly, in the cloiſter is 
painted the life of the founder by Cozza and Gherardi; 
In the ſtreet oppoſite is the 


CHURCH OF sr. JOHN IN CAMPO MARZ0. 

This church is fo called becauſe the Campus Martius 
extended hither. This ſmall church was firſt dedicated 
in honour of the bleſſed Virgin, by the company of the 
Dottrina Chriſtiana, and afterwards, by Urban VIII. given 
to the bare-footed friars of the order of Mereede. The 
freſcos of the Nativity, the Preſentation in the Temple, 
and the two Angels, in the choir, are by Nogari; the 
Coronation, the Trinity, and the Angels around, by 
Stella; the two Sibyls over the arch by Ancona, and St. 
Raymond by Triga. The St. Joſeph is a copy of Ma- 
ratta, and St. Martin on the wall is by Baglioni. To the 

left of the church of St. Andrew is the 


NAZZARENE COLLEGE. 


This college takes its name from the Archbiſhop of 
Nazareth, Card. Tonti, who founded it in 1622 ; or from 
his dedicating the chapel to the bleſſed Virgin, with the 
title of Nazareth. It is under the direction of the fathers 
of the Scuole Pie, and enjoys an income ſufficient to 
maintain twelve poor ſtudents of any nation, two of 
which muſt be from Rimini, which was his native place. 
They are under the direction of the cardinal vicar, and 

are 
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are taught all the ſciences from the firſt rudiments of 


building decorated with paintings, galleries, and a noble 
hall, where an annual meeting of the academy is held in 
honour of the Nativity of the bleſſed Virgin, and attended 
by many cardinals, prelates, and the firſt nobility. Other 
ſittings are held on particular days concerning Roman 
antiquities. In the court-yard of this college are ſome 


but confiderably more in the yard of the oppoſite houſe, 


where is a long inſcription to that effect. A little further 
on the left is the 


CHURCH OF ss. ANGELI CUSTODI. 

In the pontificate of Paul V. a confraternity uſed to 
aſſemble, in honour of the guardian Angels, in the church 
of St. Stefano del Cacco. They were afterwards removed 
to that of St. Venanzio ; but in 1680, at which period this 
church was built after a deſign of Felice del Greco, they 


were removed hither. The high altar is a deſign of Rinaldi, 
the painting by Brandi. St. Antony of Padua on the 


lite by a ſcholar of Maratta. At ſome diſtance on the 
Tight is the 


CHURCH OF sr. MARY OF, CONSTANTINOPLE: 
The Sicilians, aſſiſted by Philip II. King of Spain, 
and Card. Tagliavia, built this church about the 
ear 1515, in honour of the bleſſed Virgin, under the 
name of Idria, an ancient title much celebrated in 
Conſtantinople, whence the picture was brought by the 


Vol. * 2 | St. 


grammar. It has ſince been much enlarged with a handſome 


remains of the ancient aqueduct of the Aqua Vergine, 
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| right is by Luca Giordano, and the bleſſed Virgin oppo- 


deilians. St. Francis Xavier over the firſt altar on the 
fight is by Qualiata, St. Roſalia on the next by Valerio, 
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St. Conrade oppoſite by Vitale, St. Leo on the othet by 
Pietro del Po, and St. Agatha and St. Lucia on the ſides 
by Raguſa. The high altar is newly repaired, and has a 
repreſentation of St. Agathus the pope, with ſome Sicilian 
faints adoring a picture of the bleſſed Virgin, painted 
in freſco by Sciacha, a Sicilian. The ſtatues of St. Peter 


the infirm poor of that nation, and their oratory. Farther 


ruptly called Arcione. It was anciently a pariſh-church, 


| by Gentile; that on the next by Cav. d'Arpino, and tie 
_ laſt by Maratta, The paintings 6n the cieling, and tie 


5 Mary della Neve, with the houſe for the F uglienſi monks 


and St. Paul are by Pacetti. Adjoining is an hoſpital for 


to the left is the 


CHURCH or sr. NICHOLAS IN ARCIONE. 
This church is ſuppoſed to be built in the ancient 
Archimonian Forum, from which it takes its name, cor. 


but Sixtus IV. gave it to the prior of the Servit 
friars of St. Marcellus; and Benedict XIII. added a con- 
vent for the friars of the ſame order, who have repaired and 
adorned the church with paintings. The St. Antony of 
Padua over the firſt altar on the left, and the St. Francis 
on the ſecond, are by a ſcholar of Andrea Sacchi; 8. 
Nicholas and St. Philip on the high altar by Sigiſmundo 
of Lucca; St. Lawrence over the next on the other {ide 


cherubims near the high altar, are by Paſſeri. Near this 


church was the houſe of Martial. 
On the left in this ſtreet is the church dedicated to $t, 


The palace Grimani is a deſign of Fontana. 
Returning to the right, in the ſecond ſtreet is the 
college and ſmali church of St. John de Maroniti, 6 
called becauſe the youth of that place, who come # 
Rome to purſue their ſtudies, reſide here. It un 
De , founded 
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foiided in 1 584, by Greg. XIII. and endowed with a 
liberal income, increaſed by Card. Caraffa; whoſe patri- 
mony affords. ample ſupport to fifteen ſtudents, under the 
direction of che Roman College, till they are ordained 
and return home. Service is performed, three times a 
year in this church in Syriac, viz. on the feaſt of the 
titular ſaint, on the gth of May, which is that of St. 
Marone their abbot, and on Palm-Sunday. In the ſtreet 
on the left is the Palace Panfili or Cotnaro, built after a 
deſign of Duca, / a ſcholar of Buonarotti, and a little 
farther that of Colligola, where is a flight of ud by 
Borromini. ; * this is the 


FOUNTAIN OF TREVI, 


The water of this magnificent fountain is a 
for its ſalubrity. The ſpring which ſupplies it having been 
ſnewn by a young girl to ſome Roman ſoldiers, who were 
ſeeking for water; received the name of Aqua Verginis; 
and when its good qualities were known, Marcus Agrippa 
brought it in a moſt magnificent aqueduct to his baths. 
It riſes on the Salona eſtate, eight miles from Rome, into 
which it was conveyed by the Porta Pinciana, The 
coriduits being ruined, either by accident or otherwiſe, 
Trajan-repaired them. At that time its fountain did nat 
occupy its preſent ſituation, but was near the bat''s of 
Agrippa. When Rome was plundered by barbarous nations, 
this aqueduct was deſtroyed; and for above a thouſand 
years the city was deprived of this water, till Nicholas V. 
| Tepaired the edifice and built a fountain, which was perhaps 
called Trivia from the, three places where it diſcharged 
tlelf, and ſince corrupted. into Trevi. But the fountajn 
deing too ſmall to correſpond with the magnificence. of 
Rome, Clem. XII. at an immenſe expence, repaired the 


222  aqueducts, 
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aqueducts, and had this grand front executed, after a deſign 
bf Niccold Salvi. It was finiſhed under Clem. XIII. and 
decorated with ſtatties, baſſo-relievos of marble, and co- 
lumns of the Corinthian, Tonic, and Compoſite orders, 
The ſtatue in the centre repreſents Oceanus ſtanding 
on a marine car, drawn by two large ſea-hotſes, guided 
by Tritons, one full of ferocity and impatience, the 
other of calmneſs, as a ſymbol of the ſea, which is ſome. 
times tempeſtuous, ſometimes placid. They are ſculptured 
by Bracci. The ſtatue repreſenting Abundance, on the 
right of Oceanus; and that of Health on the left, are by 
Valle. The baſſo-relievo on the right, with the Emperor 
Trajan contemplating a plan of the new fountain, is by 
Bergondi; and that on the left, with the girl ſhewing the 
ſpring to the ſoldiers, by Groſſi. The firſt of the four 
upper ſtatues, with the cornucopia, is by Corſini: the 
ſecond, of Fertility, by Ludoviſi; the third, with the 
grapes and bowl, ſymbolical of autumn, by Queirolo; 
and the laſt, crowned with flowers, by Pincellotti The 
two Fames ſupporting the Pope's arms are by Benaglio, 
Adjoining to this fountain is the palace of the Duke d 
Poli, in which are ſome fine paintings; and on the right 
is the oratory of St. Mary in Via, where the picture an 
the altar, OY the N F amily, is by Trevi 
ſani. 5 5 | 


| CHURCH OF. ST» MARY. A TREVI» 
All that is known of the antiquity of this church i 
that it was repaired by Beliſarius, that celebrated generd 
under Juſtinian, as a penance for having depoſed St di. 
verius from the pontificate, in the year 527, at which 
period it was called in Fornice, ſignifying an arch of 


Aqua Vergine. This was formerly a parochial __ 
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granted by Greg. XIII. to the ancient Cruciferi friars, 
who in 1571 repaired it after a deſign of Duca; but 
Innocent X. ſuppreſſed this order, and gave it to the 
miniſters of the infirm. The fine paintings on the cieling 
are by Gherardi; thoſe around the Crucifix by Fran- 
ceſco Bologneſe, St.. Camillus by Serenari, the Cruci- 
fixion on the next altar by Palma, the picture on the 
high altar by one of this order, the Nativity by a ſcholar 
of Palma, and the Magdalen on the laſt by Scaramucci. 
In the ſacriſty, in an oval, is repreſented a miracle by 
Gherardi, and behind the high altar is a Pieta * other 
works 1 in freſco by Morel, 

CHURCH OF sr. VINCENT AND ST, ANASTASIUS 

A _TREVI, 


z granted by Paul V. in 1612, to the friars of St. Jerome, 
e in exchange for one oppoſite the Quirinal Palace, 
0 demoliſhed by order of Pius IV. to enlarge that opening, 
a Clem. IX. after having ſuppreſſed this order, gave it to 
ht the minor-regulars, who rebuilt the houſe. In 1600, 


Card. Mazzarini, in whoſe pariſh it ſtood, erected the 
noble front after a deſign of Lunghi. The Crucifixion 
over the firſt altar on the right is by Pietro de Pietri, St. 
| Thomas on the ſecond by Procaccini, St. John on the 
third and the titular ſaints on the high altar by Franceſco 
| Roſa, St. Joſeph on the next by Tomaſi da Peſaro, and 


church, and includes the pope's palace, whence it is 
called Parrocchia Papale. It contains the inteſtines of 
fifteen popes, who died in this palace; a fact which is 
| cammemorated on a ſtone by the {ide of the high altar, 
Q 3 | In 


and united with that of St. Marcellus, but has ſince been 


Oppoſite the ſame fountain is this church, which was 


dt. Antony on the laſt by Roſa, This is the pariſh 
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In the ſtreet on the left is the aſcent to Monte Cavallo, 


to the right of which is the ancient convent of Capuchin 


friars, inhabited * the pope's Os. Oppoſite to 
it is the | 


DATARIA APOSTOLICA. 


Urban VIII. having rendered the aſcent to this hill 
anciently called Clivus Salutaris; more eaſy, erected this 


habitation for the Datario Apoſtolico, with the offices for 


regiſtering the inveſtiture of benefices and eccleſiaſtical 
dignities, together with accommodations for ſome miniſters 
and officers. Clem, XIII. repaired and enlarged it after 
deſign of Cav. Pal, Engng ie to the firſt entrance 
of the 


e on QUIRINAL PALACE ON MONTE 
CAVATTO. 


* pis hill takes its name from the Quirinal Temple, 
which. ſtood near it, but is now called Monte Cavallo, 


from th: two magnificent and highly coloffa] ſtatues 


facing the palace, in the attitude of taming two large 
hoſes. | | Theſe, ſtatues were brought to Rome from 

Alexandria by Conſtantine the Great, and put up in hi 
baths, near this ſpot, but were removed by Sixtus V. to 
a orn this place. From the inſcription they bear, they 


were ſuppoſed to be the work of Phidias and Praxiteles 


in emulation of each other, to repreſent Alexander the 
Great taming his Bucephalus ; but as thoſe ſculptors were 
prior to Alexand r, they are thought either not to repre- 
ſent him, or to be the work of more modern artiſts, who 
have aſſumed their name and credit, The preſent pope 
has had the pedeſtals altered to a larger angle, the hinder 


part being contiguous, in order to ſet. up the Egyptian 
| obclits 
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obeliſk, found near the mauſoleum. of Auguſtus, between 
the horſes heads. 

The pontifical palace was begun by Paul III on 
account of its elevated ſituation and the ſalubrity of the 
air; whereas that of the Vatican lying low and damp, 
is rendered unhealthy in ſummer by the vapours, ſo dan- 
gerous in the country round Rome. Greg. XIII. carried 
on the work with great magnificence, placing it under 
the direction of Ponzio, and afterwards of Maſcherino, 

who executed the noble ſtair-caſe, adorned with columns | j 
in the manner of the celebrated palace of Caprarola by 1 
Vignola. The portico, the gallery, where the clock Fit 
is placed, and the noble apartments, are by Fontana, who 
executed them under Sixtus V. and Clem. VIII. and | 
the whole was completed under Paul V. particularly the i" 
grand hall, the chapel, and the gallery of benediction, by i 
Maderno. The garden was ſurrounded with ſtrong walls 1 
by Urban VIII. and Alex. VII. added the apartments i 
for the attendants in the Strada Pia, after a deſign of 1 
Bernini, which was extended by Clem. XII. to the four h | 
:ountains, The ſtatue of St. Peter over the principal il. 
door is by Maderno, that of St. Paul by Bertholot, and | 
that of the bleſſed Virgin by Ferucci, The court-yard | | 
of this magnificent palace is ſurrounded with a portico one 
hundred and fifty. feet long and ſeventy-five broad, to the | 
right of which is the pontifical ſtair-caſe, conſiſting of i | | 

two branches, one leading to the hall and the pope's | 
apartments, the other to the chapel, where he officiates 1 
in public. The other flight of ſteps leads to the 
private apartments. On the front is a clock, with CO 
an image of the bleſſed Virgin and Child giving i 
their benediction, in Moſaic, by Conti, from the picture . 
of Maratta, In the grand hall, where the public con- | 


En | hſtorics 
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ſiſtories are held, is a perſpective by Taſſi, with the Vir. 
tues coloured by Gentileſchi, and ſeveral cartoons of 
ſacred hiſtory by Andrea Sacchi, Pietro da Cortona, and 
Ciro Ferri, for models to the inferior cupolas, at $t, 
Peter's. The chapel in form of a Greek croſs was 
painted by Guido, as alſo the Annunciation on the altar, 
The other pictures are fine productions of Albani. In 
the following rooms on the ſide next the garden are 
ſeveral paintings in freſco on the walls. The other pic- 
tures are alſo eſteemed, particularly a St. John the Baptiſ 
by Raphael. In the room called the Madonna is the large 
picture of the Virgin by Maratta, from which the Moſaic 
under the clock was executed. In the apartments built 
by Greg. XIII. are ſeveral gilt cielings and friezes, by 
Cav. d'Arpino, who has alſo painted various hiſtories, in 
one of the chapels, of St. Gregory the Great. The ſmall 
gallery near it was ornamented by Urban VIII. with 
deſigns of his buildings, accompanied by fine views and 
landſcapes by Bologneſe. After paſſing ſome other rooms, 
we meet with a picture of the bleſſed Virgin with a 
ſleeping Chriſt by Guido, The grand gallery is orns- 
mented with events of ſacred hiſtory, painted by order of 
Alexander VII. and the cieling is finely carved. The 
Nativity on the principal ſide between the two ſmal! doors 
was painted by Maratta. Over the firſt window is the 
Creation of Man, painted in freſco by Egidio Scor : and in 
the firſt pier is the driving of Adam and Eve from Paradil 
in the ſame, by Canini. The ſacrifice of Abel in the oval 

of the ſecond window 15 by the above Scor ; and the Ark 
of Noah in the next pier by Paul Scor, his brother, who 
alſo painted the Deluge in the other oval. The ſacrifice 
85 of Abraham in the pier is by Canini, Iſaac and tte 


Angel 'y Bologneſe, ns and Eſau in the laſt pier by 
| Chiar! 
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Chiari, and Joſeph ſold by his brethren in the laſt oval by 
Bolegneſe. Joſeph receiving his brethren, painted on the 
next fide, is by Mola; the burning buſh in the firſt oval 
towards the quadrangle by Bologneſe, the paſſage of 
the Red Sea between the windows by Miele, the promiſed 
land in the other oval by Bologneſe, and another hiſtory 
of the paſſage of the Red Sea, coloured by Borgognone. 
Gideon taking the dew from the hair of a goat in the 
oval of the third window is by Salvator Roſa, and David 
with Goliah in the next ſpace by Baldi. The Judgment 
of Solomon in the third oval is by Carlo Ceſi, and the 
hiſtory of Cyrus coloured by Ciro Ferri, who alſo painted 
the Annunciation in the laſt oval. The figures and 
ornaments of chiaro-ſcuro that unite the above paintings 
are by Chiari, Canini, and Ceſi; and the perſpective and 
columns by the two Scors. Benedict XIV. decorated 


deſtals. The apartment by the chapel called principi is 
adorned with excellent pictures, and the frieze painted by 
Cati da Jeſi, except the ſmall room towards the gallery, 
painted in freſco by Annibal Caracci. This apartment 


of various marbles. On the frieze are painted hiſtories 
from the Old Teſtament by the beſt painters of the 
time. The part towards the chapel, and that oppo- 


waſhing the feet of his Apoſtles, is a celebrated work of 
Landini, The Angel on the right of the pope's arms is 
by Bertholot, the other by Pietro Bernini. The pictures 
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this gallery with ſeveral vaſes of fine china on gilt pe- 


| leads to the pontifical hall, which is richly decorated, 
the cieling carved and gilt, and the pavement compoſed 


lite are by Lanfranco, and the two others by Carlo 
Veneziano. The baſſo-relievo of marble, with Chriſt 


and the cartoons are deſigns of Carlo Maratta, for the 
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of Guercino. This is now removed to Paris. The 
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Moſaic in the cupola of the ne den 2 ; in St. 
Peter's; and the picture of St. Petronilla is an original 


noble chapel adjoining is ornamented with gilt ſtucco, 
after 2 deſign of Algardi and other celebrated artiſts, 
Deſcending to the large quadrangle on the fame flair 
is a fine ancient picture by Melozio. This picture vas 
in the now demoliſhed church of the Apoſtles, and its 
biſtory is explained in an inſcription. At the foot of the 
ſtairs are the iron gates leading to the garden added to the 
palace by Urban VIII. who levelled that part of the hill, 
and laid out the walks and flower-gardens. Succeeding 
popes have adorned it with ſtatues and ſurprizing foun- 
tains, with water-works artfully difpoſed under ground, ſo 
as to aſſail the unguarded ſpectator. Among the reſt is 2 
contrivance for playing the organ by water. Benedict 
XIV. built the caſino of repoſe. after a deſign of Fugs, 
adorning it with paintings and ſcarce monuments of 
antiquity, and the front with a quantity of buſts, The 
cieling in the room to the right, together with the four 
ovals, are painted by Pompeo Battoni, and the two land- 
ſcapes by Orizonte. The cieling of the room to the leſt 
and the ovals are by Maſucci, and the perſpective by 
Pannini. In the angles ſtand fine ſpecimens of ancient 
china, well arranged, and here, in November, 1744, the 
ſame pope received Don Carlos, then King of the Two 
Sicthes, and afterwards Charles III. of Spain. Returning 
to the piazza, on the left 1s the 


PALAZZO DELLA CONSULTA. 


This palace was built by Clem. XII. after a deſign o 


Cav. Fuga for the Tribunale della Conſulta, with accom- 
| ; | modat1ons 


1 
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modations for the ſecretary, under ſecretary, ſecretaries of 


| briefs, and other officers. On the right of the entrance 1 
are the quarters for the Cavalleggieri, and on the left for 1 
the * ik | 
CHURCH AND MONASTERY OF ST. MARY MAGDA- | 11 
LEN, | ' ö | 
Oppoſite the ſecond door of the palace is this monaſtery 1 
of the Dominican nuns, founded in 1581 by Magdalen " 
Orſini, a noble lady, who was herſelf the firſt that entered . Fi 
it, under a more rigorous diſcipline than any nionaſtery 11 
of this order. The church was entirely rebuilt by Clem. | [ 
XI. The picture on the high altar is by a ſcholar of 1 
Caracci, and the freſcos by Garzi. | 9 
Near this is the church and monaſtery of St. Clare 1 
delle Capuccine. This ſpot was given to the nuns of 5 Nl! 
St, Clare in 1575, by the princes of Arragon, who with | I 
the charity they collected built the church and monaſtery. 1 
Theſe nuns cannot poſſeſs any property, and are never | | 
ſeen with their faces uncovered, even by their relations. 110 
Andrea Brugiotto, a bookſeller who is buried here, left thirty Wil 
| crowns a month to buy bread. St. Francis over the door 1 
and St. Clare on the ſide are painted by Cav. Roncalli, 1 
as is the Coronation of the bleſſed Virgin on the upper 4 | | | 
part of the church. The Crucifixion on the middle altar 4 it! 
) is by Venuſti, and the paintings on the other two * "io 
p Conte, | | | | | 
Between theſe two monaſteries formerly ſtood an | * 
ancient temple, ſince ſtripped of its marble ornaments ll 
to form the ſteps of the Ara Cœli. It was ſuppoſed I 
of to be the ſame as that built by order of Numa in 1 
n. honour of Romulus, and called Quirinus or Curius, | 1 
ſtom the name of a Sabine city, or from the word [1 
| Curis, 6 
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© Curis, a Sabine word for a ſpear or lance, the principe 
int uſed by them in war. 


-STRADA PIA SUL QUIRINALE. 


The general opinion of antiquarians is, that this cele. 
brated hill took its name from the above temple, though 

others refer it to the Quirini who came from Cures, a 
Sabine city, with Tatius, and fixed their reſidence at 
| Rome; in the fifth year of the reign of Romulus, in order 
to revenge the rape of the Sabine women, when he took 
the rock by treachery, by means of the governor's daugh- 
ter Tarpeia; after which, in the hotteſt of the conflid, 
a peace was brought about in conſequence of the women, 
who had become wives of Romans, throwing themſelves 
between the combatants. This hill was the firſt that was 
Joined to. Rome, being taken in at that time, and inha- 
bited by the Sabines. Numa, ſucceſſor of Romulus, fired 


his reſidence there, and built a temple, as before mentioned, ] 
with three cells, called Campidoglio Vecchio. 20 
The fine ſtreet on this hill is above a mile in length, 4 
and was formed by Pius IV. from whom it takes it D 
name. It was anciently called Alta Semita, where ſome by 
very remarkable edifices have left thoſe ruins which have fr 
employed a former part of this work. Among theſe | 10 
veſtiges of antiquity are the ſtables called | the 
 SCUDERIA roxrIrICIA. 0 

Urban VIII. enlarged this place by deſtroying ſome Ci 
remains of an ancient temple, ſuppoſed to be that of Mo 
Health, which ſtood near the ſtatues, and to a fine fountain, | the 
ſince demoliſhed by Innocent XIII. to erect this nes lane 
building for ſtables, which was begun from a deſign of = 
al 


1 and finiſhed by Clem. XII. after a deſign of 
l Fuge 
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Fuga. It is divided into three parts, with places for one 


hundred and twenty-eight horſes, as well as accommodations 


for grooms and quarters for ſoldiers. Near this is the 
Colonna garden, which will be deſcribed hereafter, together 
with the palace. On the other ſide of the ſtreet is the 


' PALACE ROSPIGLIOSI, 

This magnificent palace was begun by Card. Scipio 
Borgheſe, after a deſign of Ponzio, and finiſhed by Card. 
Mazzarini, after deſigns of Vanſanzio, Maderno, and 
Venturi, upon the ruins of the baths. of Conſtantine, but 
is now in the poſſeſſion of Prince Roſpiglioſi. Here 
were found the aſtoniſhingly fine ſtatues and horſes on 


the neighbouring hill, and that of Conftai.tine now in 


the portico at St. John Lateran, as well as the two on the 
Campidoglio ſuppoſed to be his ſons, though of coarſe 
ſculpture, the fine arts being at that time much decayed, 
In the principal rooms are many much admired pictures, 


as the twelve Apoſtles by Rubens, an infant Jeſus with 


Angels by Albani, a Bacchanal by Pouflin, Sampſon by 
Domenichino, St. Fhilippo Neri by Maratta, Clem. XI. 


by the ſame, and many others by Caracci, Guido, Lan- 


franco, Cortona, and other eminent maſters. In the lower 
rooms are ſome ancient paintings, and in the ga'lery over 
the garden the nine Muſes in freſco by Gentileſchi, and a 


perſpective by Taſſi. The landſcapes and the fable of 


Plyche in the other gallery are by Paul Brilli and Luigi 
Civoli. Among the paintings in the ſmall caſino towards 
Monte Cavallo is the much celebrated Aurora by Guido, 
the two cavalcades on the frieze by Tempeſta, and the 
landſcapes by Brilli. The hiſtory of Armida finding 
Rinaldo aſleep is by Baglioni, and the ſame in his car by 
gn. Oppoſite is the 


CHURCH 
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; CHURCH OF sr. SILVESTER A MONTE cAVvALILIO. 

| This church was anciently parochial, being given by 
Paul IV. in 1555, to the regular Theatine clergy, who, 
with the aſſiſtance of benefactors, repaired and adorned it 
with marble and paintings. St. Silveſter in the firſt chapel 
on the right is by Nucchi, as are the ſides of the ſecond, 
in which is the altar-piece by Palma. The paintings 
employed as ornaments to the image of the bleſſed Virgin 
in the third are by Geminiani, the freſco by Nebbia; 
the St. Gaetano and St. Andrew Avellino on the altar 
in the croſs-aiſle by Barba Lunga, and the ornaments by 
a friar of the order. The firſt paintings round the high 
altar are by Alberti, except the part towards the choir, 
which is by Zoccolino, and the figures by Agellio. $, 
Gaetano in the choir is by Baldi, and the diſpute with the 
doctors by Biagio Betti, copied from an original of Leo- 
nardo da Vinci. The Virgin and Child is a fine work of 
an unknown artiſt, The Aſſumption on the other altar 
in the croſs-aiſle is a celebrated work on late by Scipio 
Gaetani ; as are alſo the four angles of the cupola, painted 
by Domenichino. The ſtatues of St. John and of the 
Magdalen are by Algardi; the buſt on the monument 
of Card. Bandini by Finelli, the Nativity in the next 
chapel by Venuſti, and the reſt by Raphael da Reggio, 
The bleſſed Virgin, St. Dominic, and St. Catharine of 
Sienna, in the next, are by Albertinelli ; the hiſtory of the 
Magdalen on the ſides, and the fine landſcape, by Polidoro 
da Caravaggio; and the paintings around by Cav, d'Ar- 
pino. The paintings in the laſt chapel are by Novath 
and thoſe over the principal door by Caſelli, except the 
Angels by Galletti ; thoſe between the windows by * 


% 
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and the others in the library and the refectory by Botti. 
Farther on, and on the left, is the 


GARDEN AND CASINO ALDOBRANDINI. 


This laſt part of the Quirinal-hill is ſuppoſed to have 
been the celebrated Collis Mutialis, on which was the temple 
of the Deus Fidius of the Sabines, being an idol brought 
to Rome by. Tatius, worſhipped under the names Sancus 
and Semo, and often invoked in atteſting the truth. This 
ſpot is now called Monte-magnanapoli, being the ancient 
ſite of the balnea Pauli, or baths of Paul, the ruins of 
which are in the gardens of the palace of Ceva, being 


built with brick in form of a theatre. The caſino in 


this garden, now belonging to the family Panfili, was 
repaired by Carlo Lombardo, who added the large entrance 
with the balcony over it. The building is decorated 
with baſſo-relievos, buſts, and antique ſtatues, among 


which is a coloſſal figure of Rome, found on Monte 


Cavallo. In the apartments are many ſcarce and fine 
pictures, particularly the po:traits of Bartolo and Bald 


by Raphael; a Bacchanal, a Judith, and a Magdalen, with 
St. Lawrence and St. Jerome, by Titian; the Coronation 
of the bleſſed Virgin, and the Pſyche with Cupid ſleeping, 


by Annibal Caracci another Bacchanal by Bellino, a 


portrait of a Queen by Leonardo da Vinci, with other 


portraits by Correggio and Julio Romano, and the cele- 


brated antique freſco, ſo highly admired for the elegance 
of its compoſition, as the moſt perfect and moſt beautiful 
production of the pencil of antiquity. It is called from 


its late poſſeſſor the Nozze Aldobrandine, its ſubje& 
being the nuptials of a Roman. It was found, together 


the 


CHURCH 


with other curioſitics, in the baths of Titus. Behind this 
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CHURCH OF sr. AGATHA DE* GOTI, 


This very ancient church was built near the temyſe 
of Silvanus by Flavius Ricimerus, a noble Roman 
conſul, and was much celebrated till the time of St. 
Gregory, as he mentions in his epiſtles. Being profaned 
by the Goths, the ſame pope repaired and conſecrated it 
anew.” Leo III. granted it to the Benedictines, and Greg. 
XIII. to the Olivetans of Monte Vergine. Being again 
in a ruinous ſtate, it was repaired by Card. Barberini, 
after a deſign of Ferrari. In the tomb under the high 
altar are the bodies of ſeveral martyrs, whoſe inſcription 
it bears. The paintings in the tribune and the middle-aiſe, 
repreſenting the ſufferings of the martyrs, are by Peru- 
gino, the ſcholar of Cortona, The two faints with the 
Image of the bleſſed Virgin are by Franceſi, a Neapolitan, 


and the monument of Card. Bichi is a deſign of Domi- 


nicis. Oppoſite this church is that of St. Bernardino, 
with the monaſtery of the Franceſcan nuns. The cupolz 
is painted by Gagliardi; St. Clare, St. Agatha, and St, 
Antony, over the ſide door, are by Cav. Baglioni; the 
| Others on the {ide and round the high altar are by Majoli, 

and St. Helen with St. Diego by Vecchi. Returning to 

the. hill, and on the left, is the | 


_ CHURCH AND MONASTERY OF sr. DOMINIC AND 
sT. SIXTUS. 

This e was built by Pius v. for the nuns of 
40 order of St. Dominic, who were firſt fituated near 
the church of St. Sixtus, by the Thermæ Antonianz, 
from whence they brought a picture of Chriſt, ſaid to be 
painted by St. Luke, which now adorns the high altar. 


The Oy being occupied by the n of the 
6 
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ert nobility, Urban VIII. enlarged it; and rebuilding 


the church after a deſign of Vincenzo della Greca, de- 
corated it with marble and paintings. The firſt chapel 
on the right is a deſign of Bernini, and the ſtatues of 
Chriſt and the Magdalen by Raggi: St. Peter the martyr 
in the next is in imitation of that at Venice by Titian, 
St, Dominic in the third is by Mola, tte paintings in the 


battle by Baldini; the hiſtory oppoſite, and thoſe on the 
front near the image of the bleſſed Virgin, by Gentile, 


are the 


| CHURCH AND MONASTERY OF ST. CATHARINE OF 
sIEkNNA. 


about the year 1563, who at firft reſided in a ſmall con- 
Y vent near the temple of Minerva, where St. Catharine 
lived and died; for which reaſon the church was dedicated 
to ber. It was renewed after a deſign of Soria, and 


on the firſt altar to the right, and thoſe round it, are by 
uti; the ſecond altar- piece by Garzi; St. Dominic 


Vaſconio, The high altar is a deſign of Melchiorre 
Casa, who ſculptured the relievo of St. Catharine. The 
pier baſſo-relievos are by Bracci, the paintings by Roſa, 
d the ovals by Garzi. The Virgin in the next chapel 
dy Paſſeri, the paintings around the chapel near the 
crilty by Speranza, and thoſe under the arch by Ruggieri. 
de three Angels are by Corgna, the paintings around 


tribune and thoſe on the arch by Canuti Bologneſe, the 


The Crucifixion in the chapel to the left is attributed to 
Lanfranco, the picture in the next is by Allegrini, and the 
bleſſed Virgin in the laſt by Romanelli. Near this ſpot 


This 83 was alſo built for the Den nuns 


omamented with marble and paintings. The Magdalen 


ailing a child on the third by Piccini, and the freſcos by 


Vor. J. by 
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dy Gio. Paolo, and the St. Nicholas in the laſt by Nell. 
T he cieling of the church is painted by Garzi, and the 
two Ratues of ſtucco in the portico by Roffi. 


| TORRE DELLE MILIZIE. 
This large tower, built as is ſaid by Innocent III. who 
| vas of the houſe of Conti, to defend the palace of his 
family, which ſtood here, forms a part of the abore. 
mentioned monaſtery. Others ſay it was built by Greg. IX, 
It is called Milizie from an edifice of Trajan that flood 
hear his forum, though believed by others to have flood 
elſewhere, as we ſhall mention in its place. In the garden 
of the palace of Ceva, on the declivity of the hill, are the 

ruins of the baths of Paulus Æmilius, in the form of 4 
Circus ; and on the other fide near the Tre'cannelle is the 

 ORATORY OF sr. MARY DEL CARMINE, 

This edifice belongs to a confraternity aſſociated in 

| Honour of the bleſſed Virgin, under the title of Mount 
Carmel. Some years back it was deſtroyed by fire, but 

is fince rebuilt in a good ſtile of architecture by volu- 

tary contribution, and decorated with ftucco and good 

paintings. Near this ſpot is the magnificent 


COLUMN OF TRATJAN» 

This grand, this ſtupendous column, was ereCted in th 
centre of the celebrated Forum of Trajan, by the ſenat 
and people, in honour of that emperor. It was the wol 
of the celebrated architect Apollodorus, and is admirad) 
icul ptured in baſſo-relievo with his battles in the Dacil 
. war, againſt Decebalus and others. On the ſummit v 
his ſtatue in gilt metal, with a ſcepter in one hand, and} 


globe containing his alkes in the other- He died | 
* © | Au 


flux in Seleucia before it was finiſhed, when returning 
from war. This trophy of magnificence, which is com- 
poſed of thirty- four pieces of marble, is one hundred and 
twenty-eight feet high, and furniſhed with a hundred and 
tighty eps within, and forty-three apertures for light, 


the Antoninez and Raphael, Julio Romano his diſciple, 
and others, have: ſtudied from it. The two thouſand five 
hundred figures it contains are near three feet high each, 
and appear to be ſculptured by the ſame hand. The 
earth having accumulated round this column, and com- 
pletely buried its baſe, Paul III. ordered it to be cleared, 
and thus expoſed to view the following inſcription: 


« Senatus Populuſque Romanus Imp. Cæſ. Divi Nerve 
„F. Nervz Traiano Aug. Germanico Dacio Pont. 
% Max. Trib. Pot. XVII. Imp. VI. Coſ. VI. P. P. ad 

4 declarandum quantæ altitudinis. 


« Mons 
« Et locus tantis Ruderibus 
« Sit egeſtus.“ 


Another inſcription deſcribes the victories of the ſame 
emperor. Donati, in his deſcription of this column, cap. 


regarding the rage of the Dacian women, who were ſo 

exaſperated againſt the Roman ſoldiers, that, ſtripping 
their priſoners, they burnt them to death with torches z 
the ſecond on the valour and magnanimity of the Romans, 
who, to avoid flavery, after having burnt the enemy's 
city, run to meet death, preſenting each other with poiſon, 
which every one extends his hand to receive, while many 
xe lying dead, and others expiring. In 1588, Sixtus V. 
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The ſculpture of this column is far ſuperiot to that of 


24, mentions two ſingular facts here pourtrayed; the firſt 


R 2 5 ordered 
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ordered Fontana to repair this column, and fe up 'the 
ſtatue of St. Peter, of gilt metal, from a model of Tom. 
maſo della Porta, in lieu of that of Trajan. Among al 
the forums in Rome, this was the moſt diſtiriguiſhed, for 
its riches, beauty, and magnificence, which exceeded 
all deſcription. It was deſigned by that aſtoniſhing 
architect, Apollodorus of Damaſcus ; and the columns of 

the portico that ſurrounded it are ſaid to have been of 
equal height and ſize to that of Trajan's; fo that the 
aſtoniſhed ſpectator imagined it muſt have been the work 
| of ſuperhuman beings. The cornices and arches around 
it are aſſerted by Pauſanius to have been of bronze, a 

were moſt of the ſtatues that adorned it. This forum, 
like other ſquares of that name, was furniſhed with z 
| baſilica, a temple, and a library. The ſame archite& 
was the conſtructor of the celebrated ſtone bridge over 
the Danube in Lower Hungary, the longeſt ever ſcen 
in Europe, being a mile in length. A man of fu 
rare and ſublime talents might expect to enjoy the ſame 
favour and eſteem with Adrian as with his predeceſſor 
Trajan; but the great honour: he had acquired created 
jealouſy and envy in that emperor; and as the archited 
did not underſtand the art of adulation, he was exile 
from Rome, and tyrannically put to death: ſoon after 
which the emperor ordered the bridge to be deſtroyed, 
under pretence that it afforded an opportunity to the 
barbarians to invade the empire, though Trajan had 
ſtrongly fortified it at both ends. by | 

Among other decorations of this forum were an infuit 
number of ſtatues of great men, collected from all parts 
of the world by Alexander Severus, many of which wett 
of bronze gilt, together with ſtandards and other enſig 


of war. On ſome of their Ronen were ſculptured the 
2 wol 


loot bw ts 
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words © ex manubiis,” importing that they were erected 
with the produce of the ſpoils of enemies, to diſtinguiſh 
them from others erected on account of virtue or merit, 
When Conftantius, ſon of Conſtantine, came to Rome, 
and viſited this forum, he was ſtruck with the moſt lively 
admiration and aſtoniſhment at the ſplendor and magnifi- 


Trajan, in bronze, adorned the center of the court of the 
baſilica. Ammianus relates, that Conſtantius boaſting he 


Ormiſda, the Perſian architect who accompanied him 
gravely replied, that it was neceſſary firſt to make a ſtable 


by Trajan, Adrian erected a ſecond, which he dedicated 
to his memory. Dio writes, that in this forum were two 
libraries, one of Greek, the other of Latin works; but 
they were removed by Diocleſian to his baths, where by 
degrees every claſs of ſtudy as well as exerciſe was con- 


Aurelius, the three Sidonii, and all the nobles who fell in 
the German war, ſeemed ſtill to breathe, An Auguſtus 
| in amber, Nicomedes (King of Bithinia) in ivory, and 
the poet Claudianus, erected by order of the emperors 
Arcadius and Honorius, at the requeſt of the ſenate, 
formed a part of this auguſt aſſembly. After this un- 
paralleled magnificence was dilapidated, Pope Simmacus 


among the ruins, with the ſcattered ſtones, and ſoldiers 
ere being lodged there, they were called Milizie. In 1765, 
a very fine granite column was diſcovered eight feet and a 
| half below the ſurface. However, it was not removed, 


cence of ſo vaſt an aſſemblage of architectural grandeur, 
that beggared every pre-conceived idea even of that 
imperial youth. The celebrated equeſtrian ſtatue of 


would make a fimilar ſtatue to that unequalled horſe, 


worthy of ſuch a horſe. In addition to the temple built 


centered. In this forum the ſtatues of Claudius, Marcus 


and Boniface III. built three churches and three towers 
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a confraternity of devotees, who paid great adoration to 


| folemnity for the Sunday in the oftaye of the nativity of 
the bleſſed Virgin, to commemorate the liberation of 


make a ſolemn proceſſion to the church of St. Mary dell 


1 deſign of Monſ. Alise, who executed the double cupch, 
Which would be an ornament worthy of a much larger temple, 


Adoration of the Magi is attributed ta F. Zuccherl 


DESCRIPTION or 


246 


being above forty feet high, and a houſe built over it. 
A fragment of another, eighteen feet long, gave rife to 4 
diſpute with the fenate, who were deſirous to preſerve it 
entire, in conſequence of which it was left in its original 
place. cs 
CHURCH OP THE HOLY NAME OF MARY. 


In the ſame piazza or forum of Trajan formerly ſtood 
a ſmall church, dedicated to St. Bernard, under the care of 


the holy name of Mary. Innocent XI. inſtituted a new 


Vienna. And on the following Sunday this confraternity 


Vittoria, and, as they paſs the Quirinal Palace, receive the 
pope's benediction. In, 1740 the church was rebuilt after 


The St. Lewis on the firſt altar to the right is by Net, 
St. Ann in the large chapel by Maſſucci, St. Joſeph in the 


and the picture in the laſt by Lorenzo, ſon of Maſucci. 


CHURCH OF ST. MARY DI LORETTO. 


This ſmall church was built in 1507, after a deſign 
of Sangallo, and oyer another of great antiquity, by a 
company of Italian bakers, together with an hoſpital for 
their ſick. The cupola is a deſign of Duca, The Mo- 
ſaic in the firſt chapel on the right is by Roſetti, and the 


The next chapel, which is decorated with columns and 
marble ſtatues, is the architecture of Lunghi, The . 
F N 5 brats 
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brated ſtatue of St, Suſanna is by Fiamingo, the two 
Angels by Maderno, St. Cecilia by Finelli, and the twg 
pictures by Cav. d'Arpino. The Crucifixion in the next 
is attributed to Naldini, and St. Charles in the laſt 
and the ſides by the ſame. The paintings in the cupola 
are by Michele, and that over the door by Chiari. To 
the en is the 


PALACE BONELLI. 


The front of this noble palace is in the Piazza de' XII. 
Apoſtoli. It was built in 1585, after a deſign of Paga- 
nelli, a Dominican friar, but remains imperfeR, the noble 
court being incomplete. It now belongs to the emperor, 
and is inhabited by the cardinal chamberlain. Here is a 


ſele& library, open for the uſe of ſtudents and of the 
public, 


PALACE coLONNA. 

Among the palaces in this piazza, the moſt conſpicuous 
is that of the Grand Conteſtabile Colonna, not only on 
account of its vaſt extent, but of the valuable monuments 
of the arts which it contains, particularly the old and new 
gallery, though the latter is unfiniſhed. This palace is 
very ancient. It was begun by Martin V. and finiſhed 
| by Sixtus IV. who granted the uſe of it to Andreas 
Peleologus, Emperor of Greece. It was afterwards occu- 
pied by Julius II. and by St. Charles Borromeus. The 
lower apartments are adorned with paintings by Tempeſta, 
Pouſſin, and others. Among the many ancient ſtatues, buſts, 
and baſſo- relievos it contains, the Deification of Homer, 
ſome Venuſes, a Flora, and Germanicus Druſus, chal. 
lenge admiration. It is alſo decorated with many pictures 
* Touſſin, Guercino, Guido, and Salvatar Roſa, and has a 
R + room 
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room painted to reſemble an hermitage by Scor. On 
the ſtairs is a fine ſtatue of a king, a buſt of Alexander 
the Great, and a head of Meduſa in porphyry. The 
grand hall is painted by Lanfranco, and ſurrounded 
with portraits of illuſtrious men of the Colonna family, 
In the gallery near the hall are various paintings of 
principal cities, The chief apartment is not only 
enriched with paintings, but contains much coſtly furni. 
ture, and is decorated with fix pictures by Brughels, a 
Chriſt by Raphael, a Madonna by Titian, and two fine 
cabinets or ſcrutoires, with many antique cameos, The 
new gallery is one of the wonders of Rome. It was 
begun from a deſign of Antonio del Grande, finiſhed by 
Girolamo Fontana, and ſumptuouſly ornamented with 
precious marble, columns, and gilt ſtucco, after a deſign 
of Paolo Poſi. It is three hundred and twenty-eight feet 


long, by fifty broad, and contains many fine pictures. 


At the farther end is the garden, extending to the Qui- 


rinal- hill, the paſſage to which is by four bridges over 


the ſtreet. In the upper apartnients are many other fine 
pictures, among which the ſacrifice of Julius Cæſar by 
Maratta is particularly admired ; the Virgin by Perugino, 


St. Francis by Titian, Adam and Eve by Domenichino, 


the Pieta, and the Europa by Albani, and ſeveral pia 


| by Rubens, 


COLONNA | GARDEN, 
This delightful garden is ſituated on the fide of the 


. Quirinal hill, and merits notice not only on account of 


its pleaſant fountains, walks, and ſtatues, laid out on 4 


modern plan, but ſtill more on account of an enormous 


fragment of a marble frontiſpiece of moſt excellent work- 


| manſhip, which appears to be the remains of ſome mal} 


magnificent 
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N edifice. Some antiquarians are of opinion, 


that the tower of Mzcenas occupied this ſpot, and was the 


place where Nero played his lyre while Rome was burn- 
ing. This, howeyer, is erroneous, Others aſſert that it 


uſed to meet, to conſult on their domeſtic affairs. It is, 
however, generally ſuppoſed to haye been the temple of 
Health. The ancient walls on the fide of this garden 


_ edifice, which ſtood on the hill, and was approached by A 
magnificent portico and flights of ſteps. Perhaps, how- 


ever, this portico was merely an approach to the baths of 


CHURCH or THE TWELVE APOSTLES. 


This church adjoins the Colonna Palace, and is ſaid 1 t 
have been built by Conſtantine, near one of his palaces. 
It was at firſt collegiate; but Pius II. granted it to the 


the name of baſilica on account of its antiquity and the 
ſacred reliques it contained. On this account it was 
much frequented in the time of St. Gregory, who recited 
two homilies there, Martin V. rebuilt it from the 
foundation; and the ſtatues of Chriſt and his twelve 
Apoſtles on the front were executed at the expence of 
Card, Brancato, who belonged to this order, Sixtus V. 
enlarged the convent and founded the college, endowing it 


having gone to decay, it was rebuilt with greater magni- 
licence, after a deſign of Fran. Fontana, Clem. XI. 
Faced the firſt ſtone, depoliting at the ſame time various 


medals 


was the Senaculum of the women, where the matrons 


were, according to Serlio, part of this laſt-mentioned 


Conyentual friars of St. Francis. It has been at various 
times repaired by popes and titular cardinals, and received 


tor twenty ſtudents and a ſuperior, and granting it many 
privileges and an ample income. In 1702, this temple 
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medals of gold and filver, ſtruek in eemmemoration of 
this event, and left the friars three theuſand crowns to 
advance the building. Prince Panfili afligned them about 
four thoufand more, and the reſt was defrayed by the 
order. It is divided into three aiſles, the middle one 
being three hundred and eighty feet long by eighty broad, 
In the firſt chapel on the right, which is incruſted with 
beautiful marble, are pictures of the bleſſed Virgin, St. 
Buonaventura {whoſe feaſt is held 'there), and B. Andrea 
Conti, by Niccold la Piccola. The Conception in the 
ſecond is by Giacquinto, and the memorial of Maria So- 
bieſki on the pilaſter, and the urn of verde- antico con- 
taining her entrails, are by Valle, with this inſeription: 


« Hic Clementine remanent præcordia; nam cor cœleſtis 
fecit, ne ſupereſſet, amor. Mariz Clementine 
« Magne Britanniz, &c. Reginz, FF. Min. Conven- 
< tuales venerabundi PP.“ 


She died in January, 1735, in the POS Muti, in which 
her family lived, and was buried in great funeral pomp 
in St. Peter's. The third chapel, belonging to the family 
of Odeſcalchi, is alſo decorated with fine marble, and a 
ſmall cupola painted by Naſini, The St. Antony of 
Padua, whoſe feaſt is held there, is by Cav. Luti. Under 
the altar are the bodies of the martyr Eugenia, and Claudia 
her mother. The firſt ſtatue at the entrance of the chapel 
of the Crucifixion is by Peroni, the other by Guidi. In 
this chapel are three altars. The paintings on the right 
repreſenting B. Salomeo and St. Hyacinth, are by Luca. 
telli; and that in the middle by Muratori. The marty!- 
dom of St. Philip and St. James, on the high alta, 
whoſe feaſt is held there, is by Muratori; and under it 
are ſaid to lie part of their bodies. In the well are 
| great 


u. 
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great number of bodies of the martyrs, brought by Ste- 
phen II. from the Cemeterio Aproniano, without the Porta 


Salaria. The picture of the Aſcenſion in the ſacriſty is 
by Ricci, and that on the altar by the ſon of Andrea 
Sacchi. It alſo contains many rich ſilver vaſes and 


reliquaries, among which is ſaid to be the leg of St. 


Philip which Chriſt waſhed and kiſſed, and the tunic of 
St. Thomas. The precious oſtenſorio for the expoſition 
of the ſacrament was given by the Marchioneſs Muti, 
who had it fet in all her own jewels, valued at eighty 
thoufand crowns. Near this is the monument of the late 
pope, Clem. XIV. the celebrated Ganganelli. St. Francis 
in the next chapel, which belongs to Prince Colonna, 


and where that ſaint's feaſt is held, is by Chiari. The 
marble monument on the right is ſculptured by Groſſi, 


and that on the left by Ludoviſi. St. Thomas of Canter- 
bury in the next is by Paraſele, and the painting in the 
laſt by Sermoneta. The freſcos on the cieling, repreſent- 
ing the triumph of the Franciſcan order, are the laſt 
work of Baciccio; and thoſe in the tribune are by Odazzi. 
In the ſmall cloiſter is a large marble vaſe, which for- 
merly adorned the ancient portico. Theſe friars give 


| lodging to twelve poor widowers, in honour of the twelve 


Apoſtles, 


PALACE MUTI. 
To the right of the convent ſtands this pelt, built 


after a deſign of Roſſi. In the lane near it is the college 
and garden of the Conventual friars, and the other palace 


Colonna, in digging the foundation of which were found 


ſtatues and ancient Moſaics of great value. Antiquarians : 
have aſſigned this ſpot to be the Forum Suarium, for the 
fle of pigs, ſome remains of which appear in the Colonna 


garden, 
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garden, though commonly reputed the palace of nn. 
ks the ſtreet to the * is the 5 


F CHURCH OF THE ss. CROCE DE” LUCCHEs1. 


| This church was firſt dedicated to St. Niccolò di Bari 
and called in porcibus, by contraction from porticibus, or 
the porticoes of the ſteps in the Colonna garden. It was 
rebuilt in honour of St. Buonaventura, with a convent for 
the Capuchin friars. Theſe being removed by Urban VIII. 
this church, with the houſes adjoining, was, in 1631, 
granted by the ſame pope to the monks who were natives 
of Lucca. By them it was dedicated to the holy croſs 
and the above ſaint, and repaired after a deſign of Roſl, 
In this are two fine chapels, that on the right being 
remarkable for its variety of precious marble, the painting 
by Baldi, and the cherubims by Ottone : the other, which 
is the chapel of the Conception, being a deſign of Coſtanzi, 
and the painting by Puccini. St. Frediano on the right 
is by Tintoret, and St. Lawrence Juſtinian on the left 
by Muratori. The bleſſed Virgin, St. Jerome, and St, 
Francis, in the chapel. on the other fide, are by a ſcholar 
of Domenichino; and thoſe on the grand cieling by Col 
and Gheraldi. On the right, . Monte Cavallo, 
4s the 5 


CHURCH AND MONASTERY OF. ST, MARY DELL 
| UMILTA, | 


-T his TY was built in 1603, for the Dominican nuns 
by Franceſca Orſini, in honour of the humility of thc 
| bleſſed Virgin. The front is a deſign of Fontana, the 
baſſo-relievo by Felice, a ſcholar of Guidi, the ſtatue in 
the church by Raggi, St. Dominic and the other painting 


in tis firſt chapel o on the right by a ſcholar of Allegrinh 
that 


hat on the high altar and thoſe in the tribune by Nappi, 


St. Michael by Allegrini, the ſculpture in the. other 80 
Cavallini, and the Ane around by gs 


CHURCH AND MONASTERY OF sr. MARY DELLE 
"13% VERGINI. 


ſome pious perſons, and given to the Auguſtin nuns, who 
have lately decorated the high altar with fine marble and 
ſculpture, after a deſign of Roſſi, The Aſſumption and 
the freſcos around are by Geminiani, the ſtatue of St. 


88. Arent, and on the right, i is the 


PALACE ODESCALCHI. 


Oppolit the church is this magnificent palace, buile 
after a deſign of Bernini, now in the poſſeſſion of the 
Duke of Bracciano. Its extent was afterwards doubled, 


curioſities. But its moſt remarkable treaſure is the 
admirable muſeum of medals, gems, and cameos, of in- 


manſhip, in oriental agate, near a foot high, by ſix inches 


nother Olympia. In the portico are the ſtatues of 
Maximinus, Claudius, Ceres, Apollo, and one unknown; 
and at the foot of the ſtairs that of Thaleſtris, Queen of 
the Amazons. In the lower apartment are eighty-four 
columns of various precious marbles, with ſeveral buſts 


of 
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This Aueh and monaſtery were built ; in 1604, by 


Joſeph and that of St. Auguſtin by Carcani, the baſſo- 
zelievos by Cavallini, and the painting on the altar on the 
left by Mercati da Borgo. Returning to the piazza . 


after a deſign of the ſame architect. The apartments are 
adorned with ancient ſtatues, buſts, pictures, and other 


| eltimable value, formerly the property of the Queen of 
Sweden, among which is a buſt of very ſingular work. | 


broad, with the head of Alexander the Great, and his 
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Bonatti, ſome landſcapes by Bonavilla, and a fine portrat 
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of emperors. In the firft room is 4 ſcarce ſtatue f 
Cleopatra, one of Julius Cæſar, Augnſtus, Adonis, an 
ox and a cow, 2 Faun, and a buſt of D. Livius by 
Baratta. In the ſecond are the ſtatues of Apollo and the 
Muſes, and columns of giallo-antico, bearing the buſts of 
the twelve Cæſars. In the third are two columns of 
verde · antico, and the fine ſtatue of Clytia changed by 
Apollo into the flower heliotropium, a fable founded in 
that flower conſtantly turning to the ſun. In the fourth 
are the ſtatues of Caſtor and Pollux, a Venus finely 
ſculptured, the drapery of which is very delicate, the 
buſts of Alexander the Great, Antinous, and Pyrrhus, 
two Cupids by Guidi, and two columns of alabaftr, 
In the fifth a ſtatue of Cæſar, with the body of agatt 
and the reſt of bronze gilt; another of Auguſtus, with | 
the body of oriental alabaſter ; a ſtatue of Ptolemy, King 
of Egypt; two of Venus, a buſt of the Queen of Sweden, 
two columns of agate, a ſmall ſtatue of Seneca, an ancient 
farcophagus, uſed as a fountain, and two columns oi 
marble decorated with flowers, in very fine ſtone. Among 
the curioſities in the ſmall garden, the bronze head of 
Alexander the Great and an ancient altar are the moſt 
remarkable. 
In the apartments up fairs are 105 cartoons by Julio 
Romano, repreſenting ſeveral actions of Jupiter; thres 
pieces by Rubens, the martyrdom of St. Apollonia by | 


: 27-45 _ A = 


_ of Guſtavus, - the father of the Queen of Sweden. In 
| the anti-chamber, among other pictures, is a Virgin and or 


Child by Albani, two Venuſes and the Adultreſs by BW at 
Titian, a Bacchanal by Maratta, five hiſtorical pieces of de 
Cyrus King of Perſia by Rubens, a portrait of I Al 
Thamas More by Vandyke, five pieces repreſenting fads Bi G. 


W 
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by Correggio, and twelve more much admired paintings 
by Paul Veroneſe. In the winter apartment are thirty-ſix 
pieces of tapeſtry, wove with gold, repreſenting the 
hiſtory of Cæſar, Mark Antony, and Cleopatra, eight of 
which are deſigned by Raphael, twelve by Julio Romano, 


and the reſt by Rubens. In the ſtreet to bir rights 


before Og; the une is the 


CHURCH- OF ST. 'ROMUALD, . AND HOUSE oF THE. 
| MONKS OF CAMALDOLA. 


ſmall church in honour of their founder, who is finely 
by Andrea Sacchi. The flight into Egypt is by Turchi, 
and the Martyrdom oppoſite by-Pavone. In the ſtteet to 
the right of the church of Se, oy di Loretto is the 


ARCO: DI VENEZIA. 
"This uch, which joins the Venetian palace, was ; bull by 


there, that on any ſudden tumult they might eſcape to the 


which ſtill remain in the friars“ convent, and are called Gr 


| Pope's n, Next this is the 


CHURCH oF ST. MARK. 


This church is very ancient, and we read that St. Mark, 


ordained prieſt there; from which it is ſuppoſed this was 


| At firſt a private oratory, and that the ſaint built a conſi- 


derable ch urch in 336, which Conſtantine enriched with 


Greg. IV; rebut it from the foundation, with three 
aiſles 
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Io the reign of Greg. XIII. theſe monks. buile this 


painted on the high altar, attended by ſome of his monks, 


Paul II. for the accommodation of the popes, who reſided 


Campidoglio, which was then fortified with ſtrong towers, 


Who in the time of Conſtantine was made pope, was 


filver and endowed with an ample revenue, In 830, 


3 Do . 
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aiſles ſupported with antique columns, and decorated the 
tribune with a Mofaic. It has been many times repaireſ 
and adorned by its titular cardinals ; and laſtly, Card. 
Quirini, a Venetian, ornamented the whole with marble, 
and added the preſent high altar; where the body of the 
titular ſaint, as well as thoſe of tle Perſian martyrs 
Abdon and Sennen, and ſome reliques of St. Mark the 
Evangeliſt, are preſerved. The firſt painting on the right 
in the middle aiſle is by Mola, the ſecond by Allegrini, 
the third by Canini, and the laſt by Corteſe, as is the 
firſt on the other ſide; the ſecond being by Canini, the 
third by Allegrini, and the laſt by Chiari. The two 
new paintings are by Bicchierari. All the paintings in the 
fide aifles are by Cav. Gagliardi, the battle-piece over the 
door by Coſmo (a Jeſuit); the cherubims and the other 
freſcos by Gagliardi. Returning to the front door, the 
firſt altar-piece on the right is by Palma, the ſecond by 
| Gentile, the third by Maratta, the fourth by Gagliardi, 
St. Mark in the chapel of the ſacrament is by Pietro 
Perugino, the architecture by Pietro da Cortona, and the 
other paintings by Borgognone, as are each fide of the 
tribune; the holy Evangeliſt in the middle being b) 
Romanelli. The two altar-pieces beyond the facriſty are 
by Mola; the third, of St. Martin, is by Ciro Ferri; 
Giovanni Barbarigo is by Cav. Mazzanti, who painted 
the bleſſed Virgin over the baptiſmal font ; and the freſcos 
of Prudence and Innocence, and thoſe around, by Maratta, 
The ſculpture of the monument of Card. Vidman is by 
-Fancelli, that of Card. Bragadino by Raggi, and that 
of Card. Baſadonna by Carcani. The baſſo-relievos af 
ſtucco over the columns are by other artiſts. 
Againſt the ſide of this church is a chapel dedicated to 


the bleſſed Virgin, erected by one of the ambaſſador 
adorned 


OC 
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adorned. with marble and ſtucco gilt, after a deſign of 


Contini. The bleſſed Virgin on the altar is by Ga- 


gliardi, the Angels and other ſculpture by Carcani, the 
Nativity by Bologneſe, the Annunciation by Alberti, and 
the flight into Egypt, and the Aſſumption by Bologneſe. 


Near the ſide door is a fountain, with a ſine baſin, found 


in a vineyard without the walls, near the church of St. 


Lorenzo. On the left in the ſtreet oppoſite the church _ 


js the oratory of St. Gregory mag. and at a little 


diſtance the 


HOUSE OF PIETRO DA cok To A. 


The houſe of this celebrated painter is principally 


noticed on account of its excellent architecture, ſome 
part of which is til] preſerved, particularly the large 


| window, the door; the ſmall. portico, and court- yard, 
which he formed of the Doric order. This is in the 


vicolo called Petacchia, on the left of which is the 


PIAZZA DI MACELLLO DE' CORVI- 
In this ſquare, which is very ſmall, a market is held 


for meat and vegetables. Opinions are various concerning 


the origin of the name of this place. It is far from 
improbable that it was derived from the houſe Corvina, 
which many affirm to have ſtood in this vicinity. The 
ſepulchre of Caius Publicius Bibulus, Mdile of the Ple- 
beians, on the angle of the aſcent called Marforio, is 
worthy of notice, though its inſcription is almoft defaced: 
Cajo Publicio L. F. Bibulo, Adil. Pleb. honoris virtutiſ- 
que causa; Senatiis Con. Populique juſſu, locus monu- 
* mento, quo ipſe; poſterique ejus infer renter publice datus 

*eſt,” Whence it ſhould appear that in conſideration of his 


Virtues and public conduct while Ædile in the 545th year 
You, : 8 of 
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of Rome, a ſepulchre was granted to him and his de. 
ſcendants (contrary to cuſtom) within the city. But 
Nardini only ſays, a public place was aſſigned him, but 
whether in or out of Rome, the inſcription does not 
determine. In the neighbouring lane is the church called 
Lorenzolo, becauſe it has never been enlarged from its 
original fize. On the altar is a painting by Alberti. To 
the left is the | 


CHURCH AND MONASTERY DELLO SPIRITO SANT, 
This church and monaſtery were built in 1432, by a 
Roman lady of the family Capranica, for the Lateran 
cCanoneſſes, inſtituted in 813. It has been ſince granted to 
thoſe of St. Auguſtin, who were under the protection of 
the King of France, as grand maſter of the order of thz 
Holy Ghoſt, to whom this church is dedicated. In 1582 
they repaired and decorated it with gilt ſtuceo and paint- 
ings. - Thoſe in the chapel of the bleſſed Virgin are by 
Croce, the others in the chapel of the Crucifixion by 
Vecchi, thoſe around by Mario Arconio, and that on the 
| high altar by Garzi. 

Beyond this is the church and conſervatory of $t, 
Euphemia, for poor orphan girls, erected by Card. Ba- 
ronio, who furniſhed it with proper miſtreſſes to teach 
works adapted to the ſex, and religious exerciſes. Farther 
on 1s hd | 


cnoncn OF Sr. MARY IN CAMPO CARLEO, AND 
THAT or ST. URBAN. 

| This ſmall and obſcure church was anciently parochial 

, 20 called in Campo Carleo, from the palace and piazzt 

of Carlo Leoni; and Spolia Chriſti, from an image ct 


Chriſt repreſented as ſtripped by the Jews. The painting 
1 : | 1 
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on the wall of this church is by Milani. In the ftreet on 
the left, called Strada Aleſſandrina, is the church and 
monaſtery of St. Urban, built in 1264 for the nuns of 
gt. Clare, called Cappucinelle, to which are admitted, by 


St. Euphemia, who are deſirous of beeoming nuns of 
this order. The Annunciation on the firſt altar on the 
right 18 attributed to Muziani. St. Urban and St. Clare 
on the high altar are by Ceccarini: and St. Charles, 


ſtreet is called Aleſſandrina from a cardinal of that name, 
nephew of Pius V. who built the firſt of the houſes that 
formed it. In the middle of this ſtreet is a fine portico 
ſupported by two columns; a deſign of Mario Arconiog 
a painter and architect, to whoſe houſe it formed the 
entrance; and near the end of the fame ftreet; towards 
the Temple of Peace, i is the 


CHURCH or sT. AGATHA DE” TESSITORI. 


This church was anciently called in Macello Marty- 
rim, becauſe near that ſpot ſtood the temple of Tellus, 
where great numbers of Chriſtians were butchered ; and, 
xcording to tradition, the well within the chutch con- 
tains their bodies. At firſt it was dedicated to St. Mary 


he company of weavers, who gave it the title of St. 
Agatha, their patronefs. Nearly oppoſite to this are ſome 
hodle remains of the temple of Pallas, beautifully deco- 
ted with columns of the Corinthian order. On the top 
allas-is reprefented with her helmet and ſhield in half- 
levo; but this edifice is now very much ruined, and half 
ned in the earth, 


D 
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the intervention of the Card. Baronio, the poor girls of 


| St, Nicholas, and St. Francis, by Ottavio Padovano. This 


ke!' Angeli; but in 1 517 it was granted by Leo X. to 
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The Forum of Cæſar, which ſtood near this ſpot, was 
ſeparated from that of Auguſtus by a ſingle ſtreet. On 
one ſide of the ſumptuous - baſilica in this forum, Cæſar 
built a magnificent temple to Venus Genetrix, from 
whom he pretended to be deſcended, through Tulus the 
fon of AEneas, for which reaſon a celebrated ſtatue of that 
goddeſs was ſet up therein, and another ſent to Cleopatra, 
Before the temple ſtood the equeſtrian ſtatue of Cæſar of 
bronze gilt, with an effigy, by Lyſippus, of his very fin. 
gular horſe, that would carry no other rider than Cæſat, 
and had nails on his fore hoofs in the form of human 
fingers. Among many other fine ſtatues was one cf 
Cæſar armed with a coat of mail; and among the moſt 
celebrated pictures, that of Ajax and Medea, by Timo- 
macus of B yzantium, which was ſold for eighty talents 
Pliny aſſerts (lib. ix. cap. 34), that Cæſar dedicated to 
this goddeſs a cuiraſs of perle Britanniche, and (ix other 
jewels of great value. Suetonius informs us that this 
forum coſt above two TE and a half, which Thy 
confirms. 

The Forum of Augustus was ; behind the church of dt, 
Martina, but was very ſmall, becauſe that emperor was 
| averſe to obliging owners of houſes to abandon their 
habitations. His motive for building it aroſe from the 
number of debates, for which the other two forums were 
not ſufficient, The temple of Mars was made uſe of 
for this purpoſe before it was finiſhed, and a mandate 
wass iſſued, that here all public cauſes ſhould be ſpeedily 
brought to trial and decided. He alſo ordered the ſenate 
to meet in this forum, when they were to deliberate 0 

war, or to receive the conquering generals, who returned 
triumphant to Rome, loaded with ſpoils and the dazzling 


inſignia of victory. It Was ſurrounded on two ſides with 
| | portico 
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porticoes, and, together with the temple, was, both within 

and without, decorated with an infinite number of ſtatues 

of gods, kings, and Roman generals, from neas down 
to Romulus, including all the generals who had triumphed, 
arrayed in their triumphal habits. The baſilica was 
equally worthy of admiration, It contained two very 
fine tablets, on which were painted an army drawn up 
in battle array and a triumph. The temple of Mars was 
circular, and built in conſequence of a vow of the ſame 
emperor to avenge Czſar; but Suetonius declares it was 
built-on occaſion of the battle of Philippi againſt Brutus 
and Caſſius. It was adorned with the ſtatues of the gods, 
and above the cornice were hung the arms and ſpoils of 
the enemy. In this edifice were an Apollo in ivory, and 
two pictures by Apelles, one repreſenting Caſtor and 
Pollux, together with Alexander the Great; the other a 
figure of war, whoſe hands were tied behind, with Alex- 
ander triumphant. This forum was reſtored by Adrian; 
and, as Pliny writes, was deemed one of the four moſt 
magnificent edifices of Rome, and the fineſt building of — 
that emperor. Near this is the ſl 


' CHURCH OF sr. QUIRICUS AND sr. JUDITH. _ 
The two martyrs to whom this church is dedicated 
were mother and ſon. Of its origin and hiſtory nothing i 
more is known than that it was a collegiate church, and in 


ndate a ruinous ſtate when Sixtus LV. rebuilt it and granted , j 
| it to ſome canons, who being afterwards reduced to a | 
ſmall number, Benedict XIII. transferred it to the | 
Dominican friars, who have the cure of the pariſh. The | 


picture of St. Mary and St. John is by Speranza : the | 
1857 are of little account. On the left is the 95 N 
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ARCO DE' PANTANI, AND {MONASTERY OF Typ 
| ANNUNCIATION. Eb 
This arch was anciently called Pantani, from the bogy 
or marſhes near which it ſtood. It is compoſed of un. 
commonly large ſtones, and extended nearly to the church 
of St. Adrian. It was called F orum Nervæ; and, 
becauſe it led to the Forum Romanum, Forum Tranſi. 
torium, being adorned with a ſuperb portico, one part 
of which was - deſtroyed by fire. There ſtill remain 
fome very large fluted columns of Grecian marble, 
With their eapitals and architraves of the Corinthian 
order, which now ſupport the tower of the monaſtery, 
Domitian began this forum in order to rival thoſe of 
Oæſar and Auguſtus. Nerva enlarged and adorned it, 
and from him it took its name. Laſtly, it was decorated 
with fine ſtatues and bronze columns by Alexander 
Severus, It is ſaid to have been dedicated to Nervz 
by the ſenate, after his death, in commemoration of his 
virtues, he having reigned but one year, On theſe 
ruins are built the church and monaſtery for the monks 
of St. Baſil, afterwards granted to the Knights Templars. 
In 1562 Pius V. transferred it to the Neophites, who 
ve under the regulations of St. Dominic; for which 
raſon the church was dedicated to the Annunciation, of 
which a painting adorns-the high altar, from an original 
of Guido. St. Baſil, with St. John the Baptiſt and St. 
John the Evangeliſt, are by Confolano, ag the freſcos by 
Talio. |: bas 
Oppoſite this edifice i is the * Grillo, . with 
a tower and a celebrated fountain, whoſe water is remarks 


"y keene and in . ſtreet is the Iriſh wes 
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built in 1628 by Card. Ludoviſi, who bequeathed to 
it an income of one thouſand crowns, and a vineyard at 
Caſtel Gandolfo. Returning to the ſtreet oppoſite to 
this edifice is another tower, called Torre de' Conti, built 

in 858 by Nicholas I. who was of that family. He was 
4 pleaſed with the ſecurity it afforded, there being na 
fortreſs at that time in Rome. A little farther is the 
Piazza delle Carrette, and on the right is the conſer- 
vatory of poor mendicant girls. 

Oppoſite this, and towards the church of St. Petar in 
Vinculis, was the ancient Vicus Sceleratus, ſo called on 
account of the more than ſavage inhumanity of Tullia, 
daughter of Servius VI. and wife of Tarquin the Proud, 
who ſo eagerly deſired to reign, that not contented with 
having cauſed the death of her father, ſhe ordered the coach 
in which ſhe was ſitting to paſs over his murdered body, 


which lay in the middle of the ſtreet. Near the upper 
end of it is the 


CHURCH OF Sr. ' ANDREW IN PORTO GALLO, AND sr. 
PANTALEON AI MONT. 


This ſmall church, now corruptly called in Porto Gallo, 
vas anciently called by the general name of this part of 
Rome, ad Buſta Gallica, perhaps from the Gauls who 
vere there entombed after the laughter of that people by 
Canillus. It was anciently parochial; but in 1607 was 
granted to the confraternity of huckſters. In the lane 
o the left is the ſmall church of St. Pantaleon, anciently 
prochial, and at firſt poſſeſſed by ſome monks of 
dt. Baſil, But Benedict XIV. granted it to a confra- 
fernity, who have placed on the high altar a picture of 
ide bleſſed Virgin, copied from one worſhipped at Gen- 
uo under the title of Buon Conſiglio. In the garden of 
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the church of St. Biagio (or St. Blaize), now united to 
that of St. Pantaleon, many ſtatues and other precious 
antiquities, ſince removed to the Farneſe palace, as enu. 
merated by Fauno, were found in an urn, in the year 
15653 particularly a Fauſtina of chalcedony, with a 
pedeſtal of the ſame; a terminus without a head; the 
goddeſs Nature, with a pedeſtal of agate; another and a 
Mercury of the fame materials; a Cupid, a Venus and 
_ Cupid ſleeping, and a figure of Silence, all of yelloy 
amber; a figure of black amber, with the pedeſtal broke; 
a large Jupiter, and one ſmaller, of agate; another, with 
_ pedeſtal, and one ſmaller, of chalcedony ; a Venus, two 
of the goddeſs Nature, of the fame ſtone ; a Jupiter of 
lapis lazuli, a Mars of chalcedony ; a Silenus, a very fine 
Domitian, another of that emperor, and a Trajan, all of 
agate; a figure of cryſtal, with a pedeſtal ; two heads of 
chalcedony; x Monkey, a head of Alexander, a head of 
Socrates, A ſmall head, and the head of a poet, all of the 
ſame ſtone; a head of cryſtal, a maſk of jaſper in three 
pieces, a large maſk, two ſmaller, and a Tiger, all of chal. 
cedony ; ; a Lion of black amber, an Eagle with a ball of 
agate, a ſmall Elephant of amber, a little Dog of chalce- 
dony gnawing a bone, a little Pig of ſoft ſtone; two 
yales, a cup, two ſmall vaſcs, and three more broken in 
fe veral pieces, all of agate; a round piece of chalcedony, not 
worked, a ball of yellow amber, a piece of white coral, 4 
ball of fine ſtone, a medal with figures, a ſpoon of chalce- 
dony, a ſmall filver vaſe for perfumes in two pieces, two 
large apples of cryſtal; the pillars of Hercules, a branch 
with a leaf, a pedeſtal, a ſmall vaſe, four cups, two ſpoons, 
a ſmall broken chain, a ring engraved with a victory, and 


any more fragments, al of cryſtal, 
| Fade 
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' Farther to the left is the ancient parochial church of 
St. Salvatore ai Monti, with the college of the Ny ; 
and near it is s the, 


| CHURCH OF s. MARY DE? MON TI. 


This church was built about the year 1579, after a 
deſign of Giacomo della Porta, in conſequence, it is ſaid, 
of a miracle performed here by the bleſſed Virgin. Its 
expence was defrayed by the pious contributions of an 
immenſe concourſe of people, whoſe devotion ſoon fur- 
niſhed ſufficient funds to build this fine church and 
ſacriſty, and penſion a number of prieſts to officiate there 
the name of Monti being added becauſe it ſtands between 
three hills. It is decorated with marble, gilt ſtucco, and 
good paintings. Thoſe in the fiiſt chapel on the left, 
dedicated to St. Charles, are by Giovanni da St. Giovanni: 
the marriage of Cana over the door by Guidotti The 
Pieta in the next chapel i is copied by Lorenzo of Bologna. 
The ſcourging is by Lattanzio, the carrying the croſs by 
Nogari, and the Reſurrection, with the other freſcos, by 
Lombardelli. The paintings on the high altar and the 
cupola are by Conſolano, the bleſſed Virgin and the 
Viſitation of St. Elizabeth by Croce, the Aſſumption by 
Guidotti, the Nativity by Muziani, the hiſtory around 


not by Nogari, and the reſt by Nebbia. The Annunciation 
l, a in the laſt chapel, with the reſt, are by Durante Alberti; 
alce- and the other paintings around the church by Conſolano. 


By the fide of this edifice is the 


_ COLLEGE FOR THE NEOPHITES AND CATECHU- 
MENS. 


This college was built in 1635, by the Card. St. Ono- 
rio, brother of Urban VIII. after a deſign of Vecchi, to 
| inſtruct 
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inſtruct Catechumens, and Neophites. The above church 
and college were lately granted, together with all their 
income, to the clergy called Pii Operari. 

In the lane oppoſite .is the monaſtery of the Ge 1 
nelle nuns, with the church dedicated to the immaculate 
Conception, in which is a picture by Romanelli. In the 
3 
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CHURCH OF ST. MARY DEL PASCOLO, 


This ſmall church was firſt dedicated to St. Serpius 
and St. Bacchus, and was then parochial ; but an image 
of the bleffed Virgin, found concealed behind the plaiſter 
of a wall, and by order of Clem. XI. cut out and brought 
to this church, has fince changed its name. Here are lodged 
ſome prieſts, and the Reſident of the Rhodians, who 


This church is much celebrated being built over 
the priſon of that ſaint, near the houſe of St. Hippolitus, 
a Roman knight, who had him in cuſtody, and, togethe! 
with Lucillus, whoſe ſight he reſtored, was converted 


by that pious deacon: upon which they were both 
; baptized, 


4; officiates according to the rules of that church. The 
1; paintings around the church are by Ceccarini, and the 
1 two altar- pieces of St. Baſil, and of the ſaints Sergius | 
71 and Bacchus, are by Stern. The. fountain in the ſmall | 
1 ſquare was erected by order of Sixtus V. to ſupply this f 
— part of Rome with water. 
14 : On the right of the ficeet of the nuova ſuburra is 2 al 
1 ſmall church, called St. Saviour, now in the cure b 
1 of the confraternity of St. Francis di Paolo, and where St 
| I is preſerved the body of St. Severus. In the Strada lt 
| | Urbana is the Fall 
| „ 
b| CHURCH OF ST. LAWRENCE IN FONTE. 5 
Il 
1's 
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baptized, water having miraculouſly ſprung up in conſe. 
quence of the ſaint touching the earth with his finger. 
Hence the church took its name in Fonte. The fountain 
is ſtill preſerved, and its water drunk by the devout. 
The painting on the high altar is by Speranza, wha | 
executed the other paintings, except the Biſhop and St. 
Francis, which are by Cav. d'Arpino; thuſe in the firſt 
chapel are by Cipolla. Urban VIII. granted this church 
to the confraternity de Cortegiani, who erected the ad- 
joining hoſpital for their brethren, On the left, toward 
the tribune of St. Mary Maggiore, is the 


CHURCH AND MONASTERY OF ST. LAWRENCE IN 

PANISPERNA. | 
Various opinions have been given concerning the ety= 
mon of this name, yet none of them are ſatisfactory. 
This church, according to eccleſiaſtical writers, is built 
on the ſite of the Olympian baths, where this pious deacon. 
was roaſted alive on a gridiron, though the time of the 
foundation is uncertain. It was one of the twenty pri- 
viieged abbeys of Rome, and Anaſtaſius II. repaired it 
about the year 498 ; but its principal repair was in 13@0, 
ire dy the family Gaetani, when it was granted to the nuns of 
1 dt. Clare; and Leo X. annexcd to it the title of Cardinal. 
as It was all renewed in 1575, and decorated with marble, 

gilt ſtucco, and paintings. St. Clare in the firſt chapel is 
by Maſſini, the Sts. Criſpin and Criſpinian in the ſecond 
by Gio. Romano, the third by Ranucci, the Martyrdom 
deer of the ſaint on the high altar by Faſqual Cati, St. Michael 
itus oer the door of the ſacriſty unknown, that over the 
other door and thoſe around the church by Bicchierari, 
dt. Bridget by Montanari, and St. Francis in the laſt by 
Niccold la Piccola. St. Bridget often frequented this 
| church 
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church during her ſtay in Rome; and an arm of the 
martyr is ſaid to be preſerved there, as well as part of 
the bodies of the Sts. Criſpin and Criſpinian. 

. Having viſited the priſon of the ſaint and the place of 
his martyrdom, we proceed to the Porta di St. Lorenzo, 
anciently the Porta Eſquilina, near which was the cele- 

| brated Argini, erected by Tullius IV. king of Rome, as 
2 defence to the city, and the ſepulchres of the poor, 

Before going out of this gate, on the left is the caſtello 

of the Aqua Felice, erected 1 n V. and at about a 

mile diſtance is the +2 


BASILICA OF sr. LAWRENCE FUORI DELLE MURA. 

This ſacred baſilica is in the Campo Verano, where St. 
Hippolitus and Juſtin the prieſt buried that pious deacon, 
and where St. Ciriaca, a Roman matron, buried the almoſt 
innumerable bodies of her cotemporary martyrs. It was 
built by Conſtantine, about the year 330, at the requeſt of 
St. Silveſter, by whoſe orders the ſteps round the body of 
St. Lawrence were added, and the tribune covered with 
porphyry and encloſed with gates of fine ſilver. He allo 


placed before it a gold lamp, with ſeven lights, of twenty 


pounds weight; and before his remains a ſilver repre- 
ſentation - of his ſufferings, with two lamps of thirteen 
branches, - weighing fifteen pounds each, a vaſe of gold of 
one hundred and fifty pounds, and various other orna- 
ments. Sixtus III. added an altar of filver, weighing 
fifty pounds, with columns of porphyry, and ſeveral 
bars of ſilver. of three hundred pounds weight, together 
with a ſtatue of the ſaint of the ſame metal, weighing 
two hundred pounds; and that the- church might be uſed 
and kept in repair, St. Hilary built a monaſtery for the 


' monks. Ig the ſepulchre of the titular faint the body of 
St, 
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St. Stephen, or part of it, was depoſited. Of the tranſ- 
lation of it we have various accounts, of which the moſt 
probable is that of Bede. In 493, Eudoxia, wife of the 
Emperor Theodoſius II. going to Jeruſalem, the biſhop 
preſented her, among other reliques, with part of the body 


of St. Stephen, which ſhe brought to Conſtantinople, and 
placed in a church ſhe built there. But in 557, being 


transferred to Rome, Pelagius I. joined it with the body of 
St, Lawrence; and tradition aſſerts that the bones of 
themſelves drew to the left to make room for St. Stephen's. 
Part of the gridiron is alſo ſaid to be here preſerved, toge- 
ther with a ſtone. on which his body was placed, marked 
with his blood; the head of the martyrs St. Hippolitus 
and St. Roman; an arm of St. John, and one of St. 
Apollonia, a virgin and a martyr, with many other reliques. 
Pelagius II. adorned the ſubterranean altar with a number 
of lamps, conſtantly burning; and St. Gregory the Great 
aſſerts, in a letter to Conſtantia the Empreſs, that the 
ſame pope wiſhing to add other ornaments to the ſepulchre 
of the ſaint, and not knowing exactly where his body lay, 
accidentally diſcovered the ſepulchre in digging, which the 
workmen opening, they, and the monks, and all that touched 
it, died in the courſe of ten days. The church has been 
repaired by many other popes, and decorated with marble 
and paintings. It is one of the five patriarchal churches, 
has three aiſles, and is preſerved with magnificence. The 
futed marble columns of the Corinthian order are very 
fine, eſpecially thoſe in the choir, and thoſe of porphyry. 
In the middle aiſle are the large pulpits of marble, 
anciently called ambones, on which were read the epiſtle 
and goſpel to the people during the high maſs, and 
twenty-two columns of oriental granite, In the time of 
Sixtus IV. this church was granted to the canon-regulars 


of 
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of St. Salvatore of Bologna, who brought it into its preſent 
form, and erected its ſeven marble altars. The fame 
privileges were granted to it by Sixtus V. as afe enjoyed by 
the churches of St. Peter and St. Paul. Near the entrance 
of the church are two Gothic ſepulchres with well executed 
baſſo-relie vos. The picture on the firſt altar on the right, 
repreſenting ſome of the ſaints, is by Sottino; St. Ciriaca 
on the next burying ſome of the martyrs by Savonanzio; 
St. Lawrence on the third by Sottino, and the freſcos by 
Rinaldi. The ſubterranean altar on the right of the 
tribune is much celebrated, as being the firſt that was 
privileged. Near this is the cemetery of St. Ciriaca, 
where ſhe buried the bodies of the martyrs. The paintings 
of St. Lawrence diſtributing the treaſures of the church to 
the poor, and the beheading of St. John the Baptiſt, are by 
Serodine of Ancona; the bleſſed Virgin with other ſaints by 
Sottino; the freſcos by Gio. Antonio and Gio. Franceſco, 
ſcholars of Vanni; and the two monuments near the 
cemetery by Fiamingo, from a deſign of Pietro da Cor- 
tona. The inſide of this church and its portico were 
repaired by Honorius III. The ſame pope here crowned 
Peter, Count of Auxerre, in 1217, Emperor of Con- 

ſtantinople, together with his wife Joel. He was the third 
of the Latin Emperors, and is painted on the wall, as are 
ſeveral hiſtories cf the holy Levite St. Lawrence, who in 
one of theſe is repreſented baptizing St. Roman, by 
pouring the water on his head out of a bronze jug 
Preſerved in this church. Returning to the Piazza del 
Popolo, and on wth left of the _ is the 


STRADA DI RIPETTA. 


This met; ſo called becauſe it runs near che Tiber, 


and * along its lower bank, was, together with the 
adjacent 
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adjacent parts, formerly diſtinguiſhed by the name de“ 
Schiavoni, becauſe in 1453 the eaſtern empire falling 
into the hands of the Turks, many Chriſtians of that 
nation, averſe to living under their tyranny, came to 
Rome, and inhabited this part of the Campus Martius. 
A little way up this ſtreet, after paſſing the palace Cap- 
poni, ornamented with ſome ancient marble, is the 


| CONSERVATORY DELLA DIVINA PROVIDENZA. 
This conſervatory is appropriated to poor orphan girls, 


who are ſupported by their own induſtry and the charity 


of the devout, whence it is called Providenza. The chapel 
is dedicated to St. Michael, and the three altar-pieces are 
painted by Placido Coſtanzi. On the left of this is the 


CHURCH OF sr. MARY PORTA PARADISI. 

This church, which, though ſmall, is nobly ornamented, 
was anciently called in Auguſta, from the celebrated 
mauſoleum of that emperor, near which it ſtands ; but the 
origin of its modern name is unknown. It was renewed 
in 1628 by a legacy of Matteo Caccia, doctor of the 
neighbouring hoſpital ; and is ornamented with marble, 
paintings, and baſſo-relievos. That over the altar on 
the right is by Roſſi; that oppoſite, with the monument 
of the doctor, by Fancelli ; thoſe on the middle altar by 


Brunette ; the paintings in the cupola by Baldini, and 
the others underneath — Greuter. 


MAUSOLEUM OF AUGUSTUS. 


A little farther on in the Strada Pontifici is the palace 
Corea, in the court-yard of which are the miſerable 
remains of this celebrated mauſoleum, built in the ſixth 
cnſulſhip of that emperor, for himſelf and his family, as 

| : well 
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firſt building which obtained that name, erected by 


by a confraternity of bargemen, publicans, and coopers, 


other analogous trades, they added the adjoining hoſpital 
for their poor. This confraternity was approved, and 
indulgences granted them, by Paul III. In 1657 Paul V. 


| three aifles, adorned with marbles and paintings. d. 
Francis di Paola in the firſt chapel on the right is by 


well as the emperors his ſucceſſors, with ſo. much magni. 
ficence as even to rival the ſupereminent ſplendor of the 


Queen Artemeſia for her deceaſed huſband Mauſolus, | 
King of Caria. It was of a circular form, as are its þ 
remains, but was originally much more extenſive, had ( 
twelve doors, ſymbolical of the twelve celeſtial ſigns, IL 
was covered with white ſtone, marked with lines like net. of 
work, and divided into three ſtories. It was two hundred th 
and fifty cubits high, and on the ſummit was placed ad 
metal ſtatue of Auguſtus. It contained rooms with ſmall an 
niches for urns, as may ſtill be obſerved. It was planted nie 
round, from the bottom to the top, with ſuch trees as inc 
afforded a perpetual verdure, and ſurrounded with three 
walls, with a gate, and an obeliſk on each ſide. Behind 
it was a large portico, ſhaded by a grove of poplars, laid ( 
| Out in pleaſant walks. But its only remains now conſiſt dow 
of the central pile. From this building all that part of fron 
Rome was formerly called in Auguſta, One of the the! 
Egyptian obeliſks that adorned it now ſtands on the Ef- the « 
quiline hill, and the other on the Quirinal. On the left, vere 
in the Strada Ripetta, is the 5 Spec 
of y: 


CHURCH AND HOSPITAL OF ST. ROCHE. 
On this ſpot formerly ſtood a ſmall church, built in 1499, 


in honour of this ſaint, who was their patron 3 and, wich 


rebuilt the church after a deſign of Roſſi. It conſiſts of 


Amoroſi; 
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Amoroſi; that in the ſecond, with St. Roche and St. 
Antony, by Baciccio; the third by Fiamingo, and thoſe 
in the chapel of the bleſſed Virgin by Caroſi. The St. 
Roche on the high altar is by Brandi, the St. Martin on 
horſeback by Formello, St. Antony of Padua by Gregorio 
Calabreſe, and the paintings in the ſmall cupola and 
lunettes by Franceſco Roſa, The picture in the chapel 
of the Nativity is by Peruzzi, but has been retouched ; and 
the St. Vincent in the laſt by Creeolini. Cardinal Salviati 

added an apartment for poor women of decent family, 
| ind even for reduced noble women who had not eonve- 
niences for lying-in at home, providing it with a ſufficient 
income for theſe benevolent purpoſes, 


| PORTO DI RIPETTA. TP 

Oppoſite this church is the port for barges that come 
down from Sabina and Umbria, ſo called to diſtinguiſh it 
from the other port for veſſels coming up the river from 
the ſea. Theſe barges bring charcoal, wine, oil, &c. for 
the conſumption of the capital. Its commodious ſteps 
vere made by order of Clement XI. after a deſign of 


dpecchi. The column placed near them ſhews the height 
of yarious ine of the river. 


ak OF sr. JEROME DEGLI SCHIAVONt. 


Here once ſtood a ſmall chavck;' dedicated to St. 
lim, under the care of a hermit, this part of Rome 
being then uninhabited. Having been given to one of the 
clayonian nation, he introduced the devotion of the 
itular faint. After this the Chriſtians, who fled from 
Mt province on account of the oppreſſion of the Turks, 
ming to Rome, Nicholas V. granted them this church, 
which they added the hoſpital in 1450. Sixtus V. 
{PB T- | rebuil 
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the firſt altar on the right is by Baſtardo, the ornamentz 
on the ſecond by Bracci, the ſaints on the third by Van. 
golini, the paintings on the high altar repreſenting the 


around by Nogari, St. Matthew in one of the triangles of 
the cupola by Cay. Guidotti, and the others by Nucci, 


| e Chriſt with the. croſs by. Fra, Sebaſtiano dd 
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rebuilt it after 2 defign of Lunghi the elder, rendered | 
callegiate, and decorated. it with paintings. That over 


life of St. Jerome by Viviano and Andrea di Ancona, thoſe 


St. Jerome in the next chapel and the dead Chriſt in thy 
other are by. Baſtardo, and the freſcos by Ancona, who 0 
alſo painted the Nativity. The picture in the laſt chap b 
is by Cerruli. To the left is the ; 

PALACE BORGHESE. 

This magnificent palace is, on account of its forn, p 
which reſembles a harpſichord, called the Cembalo d be 
Borgheſe, It was begun in 1590, by Card. Deza, 2 T 
Spaniard, and finiſhed by Paul V. for his nephew. The m 
part towards the Ripetta is after a deſign of Ponzio, and Fe 
that towards the ſquare by Lunghi the elder. The lat al; 
court-yard is ornamented with a double portico, ſupportet po 
by one hundred antique columns, all of oriental granit "or 
of the Doric and Ionic orders, with the. ſtatues. of Juli has 
Fauſtina, and an Amazon, and ſome ſmall ones in tit ct. 
garden, which is remarkable for its ſtucco work and Alt 
fountains, The lower range of rooms contzins at floy 
immenſe collection of original pictures, among which at dale 

a Venus with two Nymphs by Titian, a David by Cu. Ola 

d' Arpino, the bleſſed Virgin and Chriſt by Raphael, Chi Vir 
at the column by Caravaggio, a Pietà by Leonardo d ear 

Vinci, the Sts. Coſmus and Damian by Doſſi di Feria Wl An; 

St. Jerome by Vaſari, Chriſt and the Virgin by Scipu read; 

lane 


Piomb9 
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piombo, the burning of Troy by Barocci, two buffoons 
by Giorgione, a Venus by Andrea del Sarto, David kill- 
ing the giant by Julio Romano, St. Peter by Annibal 
Caracci, a Pietà by Zuccari, Adam and Eve by Bellino, 
a Muſe by Domenichino, Diana with her Nymphs by the 
fame, St. Antony by Pietro Perugino, Lucretia and a 


by Cav. &' Arpino, Sampſon by Piombo, Suſanna by Ru- 
bens, a Soldier ſhewing Julia the bloody robe of Phinpey 


the bull by Antiveduto, Venus blindfolding Cupid, and 
the two women by the ſide of the bath, by Titian, a laſt 
ſupper by the ſame, the celebrated Crucifixion by Michael 
Angelo, and many others. In the next room is a noble 
bath of porphyry, and a very fine table of oriental jaſper. 
The adjoining room is decorated with ſtucco, Moſaics, 
many looking-glaſſes, adorned with figures by Ciro 
Ferri, and flowers by Stanchi, Brughels, and others ; two 


and highly eſteemed pictures, among which the moſt cele- 
brated are the bleſſed Virgin and an Angel by Guido, 
St. John the Baptiſt by Leonardo da Vinci, the Magi by 
Alberto Duro, the Adultreſs by the ſame, a girl with 
flowers by Raphael, St. Catharine by the ſame, the Mag- 
Glen by Correggio, the Adoration of the Magi by Luca 
Olandeſe, Chriſt in the garden by Paul Veroneſe, the 
Virgin and Child by Perugino, St. Peter cutting off the 
tar of Malchus by Arpino, St. Antony the abbot by 


reading by Caravaggio, &c. This room alſo contains 
ume looking-glaſſes, painted by Mario and Brughels. 


ſ 


f 
1 
| 


Venus with a Satyr by Titian, .ſeveral other Venuſes by 
Albani, Diana bathing with ſome Nymphs and Satyrs 


by Gentileſchi, a country dance by Guido, Hercules with 


aabaſter fountains, and various heads of the Czfars in 
porphyry. In the laſt room are a great number of ſmall 


Annibal Caracci, a Madonna by the ſame, a Madonna 


T 2 „ 
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Tue following room is painted by Stanchi, and the Mez. 
Zanini apartment or Entreſol by Arpino, En, Pouſſin, 

and Tempeſta. 
On the firſt floor are a great number of rooms, the 
friezes of which are painted, by Giacomo Piazza, with 
the hiſtories of the Queen of Sheba, the rape of the 
Sabines, &. Among the many precious pieces of 
tapeſtry of gold and ſilk, and other extremely rich furni. 
ture, is a Cabinet of ebony, with baſſo-relievo hiſtories in 
gold and gems. The domeſtic chapel alſo merits atten- 
tion, on account of its many reliques, richly ſet in jewel. 
This palace has a library in the upper apartment, 
where are three ſlabs of white marble almoſt ſimilar to 

the ſaline, but of a totally different texture, being elaſtic 

in every part, and inſtantly returning like a cork to their 
former ſtate, after being preſſed. They were dug up in 
1763, in the villa of Monte Dragone, above Fraſcati 
ll They are four palms high, two and a half broad, and 
. were brought here for the examination of naturaliſts, 
Tue noble building oppoſite which is an appendage to 
| —_ | the palace, is a deſign of Baptiſtis. Farther on is the 


' CLEMENTINE COLLEGE, AND CHURCH or sr. GRE- 
= GOR. 


This college takes its name from Clem. VIII. u 
| built it in 1595 for the Sclavonian ſtudents then reſident 
| gat Rome; but ſince removed by Urban VIII. to Loreto. 
| It now receives ſtudents of noble birth of any nation, 
| who are inſtructed in all the ſciences. The noble chapel 
is a deſign of Fontana, where, on the Sunday in the 


Octave of the Aſſumption, are recited various compoſ- 


Il. = tions, and an oratorio of facred muſic, In the ſtreet te 
| 8 05 
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the left is a ſmall church dedicated to St. Gregory, built 


by 2 company of maſons in 1527, and in the ſtreet to 
the right is the 


CHURCH OF ST. LUCIA DELLA TINTA. 


This church takes its name from the ancient temple of 
Dis and Proſerpine, afterwards dedicated to St. Lucia, a 
Roman matron, who with St. Geminiano ſuffered martyr- 
dom there. It is parochial, and was formerly collegiate, 
but has long poſſeſſed only the cure of the pariſh. 
After various repairs, being modernized in 1628, Cav. 
Ricci added a ſmall college of canons, half of which are 
dependent on Prince Borgheſe. It contains ſome good 
paintings by an unknown artiſt. Of the temple of Dis 


and Proſerpine, we read in various ancient authors, 


that it contained a ſubterranean altar twenty feet under 
ground dedicated to Pluto, which was erected by the 
Romans in the war with. the Albans; and that every 
one except the Romans might remain ignorant of it, it 
was Covered with earth, and opened only at the fecular 
games, when a feſtival was celebrated with ſacrifices and 
ther ceremonies for three ſucceſſive nights. In the lane 
on the right is the | 


CHURCH OF ST. IVES OF BRITTANY. 


This church is ſtill of its ancient ſize, conſiſting of 
three aiſles, ſupported by ten columns of Egyptian granite. 
It was firſt dedicated to St. Andrew; but in the year 1456 
Calliſtus III. granted it to a confraternity of Bretons, or 
natives of Bretagne, in France, who dedicated it to the 


lint their patron, Greg. XIII. united it with the French 
church of St. Lewis. The pavement of this edifice being 
ler than the ſtreet, affords one inſtance among many 


by Carlo Maratta. Near this church is the noble 


paintings by Primaticcio and Proſpero Fontana. 


a ſtone found here in 1575, when the church was repaired, 


The teſſilated pavement and the ſmall Gothic tower are 
remains of the old church. It alſo contains a picture by 


oyer the firſt altar on the right, and St. Dominic on the 
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how much modern Rome has riſen above its original 
level, in conſequence of its frequent dilapidation and the 
inundations of the Tiber. The picture on the high altar 
is by Triga, the Annunciation by Lamberti, and St. Joſeph 


PALACE DI FIORENZA AND CHURCH OF sr. BIACIO. 


This palace, belonging to the Grand Duke of Tuſcany, 
has lately been madernized, The proſpect in the court. 
yard, from a deſign of Vignola, is worthy obſervation, 
and the other parts are of fine architecture. In this are 


The ſmall church in the lane to the left is ſtill more 
remarkable. It was firſt dedicated to St. Cecilia, becauſe 
it occupied the ſite of her houſe, which was ſanCtified by 
her devotions ; a fact commemorated by an inſcription on 


It was then granted to the confraternity de' Mate. 
razzari, who dedicated it to their patron St. Blaize, 


Placido Coſtanzi. 


CHURCH OF ST. NICCOLO DE PERFETTI. 
This church is very ancient. In 750 pope Zaccary 
aſſigned it for the relief of the Baſilian nuns, who were 
at that time recently come as refugees from Greece. In 
1568 Pius V. granted 1t to the Dominican friars, unde: 
condition of adminiſtering to the pariſh, They repaired 
it, and decorated it with ſeveral paintings. St. Vincent 


plac 


othe, 
next, are by Ferrari; that on the high altar by Baldi fiche 
St. Nicholas on the other by an unknown artiſt, wy 
5 „ frelcys 


\ 


freſeos and the myſteries by Triga. A little farther - 


towards the ſtreet on the left is a ſtone fixed on the 
corner of a houſe to commemorate the diſcovery. of the 
megnificent 


OBELISK OF AUGUSTUS. 5 


This obeliſl was found in the Campus Martius, four- 
teen feet under ground, having been exectited by order of 
Seſoſtris King of Egypt, in red granite, and inſcribed 


place, where the Romans uſed to celebrate their feſtivals 
and games; and indicated the hour by the motion of 
its ſhadow on a graduated pavement, Returning by the 
Palace di Fiorenza, and in the oppoſite ſtreet to it, are the 


CHURCH AND MONASTERY OF THE IMMACULATE 
CONCEPTION IN CAMPO MARZo. 

This much celebrated monaſtery was built for the 
Bafilian nuns, who came from Greece in 750, to avoid 
the perſecutions of Conftantine Copronimus, and brought 
with them, on camels, the body of St. Gregory Na- 
zianzen, the head of St. Quirinus, biſhop and martyr, 
ſome images of the bleſſed Virgin, and other reliques. 
When they paſſed a ſmall church on this ſpot, dedicated 


| 20 any farther ; for which reaſon the ſacred reliques were 
there depoſited, and the monaſtery and a new church 
erected in honour of St. Gregory, in which his body was 
placed, Thefe riuns, in conſequence of their great 
devotion, and their reſpect to the popes, as well as ta 
other princes and kings, acquired great credit and 
riches, receiving frequent donations of villages and 


7 | live 
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with hieroglyphies. It was erected by Auguſtus in this 


to the blefled Virgin, the beaſts ſtopped, and refuſed to 


cates, and many. Roman ladies and children coming ta 


— 
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live with them. But a difficulty ariſing concerning the 
propriety of officiating in Greek, they changed their 
order to that of St. Benedict. In 1564, theſe two 
Churches being found too ſmall for the concourſe of 
people who frequented them, they were confined to the 
uſe of the religious within the monaſtery, and à new one 
built by D. Caterina Colonna, a nun of the ſame order, 
In 1580 Greg. XIII. removed the body of St. Gregory 
to St. Peter's, but left an arm here, with other reliques, 
This monaſtery has been lately modernized, and the 
church decorated with marble and good paintings. The 
St. Gregory and St. Benedict over the door of the monaſtery 
is by Speranza, and the Madonna by Sermoneta. The 
coloſſal ſtatue of St. Benedict in ſtucco, in the portico, is 
a model of that at St, Peter's. St. John the Baptiſt in 
the chapel of the croſs aiſle of the church, and the ſides, 
are by Marini; St. Gregory in the next by Garzi, the 
freſcos in the tribune by Coſtanzi, the taking down from 
the croſs by an unknown artiſt, St. Benedict and the ſides 
by Baldi, and the paintings in the chape] of the Cruci- 
fixian by a ſcholar of Cav. Conca, who painted a picture 
in the refectory. A little diſtance « on the left from the 


ſide door is the 


CHURCH AND HOUSE OF THE MISSIONARY PRIESTS 
This houſe was built in 1642, by Urban VIII. for 
| the ſpiritual exerciſes, conſtantly performed there, par- 
ticularly for the ordination of prieſts, who officiate in 
Rome and the fix biſhoprics, The Ducheſs d'Aiguillon 

gave ten thouſand livres towards building the church, and 
to inſtruct the poor peaſantry, Card, de' Conti Guidi 
gave fifteen thouſand crowns to purchaſe the houſe ; and 


it has been much enlarged * the charity of others, 2 
55 0 CA 
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Gally of Innocent XII. who afligned a fund of forty 
thouſand 'crowns for the chaplains, beſides the abbey 
of St. John and St. Paul; in gratitude for which, theſe 


fathers placed an inſcription under his buſt in the hall. 


Here after dinner every Tueſday is held a congreſs of 
prieſts, called the - eccleſiaſtical conference. In 1740 
Card. Lanfredini rebuilt the church within the cloiſter 


(for which reaſon women are not permitted to enter), 


and adorned it with good paintings; and at his death left 
them all he was poſſeſſed of. St. Francis of Sales in the 
firſt chapel, and St. Jane of Chantal, are by Monſ. Vienne: 


the painting in the ſecond by Zoboli, St. Paul in the third 
by Monoſili, the Trinity on the high altar by Cav. Conca, 


the ſides and the paintings in the ſacriſty by Milani, the 


Aſſumption in the next chapel by Monoſili, St. Vincent 


of Paulis in the next by Milani, and St. Philippo Neri 
and St, Charles Borromeus in the laſt by Pietro Veroneſe. 
In the ſmall ſtreet oppoſite the above church in the 
Campus Martius is the vo 


CHURCH OF sr. SALVATORE DELLE COPELLE. 
Of the ancient form of this ſmall church are only 


preſerved the three aiſles and the Gothic tower. It was 


called Copelle from ſome earthen-ware ſhops that formerly 
ſood near it, and-was dedicated to our Saviour in 1195, 
by Celeſtine III. The painting on the high altar is by 


Lell, and the monument ornamented with marble and gilt 


metal by Ludoviſi. In the ſtreet to the left is the 


CHURCH OF sr. MARY MAGDALEN, AND CONVENT 
DE MINISTRI DEGL' INFERMI. 


This church is very rich in paintings, in marble, and 


ding, and was deſigned by Carlo Quadri. The founder 
of 


quence of a wound in his leg, and of being appointed to 


promoted to be maſter of the houſe, in conſideration of 


Giuſtiniano, the firſt patriarch of Venice, is by Luca 


the next magnificent chapel is by Bizzaccheri. St. Ni- 
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of this religious order, St. Camillus de Lellis, was firſt a 
ſoldier, and of a gay lifez But was converted in conſe. 


attend the ſick in the hoſpital of St. Giacomo, and was 


his piety and benevolence. The patients in the hoſpital 
being in great want of prieſts and attendants, and the 
hoſpital at that time very - por, he formed a congre. 
gation of pious men to femedy that inconvenience. 
Sixtus V. gave his ſanction to this inſtitution, in conſi- 
deration of its utility; and Clem. VIII. confitmed it. 
Theſe fathers make a folemn vow nôt only to wait on the 
ſick in the hoſpitals, but alſo on thoſe in private houſes, 
even in time of the plague. The painting 6f St. Lorenzo 


Giordano, and St. Camillus de Lellis by Coſtanzi. The 
ſaint's body is depoſited undef the altar, the freſcos over 
which are by Cav. Conca, and the fides by his ſcholars, 
The architecture of this chapel is by Nicoletti The 
Magdalen on the high altar is by Gherardi, and the baſſo- 
relievos on the ſides by Geſuelli. The architecture of 


cholas on the altar is by Baciecio, the ſides by Lamberti, 
and the monument by Mazz6li. The cornice and cieling 
are painted by Cerruti, the cupola and the angles by 
Paroſel, and the preaching: of Chrift round the tribune by 
Milani. The organ is remarkable for its great variety 
of ſtops, imitative of the tone of different inſtruments. 
In the convent is a room where the pious founder lodged, 
now converted into a chapel, Near the fide door 
the | 


CHURCH 


ANCIENT AND MODERN ROME. 283 


CHURCH OF sr. MARY IN AQUIRO, AND COLLEGE 
| CAPRANICA. 


This college, which was the principal in Rome, was 
founded in the year 1400, by Card. Capranica, who 
devoted to it part of his palace. It was endowed for 
thirty-two poor ſtadents, who after ſeven years ſtudy are 
obliged to take orders, or at leaſt to live in celibacy. | 


By the fide of this edifice is the church of St. Mary in 
Aquiro, ſuppoſed to have been built by Anaſtaſius I. 
about the year 400, on the ruins of the ancient temple of 
Juturna. Greg. III. in 740, rebuilt it from the founda- 
tion, and, in 1159 Alexander III. conſecrated the altars. 


At that time it was collegiate, and had a cardinal deacon; 
but in 1540 Paul III. erected an hoſpital on hd ſame 


ſpot for the poor orphans collected by St. Ignatius Loyola. 
In 1591 Card. Salviati not only rebuilt the church from 
the foundation, after a deſign of Volterra, but added the 
houſe for the children, and the college for the ſtudents. 


St. Charles in the firſt chapel on the right is by a Lom 


bard, the painting in the ſecond by Pavone, the freſcos in 


the third by Veneziano, and the painting on the altar is 


attributed to Nappi. The architecture of the high altar 
is by Roſſi, and the picture by Buoncuore, who executed 
the freſco round the tribune. The paintings of the 
paſſion of Chriſt in the laſt chapel but one are by Spe- 
ranza, the altar-piece and the ſides by Fiamingo, St. 
debaſtian in the laſt by Lombdrdd, and the picture in the 
lacriſty by Rocca. 

This church is called in Aquiro, perhaps from the 
equiri games performed near this ſpot ; but more probably, 
3 Anaſtaſius ſuggeſts, from the water-courſe near the 
warn of 0 uturna, to which the duck of bronze alludes, 


which 
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which. is related by Fulvius to have been found here 
when Pope Anaſtaſius began to build the church. 1 
might have been called in Aquiro alſo from the arches of 
the Aqua Vergine, whoſe principal diſcharge was near 
the church of St. Ignatius; whence Nardini ſuppoſes this 
to have been the termination of one of the porticoes of 
the Septi, erected by Lepidus or Agrippa, in which was 
held a continual fair or market of precious merchandize. 
Farther on is the 


f 


PALACE OF THE ROMAN SEMINARY- 

This ſeminary, which was erected in 1565, is a noble 
+ ſpecimen of the architecture of Ammannato, for the 
reception of an hundred ſtudents intended for the church, 
who there learn the diſcipline and the ſciences ſuited to 
the eccleſiaſtical life. But the order of the Jeſuits, who 
governed- this ſeminary, having been aboliſhed in 1774, 
the pupils were removed to the Roman college, and this 
large. edifice purchaſed by the Monte della Pieta, who 
have reduced it to a private habitation. Returning 
from this ſpot, the next object is the Palace Serlupi, the 

architecture of Giacomo della Porta; and near this the 


| PIAZZA DELLA ROTONDA. 


This ſquare having been reduced to a heap of ruins 
by the deſolations of Rome, Eugenius IV. had it cleared: 
at which period were found before the portico of the 
temple the two lions of baſaltes now at the fountain 
of Sixtus V. a' termini, the precious porphyry tomb 

of Clem. XII. in St. John Lateran, a head of Agrippa 
in bronze, a foot of a horſe, and a piece of a wheel 
| alſo of metal, ſuppoſed to have belonged ta/ the tii- 


umphal car placed within the pediment of the 1 
leg; 
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Greg. XIII. added the fountain, and Clem. XI. ſet up 


me obeliſk, after a deſign of Barigioni. At preſent a 


permanent market is held there for all the neceſſaries of 
life; which takes the name of Rotonda from the circular 
form of the | | 


PANTHEON, NOW THE CHURCH OF ST. MARY AD 
 MARTYRES. 


This wonderfully beautiful and ſuperb temple is the 
only one whoſe entire form has ſurvived the deſolations 
of the barbarians. Its original architects are unknown. 
Michael Angelo writes that three were employed, 
one of whom built the temple. as far as the cornice, 


the ſecond covered it with à capacious dome, whoſe 


circumference is that of the temple itſelf, and the 
third added the portico, which is ſupported by ſixteen 
uncommonly magnificent columns of oriental granite, 
near ſixty-ſix palms high, including. their capital and baſe, 


above ſix in diameter, and furniſhed with beams of 


metal to ſupport the roof. ' But though the names of the 
architects are loft, that of their employer, M. Agrippa, will 
live as long as the Pantheon itſelf®*ſhall have admirers. 
This unrivalled model of architecture received its name 
in conſequence of being dedicated to all the gods. It is 
now conſecrated to St. Mary and all the ſaints. In the 


right niche near the door ſtood the ſtatue of Auguſtus, and 


on the left that of Agrippa. The temple is two hundred 
palms high, two hundred and eighteen in diameter, 


and has one hundred and ninety ſteps leading to the 


cupola, the opening in the center of which is thirty- eight 
palms and three quarters in diameter. In the inſide are 


many grand columns of Numidian, giallo-antico and other 


fine marbles. This temple was dedicated by Agrippa to 
| Jupiter 


—__— — — 
—— — 


— — —_ 
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alſo conſecrated to Cybele, mother of all the gods. In 


Cleopatra, counterpart to that which ſhe ſwallowed, after 
Antony, each fupper being faid to have coſt about two 
hundred and fifty thouſand crowns of gold. Fauno alſo 


vault, to which a ſpacious flight of ſteps deſcends, though 
now covered with the pavement, were placed the ſtatues 


nephew of Heraclitus, in 636, who removed the ſtatues 
and other precious remains of — from Rome, in 
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Jupiter Ultor, in conſequence of the viltory obtained by 
Auguſtus over Mark-Antony and Cleopatra. It was 


the tribune was the coloſſal ſtatue of Jupiter, on a pedeſtal 
of equal ſize with thoſe of the columns. In the compart- 
ments now occupied by the altars were the ſtatues of the 
celeſtial gods, and in the intercolumniations the terreſtrial, 
with that of Cybele in the center. Of theſe the ſtatue 
of Venus was decorated with the celebrated pearl of 


having diſſolved it in vinegar, when ſupping with Mark 


enumerates a ſtatue of Minerva in ivory, executed by 
Phidias, of ſuperb workmanſhip ; and in the ſubterranean 


of the infernal gods. Probably neither the original 

founder of this temple, nor the motive of its erection, are 
known; but being ſituated in the loweſt part of the ! 
Campus Martius, it might have been erected to preſerve i 
the memory of the Palus Capreæ, near which Romulus P 
was killed and ſecretly buried; for which reaſon the 8 
Romans preſerved it with the profoundeſt ſuperſtition, and ti 
dedicated it to all the gods, that they might affiſt them in fa 
their undertakings, and ſecure them in the enjoyment of 
their conqueſts. Fe 1 
This temple muſt have ben very rich, as it wa de 
entirely incruſted with large plates of ſilver ſheeting, in 
both within and without, which were firſt injured by We 
lightning, and afterwards taken away by Conftantius , 
n 


order 
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order to adorn Conſtantinople: but that prince dying on 


his return to Syracuſe, his numerous fleet was taken 


by the barbarians, and carried into Egypt. This emperor 


is ſaid to have committed more depradations on Rome in 


ſeven days than the barbarians in two hundred and fifty 
years. Hence this temple was deprived of every orna- 
ment, and at length almoſt buried in ruins, inſomuch 
that ſteps were neceſſary to deſcend into it. 
In 607, Boniface IV. in order to eradicate the ſuper- 


fying it, and on the 14th of May conſecrated it to 
God in honour of the bleſſed Virgin and all the martyrs, 
removing twenty-eight cart loads of their bones from 
various cemeteries, which he depoſited here under the high 


fo much frequented every year by pilgrims who aſſembled 
there to celebrate the feaſt of all ſaints, as to occaſion 
great inconvenience, this feſtival was by Greg. IV. in 
834, made univerſal in all churches. This temple was 
held in ſuch veneration, that the portrait of our Saviour, 
imprinted on the veil of St. Veronica at the time of his 


tity of earth, brought from ſeveral holy places at Jeru- 
ſalem; for which reaſon Paul III. granted it all the 
decay, he ordered it to be repaired. The beams of metal 
weighed 45,000,250 pounds, and the nails 9, 374. One 
England, weighing forty-ſeven pounds. Alexander VII. 


lowered the of the ſquare, replaced the two. large 
jp columns 


ſtition of the heathens, performed the ceremony of puri- 


altar; whence it is called St. Mary ad Martyres. But being 


paſſion, was long depoſited there, but is ſince removed to 
St. Peter's. In the chapel of St. Joſeph is a great quan- 


indulgences acquired by viſiting thoſe places. In the 
time of Eugenius IV. the cupola being in danger of 
in the portico were removed by Urban VIII. They 


of theſe laſt is in the Barberini collection, and another in 


of Taddeo Zuccheri by his brother Frederic, and that of 
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columns that were wanting, and repaired the inſide under 
the direction of Paglia. Clem. IX. added the iron work 
in the portico. © Clem. XI. renewed the tribune, and 
brought the picture of the bleſſed Virgin, called la Mi. 
raculoſa, ſaid to be painted by St. Luke: and laftly 
Benedict XIV. repaired the whole, together with the 
columns and metal doors, which are too ſmall for the 
entrance, and appear to have belonged to ſome other 
_ temple. The original doors, whoſe ſurfaces were baſſo- 
relievo, were taken away by Genſeric, King of the 
Vandals, and loſt in the Sicilian ſea, The labs of 
African marble on each fide of the entrance are remark- 
able for their extraordinary ſize. | _— 

This temple is decorated with paintings, ftatues, and 
buſts of marble. The firſt picture on the left is by 
Camaſſeĩ, the ftatue of St. Joſeph by Vincenzo Fioren- 
tino, the paintings on the ſides and God the Father above 
by Coꝛza, the two baſſo-relievos by Monaldi, the head | 


Flaminio Vacca by himſelf. The ſtatue of St. Agnes in 
the next is by Felice; the painting of St. Michael is 
attributed to Ceccarini, the ſtatue of the bleſſed Virgin 
in the third by Lorenzetto, under the direction of Ra- 
phael; the buſt of Annibal Caracci and that of Raphael 
by Nardini, at the expence of Carlo Maratta, to which 
an epitaph is added, compofed by n della Cal, and 
2 diſtich by Card. Bembo. | 


Ine hic eff Raphael, timuit, quo ſoſpite, vinci, 
Rerum msi parens, & Wöriente, mori. 


It contains alfo the buſts of Piatin del Vous and Giovanni 
da Udina, who brought groteſque painting. into uſe, 


Theſe are by Mochi ; and thoſe of Pompeo Zuccherino 
; | . and 
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ind Camillo Ruſconi are fine productions of his nephew 
ind diſciple Giuſeppe; and the ſtatue of St. Cefareo in 
the fourth chapel by Cametti. Beyond the high altar the 
| firſt ſtatue is that of St. Athanaſius, by Moderati z in 


the buſts of Albano the poet and Roſſi the architect. St. 
Thomas in the next chapel is painted by Gobbo; and 
the St. Lawrence and St. Agnes by Majoli, a ſcholar of 
Romanelli. 


CHURCH | AND CONVENT OF sr. MARY SOPRA a 
NERVA! 

In the Guare before this church is a ſinall Egyptian 
cheliſc, found in che garden of the convent, one of 
thoſe brought from the temple of Iſis. It was placed 
by Bernini on the back of the elephant, by order of 


ding built on the ruins of the temple of Minerva, 


 WH#*fd by Pompey the Great, in conſequence of his 
R numerous victories during ten ſucceflive years. Pops 
. Zacharias gave that Small church and convent to the 
. uns from Greece, who were afterwards removed to the 
1 Campus Martius. About the year 13/0 it was given to 


ti Dominican friars, who, with the aſſiſtance of ſeveral 
devefatars, built this noble Gathic church in itp 
flice, in which were inſtituted four confraternities : that 
the Roſary founded by St. Dominic; the Arnuncige 
bn, in 1460, by Torreeremata, a Spaniard; that of 
je Sacrament, inſtituted by Stella; and tliat of our 
our, in 2596. In this church are ſome paintings 
i ſculpture warthy af natice. St. Lewis in the fut 
wel on the right is by Baciccio, and the fides by 
Vol. . 9 Clio. 


the next chapel is that of St: Ann by Ottone; then follow 


Alexander VII. in honour of the blefled Vitgin, to 
whom the church is dedicated, It takes its name from 


— 
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Celio. The whole of the next, with St. Roſa, is paintel 
by Baldi; St. Peter the martyr in the next by Lan. 
bperti; the paintings in the next, except the altar-piece 
and thoſe above, by Franco; and thoſe on the arch and 
pilaſters by Muziano: The chapel beyond the (mall 
door, dedicated to the Annunciation, is painted by Neb. 
bia, and the ſtatue of Urban VII. by Malvicino. Next 
to this is the Aldobrandini chapel, highly decorated with 
marble and ſtatues, being a deſign of Giacomo dell; 
Porta, finiſhed from the cornice upwards by Maderno, 
The altar-piece is the laſt work of Baroccio, and the 
paintings around are by Alberti. The ſtatue of the pope 
and that of Juſtice are by Buzio; and thoſe of St. 
Peter, St. Paul, and Religion, with a Cherubim finely 
executed, by Mariqni. The ſtatues of the father and 
mother of the pope, and St. Sebaſtian, are by Cordier, 
and the two Angels on the altar by Malvicino. The | 
| ſculpture of the other monument is by Maderno. St, 
Raymond in the next chapel is by Maggi, and St. Ca. 
thariftte and St. Agatha on the pilaſters by Venuſti or 
Sermonceta. 3 
The Crucifix in relievo in the ſmall Chapel of tle 
croſs aiſle is by Giotto, and the two Cherubims of metal 
on the monument are fine works of Landini. The 
painting in the next chapel is by Lippi, thoſe around by 
Raffaellino del Garbo, and the Annunciation is attributed 
to Gio. da Fieſeole. The ſtatue of Paul IV. in marble 
of various colours, is by Caſſignola, the picture in the 
next chapel by Carlo Maratta, the paintings above bf 
Baciccio, and the marble. buſts by Fancelli The fifteen 
myſteries, repreſented in the ſame number of paintings in 
the chapel of the Roſary, are by Venuſti; the ads dd 
St. Catharine of Sienna by Vecchi, the crowning viti 
e | g Re thorns 
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thorns by Veneziano, and the picture of the bleſſed 
Virgin on the altar is attributed to Fieſole. As St. 


her life-time, her body was buried here, and is now 
venerated under the altar. The ſtatue of the bleſſed 
Virgin by the pilaſter of the high altar is by Siciliano; 
the monument of Leo X. and that of Clem. VII. in the 
choir by Bandinelli; the ſtatue of Leo by Raphael di 
Monte Lupo, and that of Clement by Baccio Bigio. 


the admirable work of Michael Angelo. 
[n the chapel uſed as a paſlage are three monuments of 
cardinals, That over the door is a deſign of Rinaldi, the 


ſatue in the middle by Ferrata, the Charity by Romano, 
4 Religion by Michele, the other by Mari, a ſcholar of 
55 ferrata, and thoſe ſitting by Fancelli and Roſſi. The 
N monument with its recumbent ſtatue is a deſign of Gia- 
+ como della Porta, and fculptured by Silla da Vign: That 


oppolite is a deſign of Bernini. The ſtatue of Charity is 


by Ferrata and others. The buſt on the monument in 


the the next chapel is by Mochi, the picture of the Magdalen 
etal en the altar by Pavone, and St. Hyacinth in the ſmal! 
The chapel oppoſite by Lioni. The chapel of St. Dominic, 
1 by much is decorated with wonderfully fine marble columns, 


us finiſhed by Raguzini, by order of Benedict XIII. 
tat pope's fepulchre is a deſign of Marchionni, who 
ſeulptured the baſſo-relievo, and the cherubims that ſup- 
ort the coat of arms. The ſtatue of the pope, with 
on the right, are by Bracci; and that on the left 
Pincellotti. The picture on the altar is by Paolo de 
Mattels; and the paintings around by Roncalli. The 
Wau of Pius V. in the next chapel is by Procacciai, 
U: 2: the 


Ide celebrated ſtatue of Chriſt by the other pilaſter is 


by Raggi, the other by a brother of Mari, and the reſt 


* 


Catharine uſed frequently to viſit this altar in 
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monument of Ubaldini on the laſt pilaſter in the middle 


with two 'medallions is a deſign of Pietro da Cortonz, 


Ferrari by Caſtelli, the two ſmall ſtatues in the chapel 


in the laſt by Venuſti, the ſtatue on the monument ol 
Franceſco Fontebuoni by Mino, and that of his wife by 
Verocchio. The monument of Cav. Pucci near the door 


in 1433) and Nicholas V. in 1447, were elected popes 


inquiſitors uſed to fit here every Wedneſday. The 


dormitory is by Algardi, 1 that of marble i in the libr 
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te by Bal, ſe run by Cert, and hh 
picture over the door of the cloiſter by Venuſti. Thy 


aiſle, with a portrait in Moſaic, is by Calandra; that of | 
Maria Raggi oppoſite is a deſign of Bernini; and that 


St. James in the next chapel is by Venuſti, St. Vincent 


dedicated to our Saviour by Mino da Fieſole, the paint- 
ings i in the laſt chapel but one by Nappi, the Magdalen 


is a deſign of Giacomo della Porta, and the head on the 
other by Donatello. | 

In the ſacriſty is a painting of the Crucifixion by 
Andrca Sacchi, and various others by Speranza. Thoſe 
around it are by a Fleming. In this ſacriſty Eugenius . 


the conclaves being held in the convent. Formerly the 


freſcos of the Annunciation, the St. Pius V. and the 
battle, in the cloiſter, are by Valeſio; the Preſentation 
and the Viſitation by Paglia and Lelli, and the reſt h 
Nappi and others: Next to the Vatican library, tl 
convent boaſts the moſt valuable collection of books 
| bequeathed to it by Card. Caſanatta, together with a fun 
for ſupporting and increaſing it, being kept open for th 
public. The ſtatue of St. Dominic in ſtucco in ti 


by Le Gros. 
Oppoſite this church is the bobege of noble eccleſuff 


called Pizzardoni, in which are received young men 
1 | ere 
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every nation, who are admitted at the age of twenty-one, 
In the ſtreet to the left of the former is the 


CHURCH OF sr. STEPHEN DEL Acco. 

This edifice was built on the ruins of the ancient 
temple of Iſis and Serapis, which was burnt by the 
Emperor Claudius. Joſephus relates, that a youth called 
Mundus, perſonating the god Anubis, violated the honout 

of Paulina, a chaſte noble matron, betrayed into his hands 
by the prieſts of this temple, who pretended their god 
was in love with her; for which crime that emperor 
| ordered them to be put to death, and the youth condemned 
to perpetual exile. This temple was rebuilt by Alexander 
Severus, and ornamented with Egyptian figures and 
{ymbols, among which were the two river gods in the 
Vatican Muſeum, and the two ſphinxes at the Campido- 
glio, with many other antiquities, In 1565 this church 
was granted to the Silveſtrini monks, who repaired it, 


orders of columns. The dead Chriſt is by Pierin del, 
Vaga, the freſcos in the tribune by Conſolano, and the. 


is the 


CHURCH OF ST. JOHN DELLA PIGNA-» 

This ſmall church was granted by Greg. XIII. to the. 
confraternity della Pietà, affociated for the releaſe of 
priſoners, who in 1582 repaired and beautified it. The 
dt. John on the altar is by Croce, the Pieta by Garzi, 
and St. Elutherius by Zoboli, On Chriſtmas and Eaſter. 


perſons confined for debts, by paying the ſums for which 
bey are impr iſoned: an object for which Sixtus V. 
9 3 a gned 


and preſerved its ancient form of three aiſles and two 


others by Baglioni. In the ſmall ſtreet near the ſide door 


eres, among other pious works, this confraternity liberate. 
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aſſigned them an income of two thouſand crowns. They 
alſo ſupply them with bread, and ſend every day to viſt 
| them, and provide them with neceſſaries. Oppoſite is the 


PALACE ESTENSE, NOW  MARESCOTT1I, 
This palace was built by Sig. Maſlei, after a deſign of 
Giacomo della Porta. It ſince became the property of 
the Duke d'Eſte of Modena, and was lately purchaſed 
by Sig. Mareſcotti, who has enlarged it after a deſign of 
Fuga. The ruins in the ftreet oppoſite are thoſe of the 
famous baths of M. Agrippa, in which was formerly a 
| ſmall dome called Arco della Ciambella, whence this part 
of Rome now takes that name. Agrippa, when zdile, 
gave the people gratuitous acceſs to one hundred and 
ſeventy private baths, whoſe number was increaſed in the 
reign of Nero to eight hundred and fixty, excluſive of 
the twelve public baths, called the Cæſars, and illuminated 
at night with large bronze lamps. Among the ſtatues 
was that of a youth ſtripped and ready to leap into the 
water, the exquiſite work of Lyſippus, which Tiberius 
removed to his own palace, though the clamours of the 
people afterwards abliged him to reſtore it. Agrippa 
bequeathed his baths and gardens to the people, and they 
were afterwards repaired by Adrian. On the left of the 
: palace is the : . 


Il ' CHURCH OF THE WOUNDS OF sr. FRANCIS: 


4 4 Here formerly ſtood an ancient church dedicated to 
[il the forty martyrs, which, being almoſt deſerted, was, 
I about the year 1 595, granted to the Confraternity delle 
I Stimate; and, on account of its ruinous ſtate, Clem X. 
| | . rebuilt it, after a deſign of Contini, which was completed 
fl 

| 


by Canevari. Among the paintings, the ſcourging at the 
N 1 pillar, 
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pillar, by Cav. Benehali, which adorns the ſide of the 
frſt chapel on the right, is much admired. The bleſſed 
Virgin on the altar is by Mancini, the crowning with 
thorns on the other fide by Muratori, the bleſſed Virgin 
in an oval in the next chapel by Cav. Conca, and St. 
Michael is copied from the Moſaic in St. Peter's by 
Laurenti. St. Joſeph Calaſantius in the next is by 
Capizzoni, a ſcholar of Benefiali; St. Francis on the 
high altar by Treviſani, who painted the St. Antony in the 
next chapel ; St. Paſcal Baylon in the next by Laurenti; 
the martyrs in the laſt by Brandi, and. the paintings round 
the cieling by Garzi. | 
Oppoſite is the Palace Strozzi, remarkable not oil 
on account of its great extent, and the ſcarce pictures 
with which it is decorated, but ſtill more on account of 
its celebrated muſeum, in which are gold medals of the. 
twelve fiſt Cæſars, and a quantity of ſcarce and very 
ſingular ſtones, with many antique intaglios, and a figure 
of a child, one of the moſt celebrated works of Titian, 
Returning to the arch, and in the ſtreet on the left, is 
| the oratory of St. Benedict and St. Scolaſtica; and on the. 
right is the 


CHURCH AND MONASTERY OF ST. CLARE, 


This monaſtery was built in the year 1563, by Pius IV. 
for female penitents ; but in 1628 theſe being removed near 
the church of St. Giacomo in Lungara, were replaced by. 


to young girls under the regulation of St. Clare. The church 
71S, is built after a deſign of Volterra, and dedicated to the. 
elle aboye ſaint, who is repreſented on the high altar between 
X. two prophets by Baldaſſare Croce. The freſcos are by 
eted Volterra, and the other altar-pieces are copies. In this 
t the monaſtery 
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monaſtery ate ſome farther ruins of Agrippa's Baths, and 
oppoſite is the 


OR ATORY OF sr. CATHARINE OF SIENNA. 


This ſaint having lived and died on this ſpot, a ſmall 


monaſtery was erected for Dominican nuns, who in the 
time of Pius V. were removed to Monte Magnangpoli, 
and this edifice converted inte a college for Neophites; 


after which, theſe being remoyed to a ſpot near the church 


of St. Mary de Monti, the confraternity of the Annun- 
clation brought their archives hither, and built a refidence 
for the members of their body, who every year portion a 
hundred poor girls for marriage or the convent. This 


noble chapel, erected in memory of the above faint, is 


decorated with marble and paintings, of which this con- 
fraternity haye the care; and in the yo is a yery large 
marble ä 
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